5s Evore 


Sr VPEYNN YT TE EES YVEY reports 
Thirty-third Year Price 15 Cents Subscription $5.00 Foreign, $6.00—Annually 


Sgn PN EMAARABABES 





VOL. LXIV.—NO, 25 NEW YORK, WEDNESDAY, JUNE 19, 1912 WHOLE NO. 168 





it ™& Ii 











eae. ee 4 
a, a a ! # si 
keh na be) ise Ee Ny ey ty ED oe Pasay a 


"a> Me 


AUGUST FRAEMCKE 
Pianist 
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INTERNATIONAL: MUSICAL AND 


EDUCATIONAL AGENCY, 
Concert and School Positions Secured 
MRS. BABCOCK, 


Caznectzy Hau, New Yoru. 
2634 Columbus. 


Caurch, 


Telephone 


ROSS DAVID, 


New York: Carnegie Halli 
Philadelphia: Baker Building, 1520 Chestnut 5t 
M. F. BURT SCHOOL, 

Sight-Singing Ear-Training Musical Stenogra 


( irses in Public and Private Schoo! 
for church trials 
202 Carnegie Hall 

48 Lefferts Place 


MARTHA B. GERMAN, 


H SPECIALIST 
(Treatment f strained or muscle-eound hands, 
ing asticity and expansion.) — 
For |! \ nist et Tues, and Fri., Car- 
neg N. Y¥ Address 847 West End Ave 
Phe I e le 8 
PAUL SAVAGE, 
VOICE CULTURE 
Sox Carnegie Hall, 
New York 
MAX KNITEL-TREUMANN, 
BARITONI 
vice ( ture Art f Singing 
t Carnegie Hall 
Mail a e Fifth Ave., New Rochelle, N. Y 
ADELE LAEIS BALDWIN, 
CONTRALTO 
Singing and Lyric Diction 
Te Columt 9 Carnegie Hal! 


E. PRESSON MILLER 


TEACHER Ol! INGING 
1 » Carnegie Hall 
Telephone, 13 ( b 
EUGENIE PAPPENHEIM, 
rl ELEBRATED PRIMA DONNA 
se ture in All Ite Branches 
The Eve 1 W 8th St.. New York City 
hone 48 Schuyler 
MARY HISSEM DI [OSS 
FLORENCE E. GALE, 
SOLO PIANIST 
Recitals and Concerts. 
iction, Leschetizky Method 
1s: W t t rele ¢, 533: Columbus. 


HATTIE CLAPPER MORRIS, 
TEACHER OF SINGING IN ALL BRANCHES 
1730 Broadway, Co ssth St 
Telephone, 41 Columbus 


FREDERICK E. BRISTOL, 


TEACHER OF SINGING 
No. 145 West aad St.. New York. 
HENRIETTA A. CAMMEYER, 
| y Assistant t ) Wm. Mason 
PIANOFORTE INSTRUCTION MUSICALES 
Oregon Apartments W. sath St 


Phone 8: Columbus 


JESSAMINE HARRISON-IRVINE, 


Pianist—A nist 864 Carnegie Hall, 
Inst ' hing New York. 
ne, 13se Columbus 








HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING. 


Metropolitan Opera House 
Phone 3967 Tremont 


1425 Broadway 
Residence, 2184 Bathgate Ave 


' 





| 
| 
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SCHOOL OF SINGING AND PIANO, 


Lamnerti Method of Singing taught by an expert 
pupil of Lamperti the elder. 


Address Mary W. Gilbert. 826 Carnegie Hall. 
LAZAR SAMOILOFF, 

TEACHER OF SINGING 
Highly recommended by Chaliapine, Sammarco, 


Zerola and other famous artists 
134 Carnegie Hall 


GKAND CONSERVATORY OF MUSIC, 


Special course for teachers and professionals. 
Jegrees granted. Thorough course for beginners. 
De E. Eberhard, Pres’t, 20 W. orst St.. New 
Vork (Thirty-fifth year.) 





ELIZABETH K. 
SOPRANO. TEACHER OF 


Studio: 257 West roath Street 
Phone, 8101 Riverside 


PATTERSON, 


SINGING 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING 


1a2 Carnegie Hall 





Sicnor FILOTEO GRECO, 
THE ART OF SINGING 


Studio: 6a East Thirty-fourth Street, 
Telephone: 3747 Madison Square 


New York. 


LOUIS ARTHUR RUSSELL 
Metropolitan Schools of Musical Art. 
Carnegie Hall, New York. and Newark, N. J. 
Tel 4778 Columbus. 


MORITZ E. SCHWARZ, 
Ass’t Organist, Trinity Church, New York 
RECITALS AND INSTRUCTION 


Address Trinity Church, New York. 
ADOLF GLOSE, 
Concert Pianist, Pianu Instruction. Coach for 


professional and advanced singers ; 
Residence studio: 8: Morningside Ave., City. 
*Phone, 2193-]) Morningside. 





HENRY SCHRADIECK, 

ly Prof. of Violin, Leipzig Conservatory. 
Heed of Violin Dept., Amer. Institute of Applied 
Music, N. Y., and Combs Conservatory, Philadel- 
phia Residence studio, s35 Wash'n Ave., Bklyn. 





NICHOI 


rENOR 


JOHN W. 


DUDLEY BUCK, 
TEACHER OF SINGING 
r Course at Special Rate 


8:10 CarNecis HALL, New York. 





WILBUR A. LUYSTER, 
SIGHT SINGING 


(Galin-Paris Chevé Method.) 


Special preparations of church soloists. Normal 


course of school music Vocal Instruction— 
Choral Direction. ’ 
Address: Metropolitan Opera School, 1425 B’way 


Miss EMMA THURSBY, 


SOPRANO 
Will receive a limited number of pupils. 
Residence, 14 Gramercy Park. as 
"Phone, 318 Gramercy, New York City. 





BRUNO HUHN, 
TEACHER OF STYLE, DICTION AND REP. 
ERTOIRE FOR VOCALISTS. 


The Wollaston, 23: West 96th St.. New York 
(Subway express station.) "Phone 8833 Riverside. 


ZIEGLER INSTITUTE OF NORMAL SINGING, 
Mu. Anna E. Zrectze, Director. 
et. Opera House Bidg., 1425 B'way, New York. 
Tel. 5468 Bryant. 





EARLE ALBERT WAYNE, 
PIANIST. 
Choral Club Conductor. 


Concerts Instruction. 


1204 Carnegie Hall. 





GIUSEPPE CAMPANARI, 

For 12 years leading baritone of the Metropolitan 
Opera House, will take a limited number of pupils 
this winter. Applicants to be seen by appoint- 


ment only ‘ é 
668 West End Avenue, near 92d St, New York. 





CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons, Pouch Gallery 
Rrooklyn 
133 Carnegie Hall, New York 
Send for circular 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescmetizxy Metnop. 


Studio: Carnegie Hall New York City. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York. 


HALLETT GILBERTE, 
TENOR—COM POSER 


“Spring Serenade,” “A Rose and a Dream,” 
“M nuet ¥ Phyllis,” “Two Roses,” sung by Mme. 





— Hotel Fi anders, 133 W. 47th St. 
*hone, 3o21 Bryant 
Mrs. REGINA WATSON, 


SPECIALTY Repertoire work with Concert 
Pianists, and the training of teachers, 
46 E. Indiana Street, Chicago, Ill. 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER. 


3s East gad Street, near Madison Ave. 
Phone 2:87 Madison Square. 





WALTER L. BOGERT, 
BARITONE 
Teacher of Singing Lectures and Recitals. 


130 Claremont Ave., New York. Tel. 291 Morn’side 





. W. RIESBERG, 


INSTRUCTION—PIANO, ORG AN, HARMONY, 
ACCOMPANIST 
With the “Musical Courier”; Sec’y Manuscript 
Society; Organist Central Baptist Church, New 
York. 430 Fifth Ave.: Tel. 4202 Murray Hill. 
Residence. Park Hill, Youleve, N 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St., New York. 





ESPERANZA GARRIGUE, 
ART OF SINGING. 


Heathcote Hall, 609 West 114th St., New York. 
Tel. 7814 Morningside. 
(Bet. Broadway and Riverside Drive.) 





JAMES P. DUNN, 

Composer and Organist, St, Patrick's ce rch, Jer- 
sey City. Instruction, Piatio, rgan, cory 
Sight Singing. (Specialty Gregorian ant and 
Catholic Church Music.) Phone 2867-W Bergen 





Mme. EMMA A. DAMBMANN, 
CONTRALTO 
Voice Culture and Art of Singing. Concert and 


Oratorio. Residence Studio, Hotel Calumet. 
Phone: Columbus 1628. 340 West s7th Se 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 6ad Street. 


Complete musical education given to students 
from the beginning to the highest perfection. 
F. & H. CARRI, Directora 





MARY T. WILLIAMSON, 
SOLO PIANIST 
Recitals, Concerts, Instruction, 
Leschetizky Method. 21 East 75th Se, 
"Phone, 1302 Lenox. 





Mr. anD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION, 


Home Studio: 163 East 62d St., New York 





VON DOENHOFF, 


VOICE—HELEN. PIANO—ALBERT. 


1186 Madison Ave. 


"Phone: 1332 Lenox. 





DANIEL VISANSKA, viocrnist, 


Returned from Berlin after nine years’ succesefal 
concertizing and teaching, will accept engagements 
and a limited number of pupils. Address: 

839 St. Nicholas Ave., N. Y.; Phone, 3050 Audubos. 
Mondays and Thursdays, 1o So. 18th St., Phila 





SONGS 
JEAN PAUL KURSTEINER 


FOR MEDIUM VOICE 
“Th ree Night Songs,” “O Bre ath of the Golden 
Day,” “If I W ere a Raindrop.”” Mr. Kirsteiner 
ill receive pupils at his resic dence studio, The 
. Bw ay and 86th St., New York. 





Dr. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING. 


808 Carnegie Hall 
Conductor Symphony Concerts 


Director Artistique Kursaal, Ostend, Belgium 





JESSIE DAVIS, 


PIANIST, 


Concerts—Recitals—Lessons 
Studio: s03 Huntington Chambers, Bosteoa. 
& 





CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn 





E.rnor Comstock Music ScHoot, 


A resident and day school. Leschetizky method. 
Piano teachers all Leschetizky pupils. Vocal, Har- 
mony, Sight Reading, Ensemble Playing, Lectures 
en current Operas. Classes Arran red in French 
Classic Dancing. Literature and History of Art. 
Miss Exswor Comstock, ro0e Madison Ave., N. Y. 


ELLA MAY SMITH, 


INSTRUCTION — PIANO, SINGING, MUSIC 
HISTORY. 
HISTORICAL LECTURE RECITALS. 


Residence Studio: 60 Jefferson Ave., Columbus, 
Ohio. Telephone, Automatic, 2294. 





EDYTHE SNOW HUNTINGTON 

Pianist. Teacher of Pianoforte. Leschetizky 
method. For booklet and terms and to 
lesson hours, address 47 Church St., Moutclar; 
"Phone 824-] Morning hours may 
for adults. Other studios—3o03 Conegie 

N. Y. ‘Phone 1350 Columbus; 322 Se, 
Plainfield, N. J. ‘Phone so1-R Plainfield. 





MILTONELLA BEARDSLEY, 


PIANIST. 
Management, Aaa Sawyer, 
1425 a, 
as" Carnegie’ iiali, New Veeck 





ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO 
Oratorio—Concerts—Recitals—Instruction. 

864 Carnegie Hall. 





HERBERT WILBER GREENE, 


SCHOOL OF SINGING. 


yer Carnegie Hall. 
Caia Aaarup Greene, Piamist. 
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? MIDDLETON 


U BASS 
RR 4073 Kenmore Avenue © Chicago, il. 


SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburg, Pa. 








& E. LUCILLE address Comm 
ILLER :..:, cee 
DALLMEYER RUSSELL 


PIANIST 
329 South Graham St., Pittsburgh, Pa. 





MAX HERZBERG 


Acco ar > oes Artists. 
Advanced Piano Pine acce: -¥ Vocal Coach. 
215 Manhattan Ave., New PRORE RIVER, 10200 


x SHARP. — 


SOPRANO 
L 8132 Kenmore Avenue 








GRACE WELSH-PIPER 


VOICE 
Motrepolitan Opera House Bidg , New Yerk 
10 Seath 18th Street, - Philadeiphis 


MARIE LOUISE TODD 
PIANIST 
TEACHER OF PIANO 
Residence, Hotel Grenoble Studio. Carnegie Hall. New York 


ARTHUR M. enren 


SARITONS 
Pine Arts Bullding sd . 


MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season, Atlanta Philharmonic 


M DIRECTOR OF 
* SHAPIRO vices 
x Department 


Formerly with Pit.sburg Orchestra 


SKIDMORE SCHOOL OF ARTS 
Saratoge Springs, N. Y. 


FRANCES de VILLA BALL 


SOLO PIANIST 
Instruction, LESCHETIZK Y METHOD 
875 CARNEGIE HALL ‘Phone, 1000 Catombee 

















EDITH WATKINS 


GRISWOLD |: 


Sogn Ane 
Specialty Voice Placing and 
1 Ceachi 


41 East 524 Street, New York 
| one, Plaza 3236 

Mescgrment: ANTONIA SAWYER 
1425 Broadway 


Mme. a Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York eg 
aod Boston Symphony Orchestra. &c 


STUrsio: Steinwey Hall 
Address, 144 East 150th Street New York City 


PAULINE MEYER Pins 


Excl Mangnt.. Harry Culbertson Fine Arts Bidg,. Chicago 
Perso cal oddress. 3140 Vernon Ave 














¥ LEGLER «|: 


Dramatic Seprano. Orateries, Concerts 
HK. = Address. 615-625 Orchestra Hall. Chicago, tl. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John WESTERVELT 


Concerts, Oratorios, Recitals. 
1353 N. State St. Chicago. 








sks DOWNING x | BARONESS LITTA von ELSKER 


Music Art Shop. _ 608 Fine Arts Building, Chicago, Ill. o08 fart Aree MOE e. 6182 Plass 


JOHN 6. MILLER Tenor KARL SCHNEIDER ws 


624 Michigan Avenue, Chicago, Ill. 1708 Chestnut Street - + Philadeiphie Pa. 


LEONTINE DE AHNA N. V. PEAVEY 


Concert Pianist and Teacher and Coach 
CONTRALTO, OP BERLIN 99 Euclid Avenue, Bresht nm, N.Y. 
eo Ave.. New York | and 56 East 34th Street, lew York 


o LUTIGER GANNON | ohn nce KNO DLE 


CONMFRALTO UDIO OP MUS 
E 715 Kimball Hall . Chicage | 1523 Chetan | Hee — 


KATHERINE ALLAN LIVELY 


Tel.. Drexel 7815 Net East 45th St.. Chicage 


PAUL CU ND eH 


249 West 104th Street Phone, Riverside 5924 














Phitadeiphia, Pa. 


Composer 
Violinist 
351 W. S7th St. 
Phone, 6391 Col. 


HANS MERX 


GERMAN LIEDER SINGER 
Metropolitan Opera House Bids. 1425 Broadway, New York 














MABEL HUGHES “'c%3"' | antonio FROSOLONO Sica 





|THE STERNBERG 


SCHOOL OF MUSIC, Inc. 
Fuller Building, 10 South 18th St., Philadelphia 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Cheirmaster Brick Presbyterian Church, Coadecter 
Mendelssohn Glee Cisd. 412 FIFTH ATE RUE, ow vor ery 


Mrs. THEODORE WORCEST ER 


Address: ‘i pote nad eo ae Chicago, It. 
STEINWAY PIANO USED 


sMOTLEY: 


Soloist St. Patrick's Cathedral 3 
§ Hote! Bristol, 122 West 49th St. 
@ Masagemest, LeROY HETZEL 


114 West 724 Street - 


2 VIOLINIST 
Y 2602 North i7th Street, Philadelphia, Pa. 


DUBINSKY 
ELSIE DE VO 


Address, 609A 
CHICAGO, ILL. 
TELEPHONE COVGLAS, O48 
CAROLINE 


HUDSON - 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 
Management: LOUDON CHARLTON 
Carnegie Hall, New York 


T. Carl WHITMER 


COMPOSITION - -  @RGAN 
8429 WALNUT STREET, - PEAT TSeURGN. PA. 
and Pennsylvania College for Women 











- New York 








PIANISTE 
TEACHER 











eee | 


peciali zation of vane eee 
4060 KIMBALL ALL MALL. CHICAGO 





|~ KROEGER 


Be ay me Hy ry peed we 
Pianoforte Recitals ané Lecture 
: ST Loul LOUIS, MO 





ETTA EDWARDS 


Masical Art Building 
Pormerty of Boston 
Volee Calture and Reperteire 
4000 Delmar Boulevard 
St. Louls, Me. 





=< SOPRANO 

; ADDRESS 

} 2314 Greadway, few York 
Telephone, 4576 Scbeyier 





iSWEET 


1428 Breadway, New York 





seom, Berm; King 

oe N. aS, Geo. Dixon, 

atherine Blood. 

= eon v “oo Maude 
Edith Miller. 

raining (Including Action) 


‘Teacher of Dr. fa Fe 
en Paris; Dr. An 
feu Shannah 

Florence 








Qnrzpzo, 208 


TENOR 


iKITCHELL =: 


1 East 424 Street, wEW York 





=GHIPMA 


TENOR 
Concerts, Oraterie Recitals 
Sesagenest: M. H. HANSON 
437 Pith Ave., Mew York 








VIRGIL 








June 25 to July 27 
Teacher’s Certificate Given 


Send Post Card for Summer School Catalogue 


Mrs. A. M. VIRGIL, Director, 42 West 76th Street ~ - 


New York 





Pupils accepted at | Stadio 
1227 East 44th Place, Chicago, f Phen, Drexel $079 


ALTA MILLER Maezzo-Sopran 
ror Cancers ncetnnn tencnne | ARTHUR DUNHAM 
Te’ Evanston 318 CONDUCTOR LYRIC GLEE CLUB 
THEODORA STURKOW MILWAUKEE, Wits. 


ER BRET, fe | cay PORTO CARE 


Florence, Via del Conti 7, 
zg Contralto, - a 
Oratorio, 
T Recitals, 
iz] Concerts 


Mr. and Mrs. JOHN DENNIS 
ED Address: 4173 Lake Ave.. Chic 


Phone, Oakland 3246 
R Exclusive Management HARRY CULBERTSON fe B N 


ime Arts Building, Chicago, Il 
SUMMER SESSION FOR SINGERS 


FRANK WALLER, 22:3 


Cenducter Boston Opera Co. 
Tel., 5946 Columbus Suite 70, Carnegie Halil 


RARE OLD VIOLINS 


ETE VEN TRIO 
FROM $50 UP 


M. Jeannette Loudon § Otte B Reehrbore Carl Braeckner 
o~ Celle 
JOHN MARKERT & CO., 


INSTRUCTION 
































felis 
r Date Address, M. J. 


629 Fine ‘arts Building. ne MICAGO, ILL. 


Mildred POTTER 

















33 West Sth St.,.N.Y. 
CONTRALTO 
CONCERTS, ORATORIO, ETC. . 
MANAGEMENT: 
5 West 38th St., New York 
TENOR 





MRS. BERGEY, Pianist 
| Teachers of Singing and Piane 
” 0-001 m Steinway Hell, i, Chicage, fl fli. 


RARE OLD VIOLINS 
Violas, Cellos an« Bows 


Highest Grade Italian 
and Silver Strings, 





LEON RICE, Tenor 


ORATORIO CONCERT RECITAL 
The Beinord, Broadway and 86th Street 
New York City 
Engagements may be made through any musical 


Agency 
Personal Representative: — HINES, 
1402 Broadwa 


:FRIEOGERG 


- Exclusive representative Concert Dir. Leon 
E ard, Berlin, Mer. distinguished artists. 
1435 B’way. "Phone, 1274 Bryant. 


JORGE C. BENITEZ 


BARITONE—TEACHER OF SINGING Artistic Repairing 
“Benitez I consider eminently suited to impart 

the art of singing in al! its branches. Students 

who Sgn’, vee with him will find great bene 












Leather String Case free 
with $1.00 purchase 


fit therefrom.”—Emitio pe Goconza S. PFEIFFER 
pgs sie res ‘Phone, eet! Columb | 1368 Broadway, near 37th St., New York 


Geraldine DAMON |pAULINE SMITH 


VOCAL INSTRUCTION Pupil of SBRICLIA. with JEAN DE RESKE and NORDICA 
v 


ice Special Italian Method 
_Weiecs Celie, :___ Paar 1520 Chestust Street Philadelphia 














Not all may become Art pee but every one 
be taught to sing artistic 


HAGGERTY-SNELL |* S ."TEZTA LT; Pianist 


610 Pine Arts Batiding, Chieage 
243 West 1024 $t., New Tork Rene ee HARRY CULBERTSON 


um WIURPHY FENQH 
VIGTOR HARRIS. — 





TEACHER OF VOCAL MUSIC 








Ths WOLFSOMM MUSICAL BUREAU 
1 West 34th Street, New York 
EACHER OF SINGING IN ALL ITS BRANCHES 
Kimball Hall 
Stadios Chicago 
BARITONE 
Oratorio and Concert 
Recitals 
STUDIO; 917 CARNEGIE Rat 


A Few Advanced 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 











The One of the three 
Great Pianos 


GVERETT sia 


‘THE Foon aa COMPANY 


Owners of 
THE EVERETT PIANO CO., Boston 


















structs, trains and educates after the best methods of 


Ke ‘remost European Conservatories. The faculty num- 
bers some of the leading Musicians and Artists of today. 
1 Elocution MUSIC Languages 
Location ideal with ee te home comfort and lux- 
arioos surroundings. finest and comp! 
equipped buildings devoted to music in America. Day 
and resident students may enter at any time. Illus- 
trated Catalogue FREB. 


MISS CLARA BAUR 
Highland Ave., Oak St and Burnet Ave.. CINCINNATI, OHIO 


AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 
THE LEADING SCROOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 











Piano—John J. Hattstaedt, Victor Garwood, Violin—Herbert Butler, Adolf Weidig. 

Allen Spencer, Henlot Levy, Silvio Scionti Theory—A. Weidig, Arthur Olaf Anderson. 
Singing—Karleton Hackett, Ragna Linne, David Public School Music—O. E. Robinson. 

D. Duggan, Jennie F. W. Johnson, John Dramatic Art—Maud A. Miner. 

T. Read JOHN J. HATTSTAEDT, President. 


Catalogue mailed free. 


ARANICH & BACH 


rzoovce PIANOS 
OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS: 
233 to 245 East 23d Street NEW YORK 


STERLING Eases 


High Standard of Construction 
DERBY, CONN. 


Organ—Wilhelm Middelechulte 


























Try the Conover Piano 
for accompaniment. Its 
rich, sustained tone is 
particularly adapted to 
the needs of the singer. 


Send for Catalog 


The (able Company, © 


Manufacturers 





SS 


























* Grand Opera Tenor Dramatic 
wl (Scala, Milan) 
fae Vocal art training from beginning to artistic 
TEACHER of SINGING 
= Studio: 104 West 79th Street = | New York GatsG. | Vunsher of the gure latin 
~ Phone, 7662 Schuyler Bell Canto 
DMAN and HA a 
GA an For Terms and Dates Address : 
OM POSER c 3522-17th Avenae, Denver 





VicTOR Ki706 == 


Studio at New York Institute of Musie, S860 West End Avenue, New York 


Virgil Schee! of Music 
48 Bast 224 St., New York 
Spring Term Begins March 25th 
Enroliment, March 23rd 
SEND FOR PROSPECTUS 


VON STEIN 
ACADEMY OF MUSIC 
lacerp. Nov., 1907 
SEINRICH VON STEIN, President 
Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. 














Assistant to Mr. Oscar SAgNcer 
TEACHER OF SINGING 
81 Lenox and Artistic Finish 


"l"hone, 4881 Lenox 124 East o2d St., New York 





KIRK TOWNS Baritone | LESCHETIZKY m=... 


HAROLD NASON, Director 
Member Board of Olrectors Chicage Musical College 1712+14 Chestnut Street > Philadeiphia 


J AHN wees |S BUTLER orc 


ca Pupils Accepted 


Bi * sntien bane = Chicago, itt. 
flerbert MILLER ttm 


oa 
A 
Exclusive Management : “a. 
E 
L 











SReEen | 





GARTON 


LOCAL, MANAGER 
323 S. Wabash Avenue, Chicago, Hi. 


E STANDARD. THOMAS | ars- acl 


Carnegie Hall, New York Soprane Compocer-A alst 
American Representative of the AVAILABLE Prana nt Management: 
KING CLARK STUDIOS OF BERLIN Lintted Dumber HARRY CULBERTSON 


wee (Ene. | MARGRET KE VES 


CONTRALTO 
CONCERT, ORATORIO and RECITALS 
St. Bartholomew's Ch: , New ¥ 
Management. WALTER :¥ peas Bs Management, THE WOLFSOHN MUSICAL BUREAU 
5S West 38th Street 


MAXIMILIAN 


uns att DP Concert 
PILZER Organist 





HARRY CULBERTSON, Fie Arts Bidg., Chicege 






































VIOLINIST INSTRUCTION 
Direetion: ANTONIA SAWYER PIANO O ORGAN ., 
1425 Broadway - New York CONDUCTOR—Apolle Musical 
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agam begs money 


« 





Abu Hassan’s wife 
opera occurred at 


ex ST. 21, \ vised him to study singing, which he did ® euch su shia Bie Di atie 
W., Tune 1 912.4 s 1 t a > i 
cess that within one year he was enabled t j 
scl » n “1 ar old linist. ts : ' , 
Jasch Heitetz. a tiny cleven yeal ld violinist. the in operetta For a ¥ se Bal one 


sensation of the day in Berlin. This little Russian boy is Cheater an der Wien In 1879 Angel 


of stature that he looks to be about nine years famous discoverer f talents, engage 

\s a performer, he is a mature artist and a  cie¢ Opera 

00 Berlin so surfeited with music and 
is heard so many wondertul prodigie at one would 
t have thought it poss:bl 1¢ to come and 
make such a profound impression as this little tot has 
made. His performar of the Mendelssohn concerto 
suggested Sarasate in his palmy day His technic is so 
finished, so perfect, tl €1 absolutely noth'ng to 
criticise in it he tor aws from | little three 
quarters violin 1 onderfully re, soulful and appeal 
ing and his comprehe 1 1 comp S$ message 

different works he i ayed astounding a 

on the supernatural The boy is a psychological 
marvel Elman and Vecsey ere stounding as chil 
dren, but neither of them had Heifetz’s command of the 
violin or that boy's artist rity at his age Auer, the 
lad’s teacher, himself dec! ! 
traordinary violin geni 


the opinion of all the c 
After the phenomenal! 
ind Parlow, we natural 


ng unusual when 


ae 
So when the Concert 
nvitations i nati 
Jascha He on May 
boy had studied with 
newcomer 


1] - ’ 
ling fraternity 


the rst 
number 
powers 


of connotsse 


One does 
1 hing facil 
flexibility 
gemius for interpr 
ess of the season, 
cided, after the 
concert 
School on 
Mendelssoht 
Haydn-Auer vivace 
Z spice atk 
Caprice Viennois” and 
What a differen i is bety l applanse 

i manufactured ict t V friends of 
tie irtist, a 
debuiants, and the anplaus hat a ‘ ntal geniu 
elicits al, s ional succes 1 Friday 
evening ittle Jascha s'mply) ipels mirati vy the 
sheer force of his geniu this boy everything is com 
bined; even his exterior appea ce is most charming and 


winning With his beautiful complexion, his 


big, ex- 
“a 


pressive blue eyes and his flowing locks he lo ks 
} 


verub painte ) aphac l : 


i} 


c 


Julia ban, tl vell knov ior, for ty-nin farewe ppearance, he received a 
years one of the m ypular ’ } onne mee 
f the Berlin Royal Oper: 0k leav t ag 1s | : Weber me 
evening as Peter Iwanow 1 ’ id Zu s resurrected by the R 
mermann.” Lieban’s retirement cor ided | enin little known work wi 
for the Berlin stage i I wa m™m i mo sefu ar t } Freischtutz premiere 
singers it ever possessed \ 
Lieban is an artist of extraordinary 
as much at home in the serious Wagnerian 
an operetta by Straus I never 
‘Fledermaus,’ 
of Mime 
Originally a violinist 
burg, in Maehren, on Feb 
tic career as a member 
Opera at Vienna. The 
hat time was Rosenfeld 
lar vaudeville stage in 


Rosenfeld 


ner 


rd they 


tors are Kept off ar 
longer. Finally ti 

s minded caliph brings 
ishes the hard urted 1 


1 are 
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mal 


ine! 
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Carl Flesch's International Successes. 


his appearance in Lausanne, Switzer 


success that rex 


appeared in 


ppeal. Ap 


strong 


MAURICE VERA KAPLUN 


ARONSON 


Pianist-Pedagog Concert-Pianiste 
BERLIN W., BOZENER ST. 8 


HARMONY and COUNTERPOINT 


IN VIENNA 


LOLITA D. MASON 


Wien, VIII Buchieldgasse 6, Tiir 11 
Short and concise courses, Modulation and Analysis 
e easily made clear and applicable 


‘s* HOLTERHOFF 


CONCERT SOPRANO 
Im Europe Season 1911-12 
Address: Nassauische St. 24, Berlin W. Germany 


MORATTI 


VOCAL INSTRUCTION 
For four years the only assistant of the late G. B. LAMPERTI 


Authorized representative of his method 
BERLIN W., PRAGER ST., 11 


illed the 
itic of the 
| ondon, 


MAHLER’S EIGHTH SYMPHONY IN BERLIN 


formers and singers. Mengelberg conducting The o 


narkable This was chiefly noticeable in 


quint d sixths of the cadence in the opening part of 


oncert » the adagio of this work he gave a deliciously 


reading ty that was e ered even more 


“Gartenlied Add to 


its extreme ts, the vigor 


accentu 


» Schun this the art of phras 


and the beauty of expression 


the Bach sonata given as an encore, 
by this excellent 


Lausanne, Jan 


Flesct 
also an accom 

the classics was 
’ by Pietro Nardin 
city and » mental 
for their adequete 


f Bach's cclebrated chaconne, by 


VICTOR HEINZE 


PIANIST AND TEACHER 
For many years: the well known and successful exponent of 
Leschetizky’s principles of piano ae 


Berlin VW ., Lultpold St. 


E, POTTER FRISSELL 


Leschetizky Method 
For ten years a highly successful teacher of this famous 
method. Certificated and highly endorsed. Pupils a 
pear frequently in public recitals before a musical audi- 
ence. Special attention to Teacher’s Course; also to piano, 
harmony and theory. Apply, Eisenstuckstr. 16, Dresden, 
A A Germany. 


HOWARD WELLS 


PeAreee AND TAC 
Authorized representative 
LESCHETIZKY 


KUPSTEINER ST. 6 BERLIN W., GERMANY 


gan 





built into Circus Busch for the occasion is seen in the background 


which he found a place among those few players who possess that 


which 
interest throughout this exacting movement 
“Havanaise” and a 
Brahms-}« 


played 


fluent technic and command of tone color and expression 


alone can sustain the 


Saint-Saéns' “Slavischer Tanz” by Dvorak, and 


“Ungarischer Tanz,” yvachim, were also given a place in 


the program and with fine brilliancy, while the audien 


seemed to find a special pleasure in listening to 
“Oktaven Etude” 
The recitalist had the valuable 


at the piano.—H. H Py 


an exhibition of 
modern technic which an 
forded 


stein 


(Paganini-Flesch) af 
assistance of Ric’ ard E 


London Musical News, Mare! 


1912 


GEORGE 


FERGUSSON 


BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 


BILDUNGSANSTALT 
JAQUES-DALCROZE 


Begins its First Great Festival Per- 
formances, in the new Festival Hall in Hellerau 
June 28th, extending until July 11th. Appli- 
ications for seats should be made at once. 
Address : BILDUNGSANSTALT JAQUES-DALCROZE Oresden-Hellerec 78 


King Clark 
Studios 


Kurfirstendamm 63, Berlin, W. 


























| GREATER NEW YORK 


New York, Jum 
At the American Institute of Applied Music (Kate S 
Chittenden, dean), Julia Belle James, pianist, and David 
lalmage, Jr., violinist, gave a recital June 13, playing this 
program : 


COGIGUR: chs se Bach 
Sonata, op. 27, No. 1 Beethove 
Andante. 

Romance .. LD)’ Ambrosio 
Romanza .. sinke Schumann 
Venetienne .. wat ... Godard 
Polonaise . Lie . Rubinstein 
Minuet ... bab acess ‘ ..Hande 
Poem ... , . .. + Fibic! 
Causerie .. . Macmiller 
Romanza ‘ Brockway 
Folk Song - s “ ...- Grieg 
Impromptu Faur 


Mrs. David Talmage, Jr., played the accompaniments to 
her husband’s pieces. Good music is always heard at the 
American Institute, and the authorities see to it that this 
music is always performed in a worthy way 

RRR, 

At the Elizabeth Kelso Patterson residence-studio (and 
home for young women studying music and art) there 
has been given a series of entertainments of an educational 
nature during the past season. These were much enjoyed 
by the resident pupils, as well as by invited guests. Their 
quality was always of the highest, and some impression of 
the variety covered may be gained by perusing the fol 
lowing schedule: 

1 Talk on the playing of accompaniments, by Mrs. Stewart 
Elizabeth K. Patterson singing French and Italian songs of th 
sixteenth century 

2. Pupils’ recital, by Geraldine Holland, soprano, pupil of Miss 
Patterson; Lucy Greenberg, pianist, pupil of Amy Fay, and Ine 
trumbage, violinist, pupil of Ovide Musin, 

Reception to Ella Wheeler Wilcox. Musical program by 

f Miss Patterson and others resident at the Patterson home 

4 Lecture on the French language, by Fannie Edgar Thomas 

s. Ten Lenten lectures on art, music and literature, by Lu 
Randolph Cautley 

6. Song recital by Geraldine Holland 

Lecture on the Fletcher Music Method, by Mrs. Fletcher Copy 


nar 

A musical evening, June 7, at Emma A. Dambmann’s 
studio, Hotel Calumet, 340 West Fifty-seventh street, 
brought forward the following pupils Beatrice Jones, 
Claire Runkel, Beatrice Hollander, Edna Lowenstein, and 
Gertrude Gugler. The five young ladies have fine voices, 
far above the ordinary, and their singing gave pleasure to 
the listeners. Miss Runkel’s voice is beautiful in quality, 
and she is a natural actress and linguist. Miss Hollander 
has made excellent progress during the season, developing 
her very expressive mezzo soprano voice. Miss Lowen- 
stein is one of the most promising of the Dambmann pu- 
pils; her voice is clear and bell-like. Gertrude Gugler has 
a rich and sympathetic voice, and sings like an artist 

nere 

Linnie Lucille Love, dramatic soprano, one of the young 
artist-pupils of Madame Ziegler, sang at a lecture and mu- 
sicale, under the auspices of the Suffrage Literary Society, 
Carnegie Lyceum, June 14. Her numbers, sung from mem 
ory, with real expression and clear enunciation, were 
“Slave Song,” Del Riego 
the air from “Roberto Charles S. Floyd, tenor, and Daisy 


he Danza,” Chadwick; and 


Frances Foster (excellent accompanist) were also on the 
program 
RRR, 
John Dennis Mehan, the well known voice builder, and 
Mrs. Mehan. the latter’s specialty coaching and style, have 


Wiliam HINSHAW # 


Eminent Baritone 


of the Metropolitan Opera House 
Oratorios—Concerts—Recitals 


Management R. E. Johnston Chas. L. Wagner, associate peneem 
“ommercial Trust Building. B’way and i aist St.. New York 


JEAN B.GRIFFEE "=:2:-- 

















a fourteen room house, 


of students who wish to combine summer vocal study with 
a vacation at the arranged two large, 
well ventilated rooms on the ground floor 
an exceptional opportunity, 
Mehan will spend 


circumstances must 
situated resort by and if weather prognosti 
scorching that life where ocean breezes blow wil! be 


companionship is 
known to but a small per cent. of the musical world 


which comes seldom 


in whom Caruso ; 
West 116th street, ground floor. She plans to give 
Migliaccio’s personality 
ind her playing full 


Seymour Bissell, been engaged to sing 
tarkley Riesberg having gone on a three 
Baptist Church recently, 


appeared as soloist a Manuscript Society concert, 


has had many private engagements \ neat circular @ 
a picture of her in Norwegian costume, with flatteri 
press notices from Topeka, Kan., Middletown, Conn., Hart 
ford, Meriden, ets 


RRR 
Orrin W. Bastedo, the baritone, is to be married to Jul 
Marguerite Penfield, of 330 Riverside Drive, t night, | une 
19, at St. Paul's M. FE. Church. Mr. Bastedo’s singing has 
given pleasure to man He studied with Marie Cros 
Newhaus 
RRR 
Amy Titus Worthington, of Buffalo, has visited the. me 
tropolig in the interest of “Three Scotch Songs” just con 


posed by her. Ellen Beach Yaw, Mary Lansing and othe 


nd them very singable, and will include them in their pr 
grams 


RRR 

Max Jacobs, the violinist, who will have a summer school 
tor the violin at West End, N, j., until September 15, was 
in great form at a concert by the Society of the New As 
sembly, at the Bell-Ranske studios, 33 West Forty-fourt! 
street, June 13 He played pieces by Cottenet, Sarasate 
Wieniawski, Kreisler, Drdla, and others, making a_ hit 
Tullik Bell-Ranske, the charming young soprano whose a 


complishments are many, sang songs by Emil Breitenfeld 
and others on the program were Ethel F. Muir, Beatrice 


Bowman, Florence Aiken, Mrs. Jackson Gouraud, Earl W 


Tuckerman, and Ira Jacobs, who played a mpanimment 
The Max Jacobs String Quartet appeared with fine succes 
it the Union League Club, Brooklyn, June 
RRR 

Having attained the age of six years, the Hungry Club 
Mattie Sheridan, president, celebrated by giving a birth 
day party on June 15 at its three hundred and fifth dinner 
It was “Founders’ Night,” and there were present the four 
persons who organized the club, which has recently ad 
mitted its 666th member At last Saturday's dinner every 
ne attending was given a birthday gift Che musical pr 
gram was one of distinction. Julia Hume, formerly of the 
Manhattan Grand Opera Company, sang a group of songs 
in splendid voice and with admirable interprejation. Emily 
de Vault's soprano was heard to advantage and Jol: 
Lindsay, baritone, sang excellently four widely contrasted 


songs. Marguerite de Forest, flutist, gave some of het 
compositions, the lyrics being sung by Nicalo Patera, ar 


Rosalino de Maria interpreted the piano score 


were signally successf 


San Remo's symphe ny 


' 
iast season 








Management: 


Mme. CHARLES CAHIER 


The American Contralto 
Imperial Royal Opera, Vienna; Royal Bavarian Opera, Munich; Metropolitan Opera House, New York 
Concert Tour in America, October, 1912, to January, 19123 
LOUDON CHARLTON, Carnegie Hall ° - - - New York 





+ Now at Woodside Park, 

Philadelphia. On June 

arl EDOUARDE’S BAND 2:3". 
Asbury Park, N. J. 





U.S. KERR 


BASSO CANTANTE=-Song Recitals and Oratorio a Specialty 
For Bookings Address 538 West 143d Street, New York City "Phone, 3313 Audubon 








MARIE CASLOVA 


VIOLINIST 


January 1913 
SoieecrTion 


MARC LAGEN 
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CHARLES M. HOLT, Director Department of Oratory and Dramatic Art 
—— A al and bemprohensive ourses, the . . 
(00L. OF MUSIC, ORATORY AND DRAMATIC ART, Minscapolis, Mins. 

yf ny A of 45. Only school in the Northwest cceupying its own 
seating soo and fully equipped stage for acting and opera. Fall term opens Sept. 4th, 1911 
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Germaine Schnitzer’s London Successes, One felt, too, how thoroughly the player had realized that Bach A Song. 
is not only amazingly ingenious, but also intensely beautiful anl Bowes ; 
er her three recent London re intensely poetic.—London Globe, April 27, 1012 rhis is a poem written by the young American poetess, 
1 to the London critics her right Rosamond Botsford, and dedicated to Madame Charles 
most pianists of the day In Beethoven's variations in C minor she proved herself possessed Cahier 





f an unu 1 command of tone color, and she played Schumann’s She caught a wisp of south wind as it stole 


























sonata in F sharp minor with poetical feeling —London Graphic. mand A “i 
April ae Through the slim reeds along the clear stream’s banks, 
912 
a A measure of deep water on smooth stones, 
Her playing of Liszt's “Benediction” and of Chopin’s A minor Flowing like oil. . . . The sound of crystal drops 
tudy was remarkable for its fine taste and the wide range of 
entirely legitimate effect which she commands London Morning 
Leade \pr i, 191 
Miss Schnitzer proved to be ery capable layer, the awkward 
imps, the restless figures of arpeggix an the sudden dynamic 
mges characteristic of Schuman: leveloped style, did not 
seem to present any difficulties London Times, April 20, 1912 
Ever uwspect of her playing is distinctive The music is inter 
eted through a personal me: m that has the rare power of seeing 
e to eye and feeling heart t heart with the composer London 
M g Post April 20, 19 
Germaine Schnitzer may certainly boast a very fine technical 
equipment as pianist \ powerful, resonant tone where it is re 
quired and a good sens« f what is called light and shade London 
lelegraph, April 20, 191 
i Germaine Schnitzer, who is already well known on the Continent, MADAME CHARLES CAHTER BATHING AT HER SUMMER 
| and who gave her first of three prano recitals in the Steinway Hall HOME IN HANKOE, NORWAY. 
ast night, is an admirabje pianist in many ways The polish of het 
technic is not less remarkable than the pellucid clarity of her ex From stalactytes within a depthless cave, 
sition.—London Pall Mall Gazette, April 20, 191 Into the sable of a groundless pool 
Bispham Commends Bruhns’ Song. The last faint toll of Angelus at dusk; 
‘ 9 . The lilting lay of a red-breasted bird, 
Lady Moon,” a song by George Arthur Bruhns_ pub- _ . 
| r : ; F A minor litany of white-cowled monks, 
lished by the White Smith Company, received the follow- : : 
ge > a fe » A joyous song flung skyward by the lark; 
ing words of praise from David Bispham: “Mr. Bruhns Phy i : x 
| ; , , : And all these sounds she molded lovingly 
song, ‘Lady Moon,’ is one of the most charming little : 
t Into one fair, rare, perfect harmony 





pieces | have ever brought before the public. I have sung a 
Artless, and yet the essence of fine art, 








CHNITZER it abroad and in America in my recitals and at concerts, ; 
z ; , Music, and yet, intangible as must; 
and its lovely waltz rhythm and the dainty words in- Bs = ; ' 
ire Ie excerpts taken from the Lon . . . ; And when ‘twas done, . . Wonder 
variably captivate the audience. Madame Nordica is also : 
‘Lady M bie Pees ” It was a song! 
€ the big things, but Miss ‘°° “S¢ *@dy Moon at her concerts. 
I Schubert with the unflaggeing —_— - — ~ 
( Musical Commencement in Cleveland. 
“Is Moz s : sing ?”’ : > ‘ : : . 
Daily Ex \ lozart till compo ing The West Side Musical College, Cleveland, Ohio, ot 
es—very still, which Stephen Commery is the director, held its eleventh 








annual commencement exercises Tuesday evening, June 
SOF RANO 18, in the auditorium of the Cleveland Chamber of In 


dustry. Diplomas were presented to Florence L. Oden- 


Recital Programs Flave and Ethel U. Robinson, of the piano department, 


Management: and William C. McDonagh and Otto Jilovec, of the vio 


ANTONIA SAWYER lin department Teachers’ certificates were given to 


1425.BROADWAY Laura G. Upham-Brown, Katherine R. Burkett, Florence 
P. Dubs, Gertrude Geissler, Marguerite L. Hahn, Flor 


ence E. Herb, Margaret E. Trautman and Dorothy L 


Leading Opera and Musical Agency of Italy. Under the Management of ; . , 
Wenger, all of the piano cepartment. All of these grad 


uates are residents of Cleveland 

The program for the commencement night follows 
Piano, rondo capriccioso, op. 14, Mendelssohn, Marguerite 
L. Hahn; piano, “La Gazelle,” op. 2, Kullak, Laura G. 
Upham-Brown; violin, fantasie brillante, “Otello,” Ros- 
sini-Ernst, William C. McDonagh; piano, etude de con- 


Via San Pietro all’orto 16, MILAN, ITALY cert, “La Cascade,” Bendel, Florence FE. Herb; piano, 


Official agent of the leading Italian Opera Houses as well as the chief opera houses of Spain, Portugal, Russia, North and South “Sonate Pathetique,” Beethoven, Dorothy L. Wenger; 
\merica and other countries. Engagements made and debutants placed. Advice and suggestions as to vocal teachers and operatic piano, “Concertstiick,” Weber, Ethel U. Robinson (orches 
ano, ; = é s- 


style imstructors. 
tral part, second piano, Miss Allmayer); piano (a), pol 


onaise “Militaire,” (Chopin; (b), “Kamennoi Ostrow,” Ru- 
binstein, Gertrude Geissler; piano, ballade, A flat, op. 20, 
Reinecke, Katherine R. Burkett; violin, fantasy “Faust,” 
Gounod-Wieniawski, Otto Jolovec; piano (a), polonaise, 
C sharp minor, Chopin; (b) “Butterfly,” Grieg, Florence 
P. Dubs; piano (a), “Witches Dance,” MacDowell; (b), 


TAUGHT BY Cumberland Festival Orchestra. 


The eighth concert by the Cumberland (Md.) Festival 


Orchestra, Gerard Everstine, conductor, was given Mon 

day evening, June 10, with the following soloists: Marie 

hm, violin; Gertrude Morgan, soprano; R. Mason Hill, 

Ld bass; W. L. Morgan, bass. Judging from the spontane- 

AT THE ous applause of a large and appreciative audience each 

number on the program was greatly appreciated rhe 

GUILMANT ORGAN SCHOOL singing of Gertrude Morgan and the playing of Marie 
‘S . ~9 6 . e 


Ehm were especially attractive 








~~ 








nocturne in F, Schumann, Margaret E, Trautman; and 
piano concerto, first movement, Grieg, Florence L. Oden 
Flave (orchestral part, second piano, Miss Allmsyer) 
Awarding medals and presentation of diplomas and cer 





tiheates 








Send tor Catalogue 44 West 12th Street, New York ‘Do you like Beethoven?” 


“T never met him.” 


HUMANN-HEINK 


Direction: THE WOLFSOHN MUSICAL AGENCY, 1 West 34th Street, New York 


“STEINWAY PIANO USED * 
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Louis Persinger, the latest young violinist to conquer 
the musical world, gave his third London recital on May 
31. As in the criticisms of his first and second recitals 
in the same city, the critics found the artist a performer 
of marked distinction and ability. Some opinions about 


the third recital are appended 


Max Bruch’s familiar G mu concert was the most onside 


ble item in the progra f the third ar last recital of the 





LOUIS PERSINGER 











g Ame i v . Pe ge this 1 yeste a 
I nd his sying of te e tha t 
sible to be hear t w : hestra 
irse of h Ir e beaut f t ease and 
finish of his executior the distinction t his style, Mr Pe 
singer can lay cla eed to a very high pla in the ranks of 
conten f aye Hi re r way that of a hig 
st " et 1 wit « 
facility suc 1 e work named his progra 
included example . H Ba e end of the sc 
and of suc € Pa | Yivadar N ‘ 
at e other, and it M ! nge eng . 
Lond Westmir ( 
Louts Pe g) Friday aft " 
at the Bechst« H I c n G minor, f 
gh ir l ‘ r Mr. Pe ge i 
ery exce f r ession made 
his ecarhve a i 0 | ) 
Louis Per ge t ‘ y fter 
the Re te H f « fa 
pression which he had made at his two previous erts 
His program in led tw gt ps f " eces. Max B 
G min concert nd some Bach and Handel His playing—+t 
of the modern and of the ol nusic was marked t the hig 
»f musical telligence ng a f r tec b 
was more especially in the prelude and fugue from Bach’s 
n G minor f tolt alone that $ yle was see at its wery be 
perhaps because it made most j and he playe f eve 
sic It was not erely that the music was played with a rich ar 
sried tone white was wit t the hars edg see " . 
nevitable it na mpanied Bac for was it prin ily his vigor 
d flexible bowing which struck € attentio Tone, bowing 
phrasing were a n f ses of ta : € 
quently led the listen« etails whic € elpe * 
trate to the genera ‘ “ t whi “ f 
reserved strength I freed ghtene « 
tive vitality Handel's s ita I : wi ¢ r ‘ 
was also given with ext iTy wa t sa 
without any attempt to ! c ex s< f 
notes.—London Times, June 
At his third recita he same 7 ay afternoon, I . 
Persinger furthe firme € y ft able impress € 
had previo ude, his playing of Handel's sonata t 
and a Bach pre le and fugue e@ g ‘ ¢ y of his 
and varied tone at vig . asy execution, but f his sincere 
and intellig_nt neern f the sought he is te eting.— Londe 


Sunday Times, June 


Louis Persinger gave his thir and last violin recital at the Beet 
stein Hall vesterday afternoor As at the first, one was favorably 


re 

impressed by the ease of his execution, the charm of his tone an 
F 

the no small measure of individuality in the general style f play 


ing. One was glad to hear Mr. Persinger jeal so sympathetically 








McCormack's New York City Dates. 
Seven New York appearances me season scheduled 


thus far ahead is the record for John McCormack, the 


popular lrish tenor hese are with the New York Phil 
harmonic Orchestra, November 17; at the Mozart Club 
concert Hotel Astor December 18 \ ing Pe yple s con 
cert, Carnegie Hall, December 21; his own -ecittal ai Car 
neg! Hall Ja ~4 Metropolit Opera i s« Fel 
ruarvy 7: New \ Symphony Orchestr t Aeol Hall 


Eleanor Spencer's Successes. 


Eleanor Spencer has been continuing to win new lau 


rels on her various tours during the seas in Germany 
and Holland, and in London she was also received with 
much. enthusiasm The young American pianist, t! gh 
remarkably versatile, seems 1 feel particularly in sym 
pathy wit Becthoven, and she has evoked t various ap 
pearances in different cities highly eulogistic appreciations 
f her ability as an interpreter of Beethoven Following 
ire press notices which testify to the deep impress: si 
ade m Arx-la-Chapell t the Beethoven festiv when 
she appea loist with the Instrumente Vere Ur 
che stra 
Vhe t s | Spe ‘ ‘ 
. ) 
t W 
_ \ 
f 
i 
f r 
‘ ll 
‘ : Ss be 

€ > € 

es s bette able t how , eal siz 
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DRAMATIC SOPRANO 
Available for CONCERTS and RECITALS 
October-January 
Re-Engaged with CHICAGO OPERA CO., 1912-13, THIRD Consecutive Season 


Tour Now Booking. For Available Time and Terms, Address: 
FRANK S. HAN NAH, 226 Produce Exchange, New York City 
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TENOR 
Address, 339 West 236 Street 
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THE RETURN TO AMERICA OF 


coors HENSCHEL 


WII be one of the Great Musical Events 
of the Coming Season 
Dr. Menschel will give his recitals to his own accompaniment 
FP ret New York Recital, Acotian Hall, Nov. §, 1912. 
Pirst Chicago Recital Studebaker Theatre, Dec. 1, 1912. 


Pirst Orchestral Appearance with N. Y. Symphony Orch. 
(Walter Damrosch) , Nov. 19, 1912. 


Fer Terms, Dates, etc.. Apply te 


CONCERT DIRECTION M. H. HANSON, 437 Fifth Ave.,New York 

















DAN BEDDOE = 


Season 1911-1912 in England 
QUINLAN MUSICAL BUREAU 318 Regent Street, Londoo 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio Recital 


WABAGEMERT, CONCERT OIRECTION, M. H, HANSON, 437 Fifth Ave 6. 1. City 








Ceoue BEHRENS 


Pianist, Recital, Ensemble 
Concert Direction: M. H. HANSON 


clzabelt CLARK 


PRIMA DONNA CONTRALTO 
Formerly Metropolitan Overs. Direction, MARC LAGER, 500 Fifth Ave., New York 








Famous Russian ‘Cellist 
Returns to America for Season 
of 1912-19013 
Ganegemeat, CONCERT DIRECTION 
M. H, MANSON, 437 Sth Ave,, Bow York 
Eurepseas Manegers, {30 inles 
tater setional Musical Ageacy, Losdes 
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10 THE MUSICAL COURIER 
Flora Field Wins High Praise owns individuality, is extremely musical and of deeper penetration Fabbrini En Route to Italy. 
J B than is ordinarily given to women.—Esblinger Tageblatt, Stuttgart. : ee ee 2 li 
Bi Field, the young violinist of New York, has been Signor Fabbrini, the noted pianist from Minneapolis, 


It was a young and winning personality that fearlessly sailed last Saturday, June 15, on the Princess Irene for 


le reputation for herself in Germany dur oe 4 . y ‘ ‘ ; 
faced the audience and gained an enthusiastic ovation with three [taly, his native country, where he will spend his summer 


easot A pupil of Leopold Auer and Sam : ° ts : ‘ ’ : . 
: i ' pupil I : a important cyclic works—Bruch’s 1) minor concerto, Sinding’s suite vacation in preparation for, next season’s engagements. 
mbines the qualities essential for success on in A minor and Handel’s sonata in E major, as well as with a, : sien: alt teal edicts Gill tdian: on 
: as as a ri 
atform, and has been enthusiastically received eries of simple compositions,—Neues Tageblatt und Generalanzeiger, [he important engagements ast s 
Dresden, Hamburg, Stuttgart and Bres Stuttgart successfully filled, augur a busy season. 
; as Mr. and Mrs. A. C. Kleine, directors of the Dubuque 
* Miss Field's playing is stamped by a pure, healthy tone, clever 





“pea : Agi ree Raee = ce Sabbrini 
phrasing and real musical nuancing. In her interpretation of Academy of Music, have joined Signor Fabbrini on the 


Mendelssohn's violin concerto the artist revealed herself possessed 
of highly developed technical abilities, refined insight and much 
lepth of emotion.—Schlesische Zeitung, Breslau 





Flora Field met with a very hearty reception. Her playing is far 
above the ordinary Her broad singing tone, to which special at 
tention has been seemingly paid in her training, excites general 
ittention tesides this, her interpretation is distinguished by that 
refin-d spirituality that alone enables purity of reproduction to be 
ittained Breslauer Morgenzeitung, Breslau 

The young lady charmed from the very first by the breadth and 
ichness of her tone and by the repose and assurance of her inter 


etations.—Schlesische Volkszeitung, Breslau 





I 
ike new wine and contains a beautiful promise for the future, Th 
technic of her left hand and her bowing are faultless, her doubles 


er playing is in proportion to her youth, it sparkles and foams 


pure and her flageolets unerring She can also extract a sweet 
cantilene from her violin. —Gcneral-Anzeiger, Breslau 


Another Success for Christine Miller. 


Great interest was manifested in the first Western per- 
formance of Bantock’s “Omar Khayyam,” given so suc- 
cessfully at the North Shore festival recently, and Chris- 
tine Miller, who sang the part of the Beloved, achieved 
a personal triumph. The following are brief excerpts 
from press notices concerning her performahce: 


Miss Miller, although burdened with an ungrateful part, again 
impressed with the beauty of her voice and the thoroughness of her 
musicianship.—Chicago Tribune, June 2 





The soloists—capable, all three—were saddled with difficult and 
ot at all showy parts. Christine Miller, with her smooth, flexible 
contralto voice, sang the music of the “‘Beloved"’ beautifully.—Chi 
igo Inter Ocean, June 3 





rhe three solo parts are difficult and often ungrateful. Christine 
ees ’ Miller was highly satisfactory as the “Beloved.”-——Chicago Kecord 
Herald, June 3. 





FLORA FIELD 


Following are opinions of the critics of the two last Buonamici, Sr , Delighted with Mrs. Beach. 
a ned cities on the playing of the gifted American In view of the heartfelt welcome accorded Mrs. H. H. 
iy ' wan atte af-the wens Udabie dentde:| Wie te \. Beach, America’s well known composer, throughout , 
<a a ut the same time, that this new star will not her travels in Italy, it is not surprising that Signor Buo- Ques 

ved an ever purer light.-Warttemberger Zeitung,  namici, father of Carlo Buonamici, Boston’s brilliant pian- 
Col ist, should capitulate to the rare artistry of Mrs. Beach's 
ent ity and flawless technic are united in her play attainments both as pianist and composer. In fact, so 
, s very good school.-Schwabischer Merkur, great has been the personal and artistic success gained by 
ttgart paths Mrs. Beach in Europe and so flattering the many offers 
Her playing testifies to rict isical talents both in conception from different Continental managers, that she has decided 
terpretati Der Beobachter, Stuttgart to remain abroad next year in order to concertize in the Minnesota State Music Teachers’ Association. 
different capitals prior to making a tour of this country 
In 1913-14. 








G. FABBRINI 


voyage to Naples, whence they will sojourn through Italy, 
Switzerland, France and Germany. 





The meeting of the Minnesota State Music Teachers’ 
Association, which took place at the Ryan Hotel, St. Paul, 
Concert Pianist on June 4, 5 and 6, was attended by some 200 members. 

I | SEASON 1912-13 Ihe second day's session, considered the most important 
3) a € es € m c a u. Management: Antonia Sawyer meeting of the three, was characterized by spirited and 


1425 Broadway, New York vigorous interest toward the subject “Examination for 


give I 1 Field introduced us to a new 


ti iment The artist is young, very pretty, 











a Teachers” The scheme advanced for the selecting of ex- 
a aminers from the State and the association was favurably 
received, though there were some in favor of seeking aid 
from authorities of international reputation. An important 

Sy) point brought forward was that requiring teachers to pass 


P | **One of the World’s Greatest ’Cellists’’ graded examinations as a preventive against fraud and in 


competence, for it is well known that in Minnesota, as else- 
xclus tt HAENSEL & JONES E 42d Stree New York “ . 
cnn =n C= : : t - - where, anybody may teach without respect to fitness; 











2 Re yal Kammersingerin of Saxony nme. ® Schoo! of Singing in Johann therefore, the proposed measure is timely, as it will pro 
and Bavaria, Concertized through Ee € Georgen Alles 29. Pag aon, tact the members of the profession. It was suggested that 
‘ - ge in — es HM A cert and opera, German Lied. High- such examinations might be conducted by authorities out 

4 rance, usela anc aly. * ‘ P 
Method MY & est advantages. English spoken. side the State, assisted by selected members of the asso- 

2 ciation. 
| Nevada Van der Veer Miller Reed Some excellent papers on the classic and modern schools 
. ig ic Ww introd F he i session 
MEZZO-CONTRALTO TENOR of piano music were troduced otis menene sessit 

z Management: The Woltsonn Musical Bureau | of the Piano Round Table. The classic school was pre 
i West 34th Street, NEW YORK sented by Giuseppe Fabbrini, of Minneapoiis, and James 








J 


1 we A. Bliss stood for the modern school, Each presented his 

: E July-August : Chautauqua, N. Y, cause with force and well sustained awed Mr. Fab 
cn ae After September 1st: Berlin, Germany = >rini upheld the basic forms and principles of the founda 
s ‘ bs NJ tion of all schools from Scarlatti to Beethoven. He also 
e E Management, LOUDON CHARLTON had something to say about Handel, Bach, Mozart and 
cle fu, CARNEGIE HALL, NEW YORK Haydn. Mr. Bliss referred to Debussy, Strauss and 
Set 7 STEINWAY PIANO Revel as apostles of a broader and loftier vision than 
¥ their predecessors. He paid a beautiful tribute to Mac 

i Dowell, and also spoke of othet native American com 

ALICE MER RITT-COCHRAN SOPRANO posers, and said that the brilliant collection was growing 


= 412 Macon Street, Brooklyn, New York *Phone,2928 Bedtera |*'ger in number every year. 
le In America Season 1912-13 
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NATIONAL FEDERATION OF MUSICAL CLUBS. 

The most important item of interest that comes as a re- 
sult of the board meeting at Memphis early in May is the 
announcement of the next biennial convention, to take 
place in April, 1913, in Chicago, on the invitation extended 
by the Amateur Musical Club and the Lakeview Mus‘cal 
Society of that city 
board meeting in Memphis, the reports were read and in 


As there was not a quorum for the 


formally discussed and the necessary business embodied in 
several motions 
nnre 

The Amateur Musical Club, of Chicago, sends a report 
f the election of officers for the coming season: Pres: 
dent, Mrs. James S. Moore, Riverside, Ill.; first vice pres 
ident, Mrs. Rossetter G. Cole; treasurer, Mrs. Charles D 
Everett, Highland Park, Ill; Federation secretary. Mrs 
Alexander Rietz, Chicago, Iil. 


Ree 
The Mendelssohn Club, of Wahoo, Neb. sends a year 
book showing the course of study used this season, which 
has been devoted to American musk 
nne 


With very commendable energy, the Ladies’ Friday 
Musical, of Jacksonville, Fla., already has issued a year 
book for the season of 1912 and 1913, which shows that 
the course of study will be American composers, The last 
meeting of this club for this season was held on May 10, 
with the following very interesting program: Overture, 
“Der Freischiitz” (Weber) (two pianos, eight hands), 
Mrs. Charles Abbott, Mrs. ‘Screven Bond, Bertha Foster 
Mrs. Thomas Orchard Walther’s “Prize Song” trom 
“Die Meistersinger (Wagner), Judson Peele; violin 
(d’Am 
brosio), accompanist, Margaret Williams; “O! Du, mein 
holder Abendstern’ «from “Tannhauser’ (Wagner), Jo 
seph Schreiber; “Mimi's Song” from “La Boheme” ( Puc 


solos, “Adoration” (Borowski), “Serenade” 


cini), Adele Smith; march from “Tannhauser” (Wagner 
Liszt), Mrs. Charles D. Abbott; duet, “Ecce Panis” (Don 
izetti), Mrs. Jamies Mead and J. Schreiber; “Indian Sum 
mer,’ a cantata by Eduardo Marzo (poem by Margaret 
L. Lacy), Narrator, soprano, May Wickenberg; Frigida, 
soprani, Mrs, Ion Beverly Nalle, Adele Smith; Aestula 
mezzo soprano, Mrs. Edward O'Donald; <Aestas, alto, Mrs 
James Mead; chorus, reapers, birds and nut gatherers, 
ladies of the musicale 
nner 

The Harmonia Circle, of Lebanon, Pa., sends the follow 
ing program, which was given by Mary Horst Mohn, a 
member of the Circle. Mrs. Mohn was a pupil of Con 
stantin von Sternberg, of Philadelphia: “Gavotte,” Ra 
meau; “Air et Musette,” Rameau; sonata, op. 90, Bee 
thoven; novelette in B minor, Schumann; waltz in C sharp 
minor, Chopin; nocturne in G minor, Chopin; No. 2 of 
“Three Sketches,” 
Sternberg. 


Arensky, and concert etude, op 103, 


RRR 


The closing monthly concert of the Beethoven Club, of 
Memphis, Tenn., took place on May 25. ‘hese concerts 
have been a most enjoyable feature of the season, and the 


appreciative audiences have proved the wisdom of opening 


them to the public The program follows: Concerto, D 
minor (Rubinstein), Enoch Walton and Paul J Stalls; 
songs, “Summer Skies” (Speaks), “June Morning’ (Wil 
leby): violin and piano, “Romance” (Svcensden), “Medi- 


tation,” from “Thais” (Massenet), Walter W. Boutelle and 
Joseph Henkle; songs, “My Heart at Thy Sweet Voice 
Saint-Saens), “Wood Pigeon” (Liza Lehmann), Miss 
(Raff), Paul J. Stalls 
“Capriccio Brillant” (Mendelssohn), Mrs. W. W. Deu 
pree, Enoch Walton (second piano); trio, “Fountain of 
Love’ (Campana), Mrs. Charles R. Miller, Miss Jordan, 
William Meyer; song, selected, Miss Scherer; violin and 
piano, introduction to “Rondo Capriccio” (Saint-Saéns) 
Walter W. Boutelle and Joseph Henkle. The accompanists 
were Mrs. G. B. McCoy and Miss Chamberlin. The Junior 
Department has had the most successful year in its his 


Bass; cavatina (Raff), marcel 


ory. The membership has reached over 100, and the 
closing concert on May 18 was a brilliant success. In ad 
dition to a cleverly executed general program, they pre 
sented Haydn’s “Toy” symphony with an orchestra of 
ninety-four pieces. So creditable was the performance that 
the club was asked to repeat the symphony at the chil 
dren's. festival on May 25 by the Memphis Symphony Or 
chestra. Much of the success of the performance was 
due to the talented little director, Elois Mayer. This child 
of seven has a quality of leadership developed to a re 
markable degree, and held her toy orchestra in perfect 
time throughout the symphony. The players in the sym 
phony were: Piano, Rosamonde Werner; violins, fennie 
Evans, Sterling Tracy and John Beruggs: rattles, Anna 
Belle Cupp,- Josephine Watson, Grace Gilfillan, Margaret 
Marley, Bright Cawthorn, Ruth Nelms, Mary Johnson, 
Laura Wilkinson, Elizabeth Mallory, Ida Mary Pickett, 
Sallie Pruitt, Minette Fast, Charles Fast, Elizabeth 
Burkle, Frances Burkle, Lois McNelly, Martha Williford. 
AEce Wells, Mildred Turner, Nina Mai Miles, Frances 


Fields, Katherine Partridge, Margaret Bondurant, Evelyn 


y” 


Jones, Ethel Keshmer, Irene Kohlbry, Juanita Young, 
Elizabeth Halperin, Virginia Bozeman, Doll Goldberg, 
Lyndall Black, Lily Leone McCallum, Ethel Moore; 
cuckoos, Thelma Hamlett, Mertis Norris, Elise Young, 
Dorothy Vigus, Della Whitten, Kathrine Young, Maxi 
Pumphrey, Louise Baker, Alice Loraine Petty, Virgima 
Wills, Julia Bryan, Louise Kohlbry, Rebecca Spicer, Maud 
\lice Conner, Laura Tichenor, Juanita Conrad; trumpets, 
Lucille Burkle, Helen Archer, Elizabeth Leigh, Helen 
Bailey, Alma Norris; nightingales, Mary Hills Faxon, 
Eleanor Clarke, John Leigh, Lucille Thomas, Ruth Farr, 
Elise Terrell, Lucille Hanley, Barbara Delote, Ashley 
Martin, Raymond Watten, Estelle Howard, Elizabeth Hill, 
Nell Tichenor, Isabella Blackburn, Sarah Baker, Kate 
McDonald, Dorothy Cawthorn; cymbals, Lucille Terrell, 
Mirian Buford, Sam Berry, Marcelle Tally; triangles, 
Nell Lewis, Vera Hall, Susie Neely; bell tree s, Elizabeth 
Weaver, Ardath Black, Ernestine Neuhardt, Dale Ander 
son, Dorothy Friedel, Louise Ganong, Zella Hall, Madge 
Palmer, Marjorie Palmer; sleigh bells, Eugene Michel 
Holder, Allan Cupp, Charles Henry Dimmock; quails, 
Merle Moore, May Maer, Olive Edmunds; drum, Fred 
McDonald 
presented on May 29 with the usual program, followed by 


President's Day in the Beethoven Clud was 
an informal reception. The officers installed for the com 
ing year are: Mrs. Eugene B. Douglas, president; Mrs 
E. T. Tobey, first vice president; Mrs. A. D. DuBose. sec 
ond: vice president; Mrs. W. P. Chapman, third vice pres 
ident; Mrs. William H. Barnes, corresponding secretary; 
Mrs. W. E. Taylor, recording secretary; Anne Dickson, 
treasurer; Mrs. W. J. Gillfillan, Federation secretary 


Ree 


\ report from the Philadelphia Musical Club tells that 
the club has brought to a close its very successfu! first 
season, starting shortly after the convention of the Na 
tional Federation of Musical Clubs, held in Philadelphia 
last spring The new club numbers over 100 members, 
mostly amateurs. So deeply interested were the profes 
sonal musicians in its success that at no time wus the 
committee on entertainment in want of first class talent 
for its programs, which were throughout the season ex- 
ceptionally interesting and enjoyable Among the most 
pleasing programs was the reading of “Enoch Arden” by 
Charles Ziegler in conjunction with the Strauss music 
played by Stanley Muschamp, who very kindly substituted 
for Henry Gorden Thunder Another interesting program 
was furnished by the Philomel Trio, composed of Mary 
Woodfield Fox, pianist; Grace Grass, violinist, and Ed 
ward Shippen van Leer, tenor. An afternoon of children’s 
songs, with an address by Mrs. F. FE. Clark, of the Na 
tional Federation on Public School Music, was very in 
structive and enjoyable, as was the illustrated lecture on 
“Songs of the People,” by Harvey Maitland Watts, man 
ager of the Philadelphia Orchestra. Jerry Shaw, of New 
York, and Daniel C. Donovan, of Philadelphia, each con 
tributed delightful song recitals. Mrs. Owen B. Jenkins 
gave an illustrated talk on “Works of Women Composers.’ 
Mrs. Rowe, pianist; Helen H. Ackroyd, contralto; Emil 
Schmidt, violinist, and Arthur E. J. Jackson, bass, pre 
sented one of the most appreciative and artistic programs 
Che club has met each Tuesday from November to April 
with the unique record of not having any one fail to ap 
pear as promised. Plans for next season are well under 
way, and much interest and novelty is promised by 
the music committee \ choral bas been formed, under 
the able leadersh'p of Grace Welsh Piper, and a parlia 


mentary practice class under the direction of Mrs. Alex 


ander Geary, of the Delaware County (Pa.) bar. Fran 
ces McCollins, one of the club's voungest members, has 
set to music a verse of M. G. Barnard, to be used as a 


club motto Harriet Kennedy-Adams, the treasurer of 
the National Federation, has designed and presented to 
the club a beautiful symbolic device 


FE. W. Ruton, Press Secretary 





Schumann-Heink in Houghton, Mich. 
Hovcutox, Mich lune ) 
Madame Schumann-Heink appeared here June 3, sing 
ing in the big Auditorium before one of the largest and 


most enthusiastic audiences ever assembled in Houghton 


for any purpose It seemed since the prima donna’s last 
recital, two years ago, that her voice has grown richer 
and more mellow The famous contralto came to Hough- 


ton under the local management of Albert K. Cox, who 
has, during the past two years, brought here such cele 
brated artists as Melba, Maud Powell, Fvan Williams, 
Pasquali, Ludwig Hess, the Alice Nielsen Opera, Ric 
cardo Martin, and the St. Paul Symphony Orchestra 
This is a remarkable array of artists when taking. into 
consideration that Houghton has a population of only 
6,000 Of course, the copper country music lovers turn 
out en masse when singers and musicians of the first 
rank are brought hither 

Katherine Hoffman pla;ed masterful accompaniments 
for Madame Schumann-Heink, who gave us a program 
of varied beauty, consisting of German lieder, operatic 
arias, and songs in English. J. A. M 






































A Recent Adver- 
tisement of the 
Steinway Piano 








of a generation ago there 
remains but one in its 








This 


instrument is being made 








O F the great artistic pianos 
oe 
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original position. 





by the same family which invented 
it and brought it to its unequalled 
There are 
members of this family in active 


perfection. seven 
control of the business today and 
the business is as much an indi- 
vidual thing as at any time within 
the past fifty years. Artistic 
honors and triumphs have followed 
upon the steadfast policy of this 
great piano, so that, while it is a 
matter of difficulty to name 
the second best piano in the 
world, almost anyone can give 
you the name of the one great 
dominant make. The public 
realizes that its own interest in an 
artistic piano is safeguarded pre- 
cisely to the same extent that the 
owners safeguard their own name. 
The descendants of the founders, 
active both in workshop and count- 
ing-rcom, alone can keep a piano 
upon the superlative plane which 
an artistic piano must occupy. 
They alone know that while one 
hundred ways of doing a thing 


may be good enough for second- 
ary pianos, only one way will 


answer for the world’s standard. 
The ever-pervading family knowl- 
edge, the unique tribal sentiment, 
is the cord that binds the public 
to the great piano. For the sake 
of Art, let us hope that no others 


than the family itself will ever be 
permitted to build the Steinway. 


LYON & HEALY 
Chicago 
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Broot June 1 1g! 
klyn Saengerbund has chartered the Nortl 
Lloyd steamship, Prinz Albert, for the visit to 
' hich the club will make next month. The 
singing society, with the ladies of their 
m Hoboken on the great national holt 
rth of July, Gustay Albeke, the musical di 
also the musical leader of the Kreutzer 
f New York, will hardly have time to 
mer from Philadelphia, where the saenger 
é The prize singing at the festival is to 
j d as the results will not be known 
da Mr. Albeke will be informed by wire 
ne the ting of the judge 
nne 
é June and 15, recitals were given 
e | M 1 Institute, at 128 De Kalb avenue 
nts wh played on the night of the first 
e Phebe Haskell, Eva Olson, Edythe Norris, 
randa, Ruth Butterfass, Minnie Singer and 
( lar} The vocalists were Edna Meimken, 
t Millicent Viola Jeffrey. Mr. Miranda, 
i t Ch pin stuches, performed a compos! 
mel f fantasie for two pianos, which he and 
é ister, Carl Fiqué, played. The singers of the 
eard in arias and songs by Gounod, Meyer 
Wekerlin, Goring-Thoma Massenet Buck, 
ti et Ware and Dell \cqua Che piano 
e from the works of Beethoven, Schumann, 
( 1 | r Weber, Mo “KOwski and Liszt The second 
solding opened the program with Beethoven's 
nata and Hazel Carpenter closed the pro 
t t Hungarian” fantasie, the orchestral 
i { eine plave | by Mr bique Other 
tl eni were Edna Harris, Elinor 
Boel | Samuel Wilenski, Una Brahan 
i ri L he vcalist were Elizabeth Reid 
(. Pendleb Mabel Covert, and Christine Muller 
mbers included songs and arias by Donizetti, 
( r, Cowen, Mozart, Park, Arditi, Rossini, Lois Pinney 
dman Ambroise Thomas, Grieg and Tosti 
W ilensk ne of ¢ piano students, played the Men 
, B nt,” with Mr. Fiqué rendering the 
f ul i nd pian Miss Harris played the 
i ‘ \ and Lange’s arrangement of the 
, St mance from Tannhauser” (Wagener) 
layed numbers by Fiqué and Bohm. Miss 
\ rformed a fantasie on airs from “Fra Diavolk 
‘ " lay big transcription of the “Rhein 
(W ) and a urrée by Silas. Lat aud 
t led th musicales and there were congratula 


MUSIC IN COLUMBUS. 








uM  Ohic Tune’ 14, 19 

ale | who 4 well known in Columbus 
f f Ml kdward | Jenkins, whom she 
wis graduated from the Winona Lake 
Ss \ Breese appe ired in a st ne 
no soloist, as piano soloist in a 
ng the role of Josephine in “H. M 
Pinal dd Wednesday evening, June 5, by 
Societys lhe musical director was 

W. Owe Mu sac 

zr, 
\ |. Benton Lussing, of East Broad street, 
Sut y afternoon, June 9, at which 
ting soloists were heard, among whom 
Mr Amor W. Sharp, Mrs. Martin A 
ienry Perrung, \rthur Shannon 

eRe 
\\ ‘ Music Club, of Columbus, has joined 
deratior Musical Clubs, order to 
untance with the officers and aims of 
’ Xp A wholesome good and 
uy gani n The Columbus club 
resentative from six clubs to be guest 
‘ tl season of TQ12-1913, sug- 
= é that an exchange of representative 
\ . \ btedly be profitable, inspiring greater 
preparation in the aspirant for thes« 
r ne way for the club members 
e ecome wit each other's methods, and 
ibtless promote deeper and wider interest in the 

t ot ganization 

nz Rre 
f t very unique musical affairs of the week 
r "\ the presentation of “Lobetanz” by the 
P f Columbu | for Girls, on Thursday 
' 1, Tune ¢ n t lawn of Parsons’ Place. The 


rors we 








was arranged by Elinor M. Schmidt; the chorus 
Karl Hoenig; the dancing directed by Miss 
Thus the students gave practical demonstration 


musi 
directed by 
Symonds 

f their dramatic, singing and dancing ability, and pre- 
sented one of the most ettractively pretty spectacles ever 


scen in Columbus. Grace Latimer Jones and Alice Glad- 


den are principals of the Columbus School for Girls 
There was a large class of graduates from the academic 
department 
a Re 

In commemoration of the seventieth anniversary of the 
choir’s organization, a masical service was given by the 
choir of St. Paul's Evargelical Lutheran Church last 
Sunday evening. George L. Conrad was the organist and 


director The assistants were Dr. Theodore Mees, who 
was director from 1873 to 1888; Amelia Koerner, contral- 


George Johnson, violinist; Frank Shafer, cellist, and 


to; 
the junior choir. The program was notably excellent, 
nner 
Grace Hamilton Morrev’s first class of pupils gave a 
splendid recital Thursday evening of last week in the 


Che pupils were Helen Me- 
Shireman, of Mt. Vernon, Ohio; 
and Georgia Peters, of Columbus, 


Wilkin-Redman 
Nabb and Helen 
Wood, of Worthington, 


wareroorrs 


Louise 


besides the debut of Mrs. Morrey’s own gifted daughter, 
Marian, only eleven years of age, who played brilliantly 
the first movement of the C minor Beethoven concerto, 
her mother at the second piano. All these pupils gave 











MAX 


PAUER 


Will vwugurate his first American Tour as soloist with th 
New York Philharmor Orchestr at Carnegie Hall on 
lanuary 16th and r7tl 1913 


Dates from January to May, 1913 
Now Booking 


MANAGEMENT : 


CONCERT DIRECTION M. H. HANSON 
437 Fifth Avenue, New York 
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excellent proof ot their imstructor’s conscientious, pains- 


taking work 
zerRre 
\lfred Rogerson Barrington 
in recital in the Hartman Hotel drawing room, Wednes 
Phe the 


| beling 


presented a vocal pupil 
pupil was Mabel Chaney; 
Mr. Barrington contributed 
and sang in one duet with 


day evening, June 12 


Emma 
the 


accompanist, 
everal solos to 


Miss 


program 
Chaney 

nRne 
on This week brings 
R. Murphy, himself a pupil 
pupils of Clara Michel, 


Ihe recitals 
a recital by pupils of 


of 


come 
Frank 


recital 


pupils’ apace, 
by 
Evangelical Church and ac- 
Music Club, its 


Rudolph Ganz; a 
of the Independent 
of the Women's 


treasurer 


orgamist 
well as 


tive member as 


secretary 
mre 

Phe College of Oratory 
George J. C. Smith 
Wednesday 


reac f 


Music presented 
at the Public Li 
evening, June 12, assisted by Earl 
Jessic M. Beasley, 

nner 

of 
pupils and her orchestra at her 
residence-studio Cuesday evening, June 11. The or- 
chestra of twelve instruments is an excellent practice in 
as well as a capital method of getting acquaimt- 
Last Friday even- 


Capital and 


in a song recital 


brary on 


Coler, and accompanist 


Maud Cockins, violin Columbus and 


Lancaster, presented het 


teacher in 


on 


ensemble, 
ed with the literature 
ing Miss Cockins presented twelve students in the home 
of Mrs. D. P Dickson, of Miss Cock- 
ins’ pupils are most carefully and intelligently instructed. 

neuer 
Longenbach, teacher 
pupils in a studio recital, Tuesday evening, May 28 


for the violin 


Lancaster, Ohio 


Cora E of piano, presented her 
The 
assisting vocalist was Michael Eschelman 
RRR 
Last week, in Westerville, at a concert given by the 
Otterbein Choral Society, four Columbus musicians ap- 
Edith Sage MacDonald, soprano; Alfred R. Bar- 


pe ared 


rington, baritone; Warren G. Glass, tenor, and Ferdinand 

Gardner, cello. The chorus numbers seventy-five voices. 

The director of the school is Glen G, Graybill. 
nReR, 

The Ohio Music Teachers’ Association will hold its 
annual convention in Memorial Hall, June 25, 26 and 27. 
Charles E. Davis, president, has enlisted many prominent 
musicians to take part in its sessions, among them being 
Theodor Bohlmann, artist-pianist, of Cincinnati Conser- 
vatory of Music, who will have charge of Round Table 
Talks; Edgar Stillman-Kelley, to discuss Harmony; Paola 
Martucci, pianist, of Cincinnati, and Edwin Arthur Kraft, 


organist, of Cleveland. Evita May SMITH 





OMAHA MUSIC. 
Omauna, Neb., June 12, 1912 

Among the musical events which have figured at the 
season's close, the piano recital given last week by Max 
Landow, for the benefit of the United German singing so- 
cieties, was, perhaps, the most important. A recital by 
Mr. Landow is always a rich treat, and the program of 
the one in question was particularly interesting, as it con- 
tained the Schubert “Wanderer” fantasie, Schumann’s 
“Carneval,” the Chopin barcarolle and B minor scherzo, 
besides several of the larger Liszt compositions. Mr. Lan- 
dow’s repertory embraces practically all the important [t- 
erature for the piano, and his playing is always a source 
of the highest pleasure. 

. eRe 

Edward Kreiser, organist, from Kansas City, officiated 
last week at the formal opening of the organ of the North 
Side Christian Church. Mr. Kreiser had the assistance of 


Elizabeth Hamling, soprano, in the presentation of his 
program. 
nar 
Henry P. Eames, who has been connected with the 


Omaha School of Music during the past season, has given 
up his duties here to take up others in one of the Chicago 
Conservatories. 
RRR 

A public recital given last evening served to bring out 
a number of Frederick C. Freemantel's advanced students 
in the art of singing. The program was of considerable 
length and compass, and was given before a large sized 
and demonstrative audience. Jean P. Durriev. 


Maine Pianist to Study in Paris. 


E. Winfield Richmond, pianist and 
dios at 185 Pine street, Bangor, Me., will spend the sum- 
mer studying in Paris with Isador Philipp, professor of 
piano at the Paris Conservatory of Music. Mr. Rich- 
mond gave his closing pupils’ concert several weeks ago 
at Steinert Hall Bangor. Among his pupils who as 
sisted in the program were Carol Hamm, Gladys Robin- 
son, Myles Atherton and Olive Blaisdell. Those uniting 
with the pianists in preseiting the music were Mary C 
Weston, violinist, and J. Francis MacNichol, tenor. 

Mr. Richmond and Miss Weston the Grieg 
sonata, in F major, and at the close of the program Mr 
Richmond played on a second piano the orchestral part 
of one movement of a Mozart concerto, Miss Hamm be 
The Richmond studios in Ban- 
September 9, 


teacher, with stu 


in 


played 


ing the solo performer. 
gor for the 
IQT2. 


will reopen eleventh season 





Frank Dixon in New York. 

Frank Dixon, manager of the American Lyceum Insti- 
tute in Washington, D. C., was a visitor in New York 
last While in the metropolis, Mr. Dixon inter- 
viewed a number of musicians of 
whom he will engage for the circuits controlled by the 
institute. 


week, 


and lecturers, some 





“O'er Bluegrass Sward.” 
O’er bluegrass sward we walk together 
By noonday sun and sultry haze 
We pluck sweet twigs of hillside heather 
Where herdsmen watch and cattle graze 


We stand awhile on knoll of turf, 
Rich carpeting of pasture floor, 
And view, as on an inland surf, 
The waves of grass on hill and moor 


We witness the horizon’s trend, 
Far out, the rim of heaven's blue; 
When lo! a glance at you, my friend, 
Discovers worlds of splendor, too. 


The power of nature is sublime 
To stamp rich flame upon your brow, 
Just ‘neath the lodge where tresses twine 
And gleam in rolls of color now. 


O'er bluegrass sward we walk together 
By noonday sun and sultry haze, 
And pluck sweet twigs of hillside heather 
Where herdsmen watch and cattle graze. 
Evucene E. Simpson. 
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Tenors—Roy W. Steele. John ¥ ge. William J. Curnow, A. 1 STUDIO: Metropolitan Opera House Bullding, 1425 Broadway - - - NEW YORK 
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Mr. van Yorx is widely known both as concert and a 
church singer, as well as teacher. For over twenty years 
. heen in the nuhbli | a h . “7eee.- , 
: Sima teeishd wie ies te oer oe ee ee See Third American Tour 
tul and eventful career. He has ever been prominent in 


the musical affairs of this country by reason of his asso 


ciation with eminent artists in concert and oratorio and = 

with leading orchestral organizations, clubs and music fes 

tivals [his broad experience in every kind of musical | 

work has been the basis of a successful career as a teacher ; 

for the pupil seeks as a guide one who knows how t _ | 

sing and how to impart the knowledge in such a manner 

that the work becomes a pleasure as well as labor * 
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Ma gia Melodies of the German-Swiss Church Song Book, 
in progress for the summer musical seminary, “Art Song and Folk Song.” 
ri universities of Germany, Austria and }ern—Worringer, “Musical Forms” in various practical 
e found announced in a 130 page pam exercises, also lectures on “Beethoven.” 
ed by the Hochschule-Nachrichten ot Ziirich—Bernoulli, “Old Notations,” “Information on 
in a numbe f these universities, such | nstruments.” Radecke, “Gluck and the Reform of 
Munich, there is a regular chair of (pera.” 
n musical topics are classified under Breslau—Kinkeldey, “Romantic Opera from Weber to 
e Philosophical Faculties Persons who 


degrees on musical work must be regu 


ted in the philosophical departments, yet 1m 

desiring to hear any series of musi 

yrobal have no trouble in obtaining the 

r visit permits upon payment of 

Below will be found a list of the subjects 
pon th.s summer 

Riemann General Musical History,” 

Musicum id practical work in the lat 

Schering Dr. Prufer, “Preparation for 

{ Wagner, Parsifal and Meistersin 

trations at piano, Dr. Schering, “Intro 

il Science and “History of Orchestra 

Outline 


n Kretzschmar History f Oratorio, 


(,ermal! Musi Fleischer, “Tone No 

xe! in Musical Science,” “History of 
Friedlandets Beethoven Second € urse,” 

é and “Chorus Practice.” J. Wolf 

ry f England from 1500 to 1750,” also 


Musical Seminary 


let Questions of Musical Style,”’ explana 
t works, and “Practice in Music 
nstitute Wallaschek Ihe Romarticists 
t Dietz The Tonal Tragedies of 
Gluck,” with examples. Junk, “Saga and 
Holv Grail, from Earliest to Wagner's 
rawa, Moser and Pavlikowsky, various prac 
| drills in choral and instrumental music 
andberger, “History of Instrumental Music 
en ind practical work in science and the 
Kroyer, “Oratorio History from Handel to 
nd practical’ work in musical seminary 


S. Bach's Life and Works,” “Leading Mas 
Wagnerian Music Dramas,” performance 

<teenth, seventeenth and eighteenth centuries, MINNA WAGNER 

First wife of Richard Wagner 





und courses for practical trials, also exercise 





Schumann,” practical exercise in musical science, and in- 
tietsch, “History of the Suite,” “The Tones of — struction in organ playing and theory. 


nd music scientific exercises Schneider Bonn—Schiedermair, “Richard Wagner's Life and 
in Practical Use,” “School Song Prac Work,” and music-paleographic practice. Wolff, various 
terpretative studies in male chorus part sing practical theoretic and instrumental exercises. 
Freiburg-im-Breisgau—Ferrar’s various practical exer 
nme d Neuchatel—No musical lectures cises and lectures on different periods of musical history. 
| Folk Song Musically Considered,” Giessen—Trautmann, “Brahms and His Works,” with 
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piano examples, also practical training in theory and mus- 
ical forms. 

Géttingen—Freiberg, training in ensemble play and 
practical training in various instrumental and theory 
classes. 

Heidelberg—-Wolfrum, practical work in theory and 
counterpoint, “J. S. Bach as Representative of the Organ 
Chorale.” 

Greifswald—Zingel, “Tristan und Isolde und Parsifal,” 
also practical work in theory and liturgy. 

Halle—Abert, “History of German Lied,” practice in 
music science, and “Collegium Musicum” for chamber and 
orchestral ‘practice. Further, Dr. Rahlwes gives practical 
theory and practice in thorough bass. 

Kiel—Mayer-Rainach, “History of Orchestra Music,” 
“Beethoven’s Life and Work,” studies from Wagner on 
opera and drama. Further, Dr. Stange gives work in 
theory and practice in chamber music. 

Koénigsberg—Fiebach, “History of School Music,” 
“Esthetics of the Musical Forms,” and seminary for coun- 
terpoint. 

Marburg—Jenner, “Johannes Brahms’ Life and Work,” 
and practical work in theory and organ playing. 

Miinster—Niessen, practical work in theory and prac- 
tice in chorus singing. . ; 

Titbingen—Volbach on “Wagner and Modern Music 
Drama,” the art of language, work in theory and inter- 
pretation. 

The universities which have no musical lectures or prac- 
tical musical classes during the summer semester are those 
of Geneva, Lausanne, Neuchatel, Erlangen, Jena, Czerno- 
witz, Graz, Innsbruck. It is worthy of note that the purely 
literary lectures at every university embrace a series on 
the material of the “Nibelungen Lied.” 

RRe 

The annual concert given by Leipsic Conservatory in 
honor of the birthday of its king and protector, Friedrich 
August of Saxony, was given at eleven o’clock, May 24, 
one day before the anniversary. The Conservatory Or- 
chestra, under Hans Sitt, played concert selections and ac- 
companied solo performers. The program had the Weber 
“Jubilee” overture; the Friedrich Hegar D major violin 
concerto, op. 3, played by Fritz Zuleger, of Leipsic; the 
orchestral vorspiel and the soprano and tevor duet from 
C. Grammann’s opera, “Melusine’; solos by Marianne 
Rohde, of Leipsic, and Georg Himmler, of Tutzing, Ba- 
varia; the Franz Brzezinski piano variations, op. 3, played 
by Josef Fischhaut, of Warsaw; the “Meistersinger” vor- 
spiel. Much interest attached to the revival of the Hegar 
violin concerto, not because a great work was expected, 
but because of the much greater success the author at- 
tained afterward as a writer for chorus. Since this con- 
certo is of op. 3, it must have been written forty years ago 
or earlier. In the very beautiful playing by young Zuleger, 
the first movement is so brightly and unfailingly melodious 
and violinistic, that it might be used often again as a 
grateful school concerto, The second movement, called an 
intermezzo, is of much lighter inspiration, though agree- 
able. The last movement falls back very strongly into 
the old technic and cadences of Viotti, Rode and Kreut 
zer, Grammann’s opera, “Melusine,” was first given in 
Wiesbaden in 1875. The vorspiel and duet here played 
held interest very well through a beautifully poetic text 
and good orchestral writing in unfailing melodic warmth 
and considerable skill in characterization. Both of the 
singers showed commendable vocalism and mature musica! 
style. Herr Fischhaut played the valuable variations by 
Brzezinski in much character and fine musical and pianistic 
attributes. The orchestra concluded with a brisk giving 
of the “Meistersinger” vorspiel, after having accompanied 
superbly in the solo compositions. 

Rare 

rhe young coloratura soprano, Maria Carloforti, has just 
been engaged for the Berlin Hofoper on a five year con 
tract, beginning this year. She has been for some seasons 
a pupil of the singing classes at Leipsic Conservatory 
She was engaged for Berlin on her singing of the Gilda 
role in “Rigoletto.” 

Rene 


For the music-pedagogical exposition, which will con 
tinue at Feurich Hall for the summer, the first program 
of house and teaching music demonstrated was as follows 
The No. 8 from Goldner’s “Forest Scenes” for piano at 
four hands; piano solo pieces by Ernst Baeker, G. Laza- 
rus, P, Zilcher and A. Durand; soprano songs by Eugen 
d’Albert, A, Reisenauer and P. Litzinger; suite for violin 
and piano, M. Enrico Bossi; piano pieces by L. Schytte, 
Arnold Krug and Emil Paul; songs and duets by F. Nag 
ler, Meyer-Olbersleben and Gurlitt; pieces for violin and 
piano by Carl Reinecke and Sinding; song for soprano, 
piano and flute and Slavonic duet for voices and piano or 
lute, by Th. Raillard; piano pieces by Emil Kronke, Mac- 
Dowell and Weingartner. Eight publishing firms were 
represented in the above material. The next program will 
be played on June 5. The exposition rooms are oper. daily 
from g to 12 and 2 to 6, admittance free. 

Evcene E. Simpson, 
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In Announcing the Appearance Next Season of 


CODOWSKY 


THE WORLD FAMOUS PIANIST 


Mr. R. E. Johnston begs to say that GODOWSKY is now the 
“MASTER” OF THE PIANO DEPARTMENT of the Imperial 
Academy of Music of Austria, at Vienna, having been nomina- 
ted to the position by the Emperor of Austria. This is the 
greatest dignity ever bestowed upon a pianist and is a recogni- 
tion of his remarkable attainments and pianistic accomplish- 
ments. 





Dates for Leopold Godowsky recital and appearances may be 
arranged by addressing 


R. E. JOHNSTON, St. James Building, New York 


CHAS. L. WAGNER, Associate Manager 
(After April 27th, Commercial Trust Bidg., Broadway and 4/st St.) 





KNABE PIANO TO BE PLAYED BY GODOWSKY 
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MUSIC FESTIVAL IN TOLEDO. 








| f 8) June ig! 
é music festival was held at the Coliseum, 
] I ler th auspice of the Orpheus Cinb 
e Club, the Theodore Thomas Orchestra of 
orence Elinkle, sopran¢ Nevada van der 
f Reed Miller, tenor Herbert Wither 
Ha vy Weisbach. so violinist, united 
fhe conductors were Frederick Stock 
Ryder 1} three programs for the two 
IOND TUN} I i 
Dvorak 
f Thomas 
Mr. M 
) | strauss 
Pe ‘ f |} Mendelssohn 
Goldmark 
Ime f ph Gouno't 
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| Debussy 
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Beethoven 
) Franck 
Mendelssohn 
ir. Weis! 
Rimsky-Korsakow 
rut ) TUN} ! i 
Fest Brahms 
) Mendelssohn 
Liadow 
Charpentie 
\ BI 
‘\ ‘ ‘ Gounod 
Strauss 
Floridia 
Thomas 
Mr. With ‘ 
Pra Moh 
I P we Wagner 
wice of Frederick Stock in Toledo with the 
Orchestra was the occasion of an ova 
i n untivaled by anything musical we 
year \dded to this was the jomt sing 
Orpheus and Eurydice clubs in chorus work 
‘ n Toled The soloists, Reed Miller, Ma 
er Veer, Florence Hinkle and Herbert With 
‘ ’ ti ter, Harry Weisbach, shared 
ipplause and demonstratior Che three pro 
MM day and uesday were practically new 
racts from program for the masses, but 
wisely sclected were these that there was 
| he ri work, under the direction 
I’, Ryder, was ideal, and classed well with ‘he 
’ , d its wondertul director 
W h marked the June festival of 
ed the greatest musical feast ever 


Eva D, Gari 


Music in Birmingham. 


HimMINGHAM \ Tune 10, t9t2 





neert by the Treble Clef Club and the 

«* tter a three month old organization 

irectorship of Adolf Dahm-Petersen, 

it Jefferson Theater on May 23, and was 

ge and very appreciative audience. The 

~SSe bs was accorded more space in the 

y u illy the case with oncerts by 

ill agreed that ew era tor music 

t ind \bout sixty singers took 

‘ 1 Birmingham for years 

‘ worl Grieg Autumnal Gal re 
e. 

re the officers of the Treble Clef Club 


stior f Mr. Dahm-Petersen, invite the 








\fi Stedy Clab, the Arion Club and 

: \ ciation to a joint meeting to en 

ve at me plan by which they all may 

ir future musica enterprises This 

= { oped, lead to a music festival on broad lines 
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Music in Atlanta. 


\TLAN Ga., J 
recita works by Mortimer Wilson 
May 28 at the residence of Mr. and Mrs 
2 at ' Mr Wilson, up to a few months 


ago, resided in Philadelphia, but has come South to 
gather impressions for his new symphony, “North, South, 
Kast and West”; he was for several years a student at 
the Leipsic Conservatory of Music, and his works have 
been heard in several of the European music centers and 
have been favorably commented upon by prominent critics 
abroad, in fact Mortimer Wilson has been mentioned 
time and again as the legitimate successor to MacDowell 
His works show inventive genius of a high order, and 
in their structure and harmonic development they are 
distinctly modern 

Of the works heard at this recital, the duo for violin 
and piano in D major, No. 1, op. 14, and the “Minia- 
tures” for violin, cello and piano, op. 5, proved highly 
interesting, though fully to appreciate their value one 
would naturally like to hear them several times. They 
were excellently rendered by Erwin Miller and G. F. 
Lindner, violins; A Edwina 


Pauli, cello, and sehre, 


piano, the latter for several years a pupil of Leschetizky 


Lee ee 


MUSIC IN VALDOSTA, GA. 
VaLposta, Ga., June 12, 1912 
A song service was given by the choir of the First 
japtist Church, Sunday evening, June 2, under the direc- 
Murphre« The numbers included 


tion of Conrad 
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choruses from Gaul’s “Holy City,” Gounod’s “Gallia,” 
several hymns and the “Inflammatus” from  Rossini's 
Stabat Mater.” Mrs. W. M. Oliver sang the incidental 
solos in the Rossini and Gounod compositions. Mrs. F 
Sagerholm sang “How Beautiful upon the Mountains,” 


by Harker; 


ist, rendered 


a double quartet, with Harry Stump as solo- 
“Saviour, when Night Involves the Skies,” 
by Shelley Mrs. Oliver, besides her incidental solos, 
sang “Hear My Cry, O Lord,” by Wooley. Martha Wil- 
lis sang an aria from “The Ten Virgins,” by Gaul; 
Ernestine Varn and Mrs. Sagerholm united in the duet 
O for the Wings of a Dove,” by Roma 
oftertory, 


During the 
R. A. Harris 
player Handel's “Largo” as a violin duet, accompamed 


Marguerite Whittington and 
by the organ As the processional the choir rendered 
Pleyel’s hymn. Dr. A. J. Johnston is pastor of the church. 
RRre 

lhe Murphree Studios gave a musicale at the High 
School, Wednesday evening, June 5, presenting a varied 
ul excellent program. The pianists of the evening were 
Marion Whittington, Lynette Willis and James Dasher, 
while there was a great array of vocalists, including 
Varn, Josephine Denmark, Mary Kelly, Mrs. 
Sagerholm, Mrs. Cecil Foster, Regina Deming, Mrs. Mas- 
sey Belote, Hallie Varnedoe and Addie Thigpen 


Ernestine 


Piano 
accompaniments were played by Mrs. Hand and the 
Misses Thigpen, Whittington and Willis. The music for 
the evening was from the compositions of Moszkowski, 
Offenbach, Grieg, Ware, Del Riego, Lohr, Cadman, Cam- 
pana, Speaks, Rogers, Whelply, Nevin, Clarke, Milden- 
berg, Sans Souci, Vincent, Hilton Turvey and Chaminade. 


Warm Greeting Awaits Culp in California. 

Last month THe Musicat Courrer received a letier 
trom Charles Vornholt, a Dutch resident of San Fran 
cisco, In which he corrected the impression that Julia 
Culp, the famous lieder singer, was a German. As Mr 
Vornholt explained, Miss Culp is Dutch. This letter has 
attracted considerable notice and among others from 
whom Mr. Vornholt has heard is Antonia Sawyer, who 


is managing the forthcoming American tour of the Dutch 
singer. Last week, Mrs. Sawyer received the following 
reply to her communication : 

F. R. Bigelow, President A. W. Perry, Secretary. 

A. E. Krebs, Auditor. H. S. Green, Assistant Secretary 
SAINT PAUL FIRE AND MARINE INSURANCE COMPANY. 
M. C. Harrison & Co., General Agents. 

Marine Department, 

Merchants Exchange, San Francisco, Cal. 

San Francisco, June 4, ror. 
Madame Antonia Sawyer, 
1425 Broadway, New York, N. Y.: 

Mapame: I want to thank you for your kind favor of the 29th 
ultimo, and beg to assure you that if Julia Culp should come to our 
city, as I fervently hope she will, I shall be more than pleased to 
put my services and those of the Holland-American Chamber of 
Commerce at her disposal. I am positive, however, that Miss Culp 
will only have to show herself once to the San Francisco music 
loving public to add another complete conquest to her impressive 
list. 

I was delighted to notice that Coenraad V. Bos (this is his correct 
name, and not “von” Bos, as it appears on your letterhead) will! 
accompany Miss Culp. Mr, Bos is also a Hollander, as you know, 
and San Francisco has good cause to remember him as the incom 
parable accompanist of Ludwig Willner. This happy combination 
of two of Holland's foremost artists will carry America by storm, 
and I am sure, after what I have written to THe Mustcar Courter, 
that they are billed as such, in fairness to their native country and 
to the Hollanders in the United States 

If Miss Culp should be laboring under the impression that Hol 
land songs would not be successful in this country, I would Ike to 
point out to her the signal success obtained by Tilly Koenen on 
her last tour in the United States with her Holland songs, which 
invariably had to be repeated for an enthusiastic audience, and I 
feel sure that Miss Culp’s work m that direction would be equally 
well received, also because it would be something new and unusual, 
practically speaking. 

Miss Culp is a special protege of the Queen Mother of Holland 
(the mother of Queen Wilhelmina) who has looked after her mus 
cal education and is a favored guest at the court receptions. 

If I can be of any further service to you, please command me. In 
the meantime I beg to remain, Yours very sincerely, 

CHAS. VORNHOLT, 





Scranton Applauds Ludwig Hess. 

Ludwig Hess was the soloist at the annual spring con- 
cert of the Scranton Liederkranz Society. The follow 
ing excerpts from the Scranton papers testify to the 
tenor’s great success: 

The Lyceum Theater was completely filled last evening with a 
most generous audience, which had gathered to hear the annual 
spring concert of the Liederkranz Society. This was the first ap- 
pearance of Ludwig Hess in-this city, and his singing was of such a 
nature as will make a lasting impression on the minds of those who 
listened to him. He is one of those intensely sincere artists who 
feels the import of every word and phrase and whose a complish- 
ment in the art of tone painting is one of great exe!l nce. Th 
narrative from Wagner's “Lohengrin,” which was sung with ot 
chestral accompaniment, was a first rate performance and this showed 
Mr. Hess’ knowledge of orchestral suprert, he having been for some 
years the conductor of an orchestra in Munich. In the two groups 
of songs, Schubert's “Erl King” and Schumann's “Thou Art Like 
a Flower” stood out in bold relief, while the compositions of Eugen 
Haile, a former Scrantonian, were received with much pleasure.— 
Scranton Tribune-Republican, Jume 11, 1912. 


The appearance of Ludwig Hess, tenor and royal court singer 
f Munich, was a notable feature The distinguished visitor was 
heard in several numbers, including two compositions by Eugen 
Haile, a former Scrantonian. 

rhe bursts of applause that followed Herr Hess’ solos indicated 
that he had touched the spot with his audience In the repertory 
of numbers that afforded full opportunity for his versatility the 
court singer enthralled his listeners and d-monstrated that he is an 
artist in the finest meaning of the term In the narrative from 
“Lohengrin,” with orchestral accompaniment, he was particularly en 
joyed. For several years Herr Hess was conductor of an orchestra 
in Munich and his knowledge of instrumentai technic serves him 
well in selections of this nature. Mr. Haile’s two compositions, “In 
the Moonlight” and “Es Regnet,’” were received with enthusiasm 


Scranton Times, Tuesday, June 11, 1912. 





Eleanore Meredith Stock in New England. 

Che following notices refer to successful appearances in 
New England of Eleanore Meredith Stock, the soprano: 

kieanore Meredith Stock won instant and lasting favor. The 
juality of her voice is deliciously pure from end to end of the 
compass, and there appears to be no weakness anywhere. There is 
nothing but pleasure to be experienced in listening to her, especially 
as her phrasing and interpretation are marked by rare intelligence. 
She sang without evident effort, whether the number called fo: 
flexibility and lightness of treatment, or broad, sustained power 
Herein lies her remarkable value in works of this class. It ts sel- 
dom that a seprano can Sing the “Rejoice Greatly” and “Il Know 
That My Redeemer Liveth” with equal success. That, Eleanore 
Meredith Stock does, and the success is of a very high order. The 
management is to be congratulated on discovering her and adding 


her name to the list of festival artists.—Worcester Telegram 
——e 
Eleanore Meredith Stock’s voice is light, fresh, agreeable, flexible 
She knows the value of legato and her sense of rhythm is well de 
veloped. Her management of breath is excellent, as was noticeable 
in her treatment of trying phrases in “Rejoice Greatly.” She 
showed musical feeling and technical skill in her phrasing.—Phili 


Hale in Boston Herald. 





Baklanoff and LipKowsKa in Europe. 

A continuous stream of brilliant successes is the record 
of George Baklanoff, the great baritone, and Lydia Lip- 
kowska, the charming coloratura soprano, both of whom 
were formerly connected with the Boston Opera Com- 
pany, and who are now singing at Covent Garden and on 
the Continent. 


—_— lt titan 
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Newkirk Pupils Sing. Now the Night in Starlit Sotend Donizetti well known concert pianist, also is returning 





Monday evening, June 10, a representative of THE laa 4 pe mn ox: 3 Ferree Mr. Fryer will | . recent 
MusicaL Courter attended a concert at South Norwalk, Soteinaes ae RERSO 
Conn., given by pupils of Lillian Sherwood-Newkirk, re Slene oe . 
who also has a studio m New York. It was a umique a iy ~~. : Ps asia i oe: ; “ H a phe mm ai 5 
experience to watch the people flocking to the music Ethel Stull, Lucy Gray, Mrs. W. W. St Mrs, I - s P e, He : Hartmana, Virtuoso and Composer. 
hall as early as 7 o'clock, and on inquiry it was learned — bert O. Pollard, Ward Van Alstyne, David H. Pollard, Edw > While actively engage — Sey we 
that those who came early got good seats, for a large : oot ra om He 7 o— worest Cas repertory preparat g A ‘ 
crowd was anticipated \nd there was a large crowd. wine 2 Me cart ey sop ig cs 3 now booking . : 


By 8 o'clock fully 1,000 persons were seated, and by Homeward Bound or 
° nent vi 











i 8.30 even standing room was at a premium. It was an . — - 
| : Chis picture, snapped by H. O. Osgood, Muni ort dding to slready comnre ‘ , " —— 
enthusiastic and appreciative assemblage also ; ‘ work 
| rt , : spondent of [HE Musica Courter, s ws a jolly + ' published ' =e 
; Che students exhibiting more or less ability in various : I . : 
| ‘ on the sun deck of the steamer Kais« Auguste \ Wit ‘ < 
stages of development won much applause, and the many : : . : 
‘ ; . : toria, bound f America. Est Wentworth, pupi f R Chas W Claes \ ete : 
floral gifts testified to the popularity of the ladies. Thos« : ATK : 
, who showed the greatest proficiency were Mary Cassidy, ' a : : 
coloratura soprano; Lucy Gray, contralto; Alice Smith, wi t ¢ \ 
dramatic soprano, and Mrs. Frederick C. Grumman, so ‘ virt esst 
prano, of Columbus, Ohi The work of these four was ‘ at tw 
, ' St . <€ ‘ 
especially good Clara Marie Jaeger, soprano, also raul Urehe ‘ é 
" ; eritable fu ' 
showed the effects of Medame Newkirk’'s excellent train y me . \ | 
ing Cleveland Butt wit it s / 
The Chorus Club acquitted itself satisfactorily under SIvess wr u i La t r ‘ 
; , : : s t fall 
the direction of Madame Newkirk, who also played most n . 
e ; ‘ ) " | ‘ > 
of the accompaniments for the solos Debussy " M : 
Mrs. Chester Selleck, pianist, pupil of Victor Biart, of gen ‘ i severa ' 
zs i nent 
New York, was heard to advantage in the Mendelssohn aS Spee ‘ 
concerto, and repe ited he recent New York success w ' Wien 
Mr. Biart furnished, as usual, a most artistic accom ’ ympathet ffiliat 
paniment on the second piano view 1 the ' \ t 
' ' : ' " < P 1, 
rhe complete class is composed of Mrs. Sterling At K M 
\ water, Mrs. Wm. Worth Bailey, Mrs. George Sartain, 4 S tant este 
| rganizat ‘ ‘ 
Mrs. Frances Bryant, Mr Amos W. Morgan, Mrs. Fred ! A ; 
erick C. Grumman, Mr Harry Shufelt, Martha Boyer, \ : 
Annette Mark, Laura Sherwood, Lillian Moeller, Helen gran | 
Devine, Anna Curtis, Ethel Stull, Mabel Jackson, Helen ; 
Staples, Elsie M. Hill, Margarethe Harms, Alice Smith 
Catherine Dooley, Marjorie Wells, Kate Knapp, Frances Two Granville Successes. 
{ ari« N. i r e New Y i { q 





Holmes Natali Mitchel! Mabel McElwain, Loretta 
Casey Adeline Vega Reba Simons, Mary Newcoml 


iD 











Lucy Gray, Marion Sturges Knapp, Mary Cassidy ira Be ‘ inset 
Marguerite Nichols, Bessie Lodor Mary Lockwood Chor Soc Tule t ' ) He 
Amelia [. Becker, Helena Millerd, Grace Burns, Vida Ky. where he ive ecit f ve ( 
Hunt Frances, Adelaide Pons, Harriet Odell, Laura Pe ‘ S 

1, Marguerite Hub! Margaret Brendlinger, Corne- 

1 Odell, J sepiine Godcillot Clara Mart Jaeger | 
Marion Newell, W. J. Taylor, Ward Van Alstyne, D. H ‘ 
Pollard, John Foster, EE. S. Austin, D. H. Pollard, Tracy 
Ambler, Frank Benedict, Charles Gray, A. S. Platt, W 
W. Dann. Warren Sco 1. Porter Morgan, Preston Hart, 
Forest Case Archer Bainl dge ind Mary Staples.¢ 

The program was a ! ws 
i \ { Xe ; Ha ! ett t re M Went t WW : 

; p R Ope Ihe Nath 
My Soul Doth Mag + Bat ee “ women thats Frank King Clark returning to t try for — 
Miss Smith M Pollard. Mr Austin pe riod of rest t her ch inming immer home n the ( 
Since First I Met Thee Salter kills before beginning her work i leading lramatic i ipest recet elt r t 
In the Garde Salter prano at the Royal Opera in Dessat Nathar ryer, the Hubay t t 
s Epit ) 















| Miss Burns ————_—— —e 
: se be oe g SOPRANO 
Miss H 
a lenser Representative: 
Mr. Van Alstyne 
Pa, Ma Giordas a BRACEY BEAUMONT 
Colette Chamina! 603 West 138th Street 
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j Sprin Hensche E Telephone 4224 Audubos 
ye Mise Cassidy : c. B 
Mt tad te tone eA ARITONE 
While I Have \ Tost 
(Sol Mr, Hart.) 
Mess Polla Hart, Scofield, Case 
Gay Butterfly (Fa Walt Hawley 
Mre« \twat 
bi ie ee, eo Meyerbes 


Representative : 
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6043 West 126th Street 
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All inquiries referring to American musicians 
and music as well as matters of interest to American 


visitors in Paris, or such as contemplate a visit to. 


France, may be addressed to Frank Patterson, I 
Square de la Tour-Maubourg, to whom tickets 
should also be sent by those who desire their re- 
citals or concerts to be attended.) 


Syuare ve LA Tour-Maupours, | 
Paris, June 4, 191 


' va 7 in Geneva on March 20, 


ent Hie be ne a naturalized French- 
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man and is married to a French woman, He received his 
early musical education from his father, who was also a 
violinist, and at the age of ten won the first prize for vio- 
lin playing at the Conservatoire of Lille—no mean achieve- 
ment for such a youngster. Subsequently he studied three 
years with Ysaye, who took a great interest in him. After 
that he went on tour, playing at the Concerts d’Abonne 
ments of Cologne, Mayence, Baden-Baden, Mulhouse, Mar- 
seilles, Lille, etc., and many other towns, meeting every- 
where with great success \ beautiful refined tone and 
exceptional left hand.technic placed him in the front raak 
of virtuosi. Whether in Spohr or Paganini or in his own 
compositions he is equally at home; harmonics, double har- 
monics, harmonic trills all scem easy to him, yet when 
after playing “le Streghe” he attacks the “Kreutzer” so- 
nata or plays Bach's “Chaconne,” he appears to be a clas 
sicist pure and simple He plays upon a very handsome 
whole backed Montagnana with a powerful, penetrating yet 
sweet tone This instrument was greatly admired by 
Messrs. Hill, of Bond street, when Mr. Bachmann visited 
London last May. He is a hard worker, for besides de- 
voting many hours a day to practising he writes a great 
deal and has published namerous works for the violin, 
which are issued by well known firms such as Schott, Ri 
cordi, Hameile Chanot, Aschdown, ete. When in St. Se 
bastian last spring, where he was giving concerts, he was 
made a member of the Academy of Fine Arts of Spain 
In the near future we may hear a great deal of this versa 
tile artist and virtuoso.—From the Strad, London. 
zee, 

Too late for insertion in my notes last week I receive 
the following additional information regarding the Inter 
national Music Competition The competition for chil 
dren's choruses was held at the Chatélet Theater on Tues 
day. French and English choirs were heard alternately, 
but, as far as the English were concerned, the performance 
was more in the nature of a display than a competition. 
The French school children were very spir'ted, but in sev 
eral cases their tone was rough, and they were often out of 
tune Moreover, the music they chose was of negligible 
value After various feeble part songs, colorlessly har 
monized by Auguste Chapuis and the like, it was a pleasure 
to hear the honest counterpoint of the English children’s 
test piece—Michael Este’s old madrigal, “How Merrily We 
Live.” The clearness and sweetness of their singing was 
delightful We are indebted to the Daily Mail for much 
of this information. The representative of that paper 
writes also: “The skylark was the bird of the davy—about 
six odes and ditties were sung in its honor, both in Eng 
lish and French, Dr, Lloyd's trivial setting of Shelley's 
divine verses was sung by the London Blue Choir Boys 
and Smart’s ‘Skylark’ was sung by the Blue Girls. An 
unfortunate choice was Sullivan's ‘Homeland, sung by the 





Boys’ White Choir, for it expresses a sickliness of senti- 
ment such as no healthy child ever thought of, much less 
sang about. Edward's ‘Shepherd's Lullaby’ was admirably 
sung by the Boys’ Red Choir, who were placed by the 
judges first among the English boys, while the Red Girls 
also had a first prize. The two Blue Choirs were placed 
second.” 
nner 

The children were scheduled te sing in the Tuileries Gar- 
den in the afternoon, and it seems that some of them ar- 
rived and some did not, some were on time and some were 
on hour late, and some had to go without their dinners and 
sing in spite of it, all owing to the miserable management 
of this whole affair from start to finish. It appears that a 
good many of the competing organizations, both instru- 
mental and vocal, were so disgusted at the way they were 
treated here that they refused to appear in some of the 
public concerts. I do not mean that the French lacked in 
kindness or good intentions. They simply undertook an in 
ternational affair too big for their feeble executive talents 
and probably insufficiently supported financially, and the 
consequence is that everything went wrong. To quote 
again from the Daily Mail: “A high official of the Hotel 


de Ville admitted to me that there had been grave defects 











BRIZET’S HOME AT BOUGIVAL. 
He died here Tune 3, 1875 


wt the organization of the festival, and that the grievances 
of some of the English societies in particular were thor 
oughly well founded. The organizers of the English de 
partment had proved inadequate, but he hoped that things 
would be smoother next time. He gratefully acknowledged 
that the English societies had behaved better than certain 
others in the matter of performing at concerts after the 
distribution of prizes.” 
nner, 

It seems to me that the honors of the festival were car 
ricd off by the one American body competing—the Paulist 
Choristers, of Chicago, under the direction of Father Fivnn, 
They were awarded the first prize in the “division d’hon 
neur” and the judges were so pleased with their perform, 
ance that they presented them with a Sevres vase in addi 
tion to the prize, and Father Flynn in Was decorated with the 
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““Palmes Academiques.” Their selections were “Serenade,” 
Arensky; “Musette,” Gevaert; “Angelus,” Elgar; double 
fugue “Victoria” and “Paradise Lost,” Dubois; “Alla Tri- 
nita,” Italian folksong, and “Ave Maris Stella,” 
eight parts, a capella 


Grieg, 
(heir actual artistic success can be 
judged by the fact that Astruc, the impresario, has engaged 
them to give a number of concerts here on their return 
from Rome, where they are to sing 
New York Herald 


the only boys’ and men’s choir in the United States,” 


before the Pope rhe 
(Paris edition) states that they “are 
which 
is a statement that is utterly untrue and ridiculous in the 
however, that this Paulist choi 


United States, if not 


bargain It is probabl 


is one of the largest boy choirs in the 
in the world 
nae 


The general unfairness the awarding of prizes in this 
competition is made evident by 











e one fact that England 


sent four mixed choruses to igainst the one in 


mmpete 
. 
significant French chorus, any one of which was not only 
French body, and 
And the joke of 


at first requested 


larger but in every w superior to the 


yet the Jatter was given the first prize 
of these 


it all is that the writer ines W 


to act on the jury to replace the French composer, Eugene 


! } 


d'Harcourt, who was forced to be absent: which invitation 


was afterward withdrawn! 


“L’Apres Midi d'un Faune,” Debussy’s best known or 
chestral composition, has been made into a ballet by the 
famous Russian dancer, Nijinsky. The music, of course, 
remains unchanged, illustrating s it does, Mallarmé’s 
poem. This poem Nijinsky has tried to stage in the form 


thoroughly dis 


f a pantomime, and the result is simply 
As to the fidelity to Mal 


gusting exhibition of bestiality 


larmé’s poem, with that we | 


nave nothing to do The poem 
itself is so very confused that few people can lay claim t 
a real understanding of it It is rather a suggestion 


ideas than a retailing of facts, and these ideas, however 


rf place 


delightful they may be in a poem, are certainly out 


on the stage In Maeterlinck’s “Blue Bird” we find th 


way he characterizes the various animals only amusing 


It must be observed, however, that the author carefully 


avoids any suggestion whatever of the sensual side of 
animal nature. Maeterlinck’s dog in this play, with his 


faithfulness to his masters, is delightful Che other ani 


mals are pictured for us as we imagine them to be, but 


never a thought of the sensual enters our minds. Now 
' 


Nijinsky has carefully omitted th 


everything but the sensual 
He pictures the faun as a disgusting beast, a man-beast 
with all of the 
and beast combined 


sensual desires of the most degenerate man 


It made a great sensation of a rathet 
unfortunate kind. The editor of the Figaro took the mat 
ter up in his editorial on the morning following the first 
performance and told the truth about it as every fair mind 
ed (or shall I say clean minded) person must see it. This 
started a discussion in the Parisian press, in which the 


active part, stating that Ni 


great sculptor Rodin took an { 


jinsky’s production was wonderful from the standpoint of 


pure art, and especially the sculptor’s art. No doubt this 
is true. Nijinsky would be perfect model for a sculptor 
who wished to make a statue of the ideal faun But the 


place for a model is in the privacy of the studio, not on 


the public stage, and the marble reproduction can never be 


half so suggestive as the living model with his life and 





action. The discussion still goes on, and of course no bet 
ter advertisement could have been devised; the house is 


sold out for every performance One cannot but regret 


however, that Debussy’s lovely symphonic poem shauld 


have been used for such a purpose, or would it be mor 


exact to say that we who have loved this poem hate to see 
its meaning, if this is its meaning, placed before us with 
such degenerate brutality. But, truthfully idging by the 
general trend of Debussy’s work and the evident direction 


of his interests, we cant velieve that he ever saw any 


such meaning in this poem whatever 


Byard, of London, gave a delightful recital 
issisted Alfred Casella The 
consisted of numbers by B Schumann, Wolf, Grieg, 
Borodine, Hahn, Duparc, Saint-Saens, Purcell, Fairchild, 
Taylor, G number of folksongs ar 


ranged by various composers. Mr 


I heodore 


here last week, program 


wodhart, Quilter and 
Byard has a clear, sym 


pathetic baritone, capable of great power, which he wisely 





and tastefully reserves for occasional use, and of great 
delicacy, which ippears most effective in the tender love 
songs and the many songs of lhghter character which his 
program contains [he mterpretaton f “Wer macht: 
dich so krank?” and “Alte Laut f Schumann was ex 
quisite and, being at ft! beginning of the program, 
brought him the sympat! f his large audience and as 
sured a success which incre i steadily to the end. The 
two Wolf sons, “Und A st lu deinen sterber 
sehen” and “Hofartig seid ihr, schones were so 





longed for more of the same com 


well done that we 
poser, as we always do when Wolf music is sung by a 
vocalist who seems to understand its meaning as Mr 
Byard most certainly dos With this perfect compre 
hension of the modern German composers it is hard to 


understand why Mr. Byard places on his program the 


folk songs and the English popular songs, which are mu- 
lacking in any kind of real interest. 


That Mr. Byard was successful with these things was sim 


sically so entirely 


ply owing to the fact that they were well and tasiefully 
sung, but we would certainly have enjoyed a recital of 
real When Mr 

we most sincerely hope that he will give us a program of 


pieces by the best modern masters 


music better. Byard returns to Par 


His interpretation 


these pieces is so unusually fine that we hate to have him 
waste his time on anything else. 


Among the much feted musicians at the recent repre 


sentations of opera in Paris given by the Monte Carlo 


Opera Company was Alys Lorraine, whose sensational 
engagement at the Paris Opera on a long contract caused 
such a furore recently Miss Lorraine was a frequent 
guest of honor at these representations, and was more 
! -} 

obby chatting with 


other notables of the operatic world 


than once seen in the Puccini and 
Miss Lorraine was 
also present at the gala on last Sunday evening given in 
honor of the Queen of Holland, having been specially in 
vited and occupying the box belonging to the Dutch Le 


gation Chis was surely a great compliment, a souvenir 
of Miss Lorraine’s many successes in Holland, where she 
created Madame Butterfly She had been previously pre 
sented to the Prince and the Queen, who came frequent! 
Miss 
shortly for a month’s stay, and will be heard there in re 


cital 


hear her sing Lorraine leaves for London 


ae 
Charles W. Clark, the 
1! 


will return to his home in 12 rue Leonardo de Vinci July 


celebrated American baritone 


1, and will remain tn Europe all of next season Since 


January 1, 1912, Mr. Clark has sung over eighty concerts 
1 America, with the greatest of success everywhere \ 


large number have already booked lessons with Mr 
Clark during the summer months and a still larger nun 
ber for the fall and winter 
LOUISVILLE MUSIC. 
Loursvitie, Ky Jume 12, 1912 

Several musical events have occurred during the past 
ten days, prolonging the musical season to an unusually 
late date The most important of these was the concert 
Katherine Korb at the Masonic 
Miss Korb has just 


from several years’ study abroad, 


given by Eva Theater 


on the night of June to returned 
where she had the ad 
vantage of being received as a pupil by Matilde Marchesi 
Angelo Bettinelli, in Milan, the latter being 
singers of La Scala Miss Korb, by 
the way, was indebted to the correspondent of Tur Mt 
Madame Marchesi 


special attention Her voice is ex 


Paris, and 


the director of the 


} 


sicaL Courter for her imtroduction to 


who gave her very 


traordinary in volumé, beauty and range, and the sever: 


training of her famous teachers has resulted in rare and 


authoritative interpretation. Her home city was proud 


to welcome her, and he concert was most successful 


Upon the program appeared the prison aria from “Mefi 


stofele,” the jewel song from Faust, Die Lorelei,’ 


Santuzza’s song, and a beautiful 


Hawley Naturally Miss 
and it also 


group of ongs by 
Korb’s 


pleased her friends to note 


Charles B Italian is of 
the purist type, 


that she had not, after the manner of so many American 
girls, forgotten how to enunciate her own language. She 
returns to Milan in September, resuming her studic 
with Signor Bettinelli, who promises her an operatic 
debut next winter. Miss Korb was assisted by Mrs. J. | 


Whitney, who besides contributing 


Katharine Whipple Dobbs, wh 


“Lady of Shalott” as a recitation wi 


acted as accompanist 
a group of piano solos; 
gave Tennyson's h 
musical setting of her own composition; Charles J, Letz 


limst, and Karl Schmidt, w 


ler, the well known vir 
played two cello solos i 


Mrs Dobbs 


Laura Lee Beilstein: accompant 


nee, 
Frederic 
Is at the 


On Tuesday Cowles gave a most su 
Woman's Club, the 


admission being by invitation only Mr Cowles’ class is 


night 





cessful concert with his pug 


exceedingly large, and the training displayed by thos 


participating evinced musicianly care and tast A num 
, 


ber of interesting recitals and other musical affairs are 


innounced for the next week K. W. D 


Chariton Visits GadsKi in Berlin. 


During his trip abroad Loudon Charlton, the New York 
mecert manager, spent a day at the home of Madame 
Gadski in 


long American season, but she w 


terlin The prima donna is resting after her 


ill return to this country 


the last of September, as her concert tour is to begin un 
usually early 


NOTICE. 


R. E. Johnston begs to notify the public that he has the 
sole management of Leopold Godowsky for his forthcom 
ing American tour and no one not connected with Mr 
Johnston's office has authority to quote terms for Godow 


sky 
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place, ali the nations of 
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fest superiority, and joy- 
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KNABE PLAYER-PIANOS 


contain every worthy type 
of player mechanism— 
every form of expression 
control. In a word, they 
leave nothing to be desired. 


Representatives throughout the world 


( atalogs md mf 
up nt réeque sf, N eu 
with freight and 


utside points. 


rmation 


York prices uni 


for warded 


versal 


added to 


THE KNABE 


The World’s Best Piano 


expenses 


























20 


THE MUSICAL COURIER 











ESTABLISHED JANUARY, 1880 
















=e) 





O powo nega as at Pyrr rEYYYYIYPVyyrvyyryyrrrers AAhshshhhhss 
pe / oP Sunline FE 








fr 
| 


CRMBB RRA Kee eae” 





4 
Oi alae, TEE 
vrrrrr (Liddidddadlddd dd ddd ddd dd Ad AAD AAA 


PUBLISHED EVERY 
WEDNESDAY 
BY THE 


MUSICAL COURIER COMPANY 


Caserperates under the laws of the 
tate of New York) 
Manc A. Ree ie President. 
ALY L. Scumogoun, Sec. and Treas 


S.E. Cor. 39th St. & 5th Ave. 


Cable address : Pegujar, New York 
PARIS EXPOSITION Telerpiiune to all Departments 
21900 4292, 4203, 4994 Murray Hill 


MARC A. BLUMENBERG - - - EDITOR-IN-CHIEF 


\ 
~ 
¥ 
¥ 
¥ 






GRAND PRIX 








NEW YORK, WEDNESDAY, JUNE 109, 1912. - 


No. 1682 


OFFICES AND REPRESENTATIVES 


PARIS OFFICE. The Paris Office is unde- the direct 
supervision of the Editor-in-Chief. Address: Frank 
Patterson, 1 Square de la Tour, Maubourg. 

MIDDLE WEST DEPARTMENT— : 

Chicago Offices, 615, to 625 Orchestra Building, Rene 
Devries in charge. 








LOMDON— 
Mrs. Evelyn Kaesmann, Redbourne Hotel, Great Port- 
land St. London, W. 
Cable and B tatagenghte address: ‘‘Bvelkees."’ 
BERLIN 


Arthur M. Abell, Jenaer St. a1. 


—- 
0, 0: » Schraudolph Str. 15. 
* - and telegraphic address: ‘‘Osgood, Munichb."’ 
— 
Eugene E. Simpson, Niirnbergerstrasse 27. 
DRES 


Mre. EB. Potter Friseell, Bisenstuckstrasse 16. 
MILAN— 
Signor G. Lasardi, Via 8. Pietro all’ orto 16. 
ROME, ITALY— 
Mrs. Dolly Pattison, 90 Via Francesco Crispi. 
is 
lita D. Mason, VIII, Buchfeldgasse 6/3. 
Moscow. RUSSIA— 
Ellen von TidebShl, Arbatte, 84 Deneschny. 
THE HAGUE— 
Dr. J. de Jong, office $f Het Vederiand. 
STOCKHOLM, SWEDEN— 
Loulsa Upling, Roslagegatan 87, (by Karlson). 
NORTHERN PACIFIC COAST, INCLUDING SEATTLE AND VAN- 
COUVER— 
Miss May Hamilton, 520 Menzies Street, Victoria, B. C. 
BOSTON— 
Blanche Freedman, 84 Gainsboro Street, Suite 2. "Phone: B.B. 5554. 
PHILADELPHIA, P. 
Miss Jennie Lameoa, 1710 Chestnut Street. 
Home Address: The Powelton, Apartment B-4. 
Preston, SSSTA. 
PITTSBURGH, PA,-— 
Hollie Edison Davenny, 845 Western Avenue, N. 8.; Telephone: 
Cedar 2701R. 
BUFFALO, N. Y.— 
Cora Julie, Parlor, 819 Richmond Avenue. 


ST. LOUIS 
pevis J. Macdonald, 0 Amelia Avenue, 
1 Webster 605 
LOUISVILLE, KY.— 

Katherine Whipple-Dobbs, care of D. H. Baldwin & Co, 
COLUMBUSB— 

Mrs, Ella May Smith, 60 Jefferson Avenue. 

CLEVELAND— 

R. N. O'Nell, 1877 78d Street. 
PROVIDENCE, R. L.-— 

Bertha Antoinette Hall, A. A. G. 0., 501 Butler Buchange. 

THE MUSICAL COURIER ts for sale on the principal news- 
stands in the United States and in the leading music houses, hotels 
and klosques to Belgium, Bngland, France, Germany, Holland, Italy, 
Switzerland aad Egypt. 


Telephone. 


Webster Groves. 


NOTICE TO ADVERTISERS—Reprints of preas notices from other 
papers will hereafter be accepted for publication in THE MUSICAL 
COURIER only at the regular advertising rate per inch or line. All 
euch notices must be accompanied by the originals from which they 
are quoted Managerial announcements about artists will be accepted 
only when they are news and must be sent abject to editorial vevision, 


~ SUBSCRIPTIONS: lnclading Delivery 


Tavariably in advance. 


United States, $5.00 
GnmaGA, oo ccesecccccccceseveosse $8.00 
Great Britain ........ 2&1 Ba. Bamtrta .cccccccsescce 30 kr. 
France ccocceacegs) GEE PE dsaneocncevasecds 81.26 fr. 
Germany ... ssanch 2 m. SEE da cacaccoccuics 12 Fr. 


Entered at the New York Post Office as Second Class Matter. 
Single Coptea, Fifteen Cents, on newsstands at hotels, elevated and 
subway and — stands. 





Rates of Advertising end Directions 


On Advertising pages, which have four columns to the page, $200 
single column inch, 4 year. 

On reading pages, having three columns to a page, $400 an inch, 
a year. 

Reprints, business notices, ete., at $1. a line. Broken lines counted 
ae full lines. Headings counted as two lines per heading. 

Fall page advertisements, $400 per iseue. 

Column advertisements, $150 per issue. 

Preferred position subject to increased prices. 

All remittances for subscriptions or advertising must be made by 
check, draft or money order, payable to THE MUSICAL COURIER 
Company. 

Advertisements for the current week must be handed in by 3 P. M. 
Saturday. 

All changes tm advertisements must reach this office by Friday, 
5 P. M., preceding the tesue in which changes are to take effect. 
American News Company, New York, General Distributing Agents. 

Weotern News Company, Chicago, Western Distributing Agents. 

New England News Company, Bastern — Agents. 


THE MUSICAL COURIER EXTRA 


Published Every Saturday During the Year 


GREATEST ADVERTISING MEDIUM FOR MANUFACTURERS AND 
IMPORTERS OF MUSICAL INSTRUMENTS OR PARTS THEREOF. 
SPECIALLY DEVOTED TO THE PIANO AND ORGAN INDUSTRY. 
For Particulars apply to SATURDAY EXTRA DEPARTMENT. 





RicHArD Striuss seems to be the Theodore 
Roosevelt of music. 
ee ee 
Oscar HAMMERSTEIN talks of giving opera in 
New York next winter. Back to first principles. 
nctiallpncinine 
ConGressMAN NicHotas LoncwortH played a 
new violin in a contest to determine the respective 
merits of old and new violins. The old violins 


won, 


GLAZOUNOW announces that he will give his 
forthcoming “Titanic” symphony to all orchestral 
organizations free for performance for the benefit 
of the Titanic relief fund. 

—_—_—_@- —— 

RUSSIAN music criticism probably is the most 
progressive in the world. At Kiev, Colonel Alexan- 
der not long ago killed one of the players in a café 
orchestra for playing a certain march badly. 

he oe 

Tuose daily papers which are giving details of 
the Wagner centenary celebration to be held in 
Dresden next year are behind Tue Musicat Cov- 
RIER just one month in dissemination of that news. 

attains 

Ir is reported that Restand objects to the use of 
his “Cyrano de Bergerac” as a grand opera libretto 
and will institute suit to prevent its being used for 
such a purpose in New York next season, as is in- 
tended. 


siiepnteieliphesiinaene 
Music critics who were asked to pay for their 
seats at the forthcoming Stuttgart premiere of 
Strauss’ “Ariadne auf Naxos,” refused indignantly 
to accept tickets on any such basis. Evidently they 
are not anxious for a new sensation. 
a Oe 
In England the controversy still is raging as to 
whether the band of the Titanic played “Nearer, My 
God, to Thee,” as the ship went down. Why not 
let George Bernard Shaw settle the point, as he did 
all the other details regarding the disaster? 
cntinntdlleinittuasiy 
Tne London Referee of June 5 states that Oscar 
Hammerstein had composed three light operas 
which were performed with success in New York. 
That may be so. Some of Mr. Hammerstein’s mu- 
sical brethren would like to know the names of the 
operas to study up the scores and the instrumenta- 
tion. Where were they published and when? The 
answer might help along. 
peed panenneien 
Ausrria’s Emperor has honored Moriz Rosenthal 
with a title. To us in America it seems rather an 
empty honor to confer on a great pianist the right to 
call himself “Imperial and Royal Chamber Artist,” 
but we know that the privilege is coveted abroad 
and must be relatively desirable or it would not be 
granted as a mark of distinction. Even Liszt and 
Rubinstein accepted patents to become “Royal” 
pianists, and it is likely that the practice will con- 
tinue so long as monarchs and artists are in accord 


as to its value. 
— ot 


Own another page is printed a full list of the en- 
gagements filled this past season by Christine Mil- 
ler, a young American contralto who has been mak- 
ing her way forward steadily and legitimately until 
she now oceupies a leading place among the best 
artists who tour this country. Miss Miller com- 
bines real musical insight with an exceptionally sym- 
pathetic and well trained voice, and besides, pos- 
sesses the sort of personality which puts audiences 
in a receptive mood even before they have heard 
Miss Miller sing. All those accomplishments, while 
redounding much to the young artist’s credit, are 
not the incentive that causes the writing of the 
present paragraph. Musicat Courter readers are 
requested to peruse the remarable list of appear- 
ances filled by Miss Miller and then stop to reflect 


that every one of her engagements was secured by 
the singer herself, she being her own manager and 
arranging her own bookings. It is a signal triumph 
for a woman to be able to show that art and busi- 
ness can be joined successfully, and the achievement 
ranks even higher when the art is of such fine fiber 
and real significance as that of Christine Miller. 
She represents an example in more ways than one, 
that should be copied by her sister and brother 
artists of this broad land. 
—~ +} 

Cart PouLic has resigned the leadership of. the 
Philadelphia Symphony Orchestra, and Leopold 
Stokowski will succeed him in that position, begin- 
ning this fall. Philadelphia should like Stokowski 
for his musical authority, his poetical and tempera- 
mental qualities, and his electrical energy. He en- 
gendered remarkable enthusiasm last Friday, June 
14, in London, where he led the New Symphony 
Orchestra at Madame Nordica’s Wagner concert in 


Queen’s Hall. 
——~-e-— — -- 


Jan Brockx, the famous Belgian composer, who 
passed away recently, was engaged in composing a 
work called “Till Eulenspiegel,” and before his 
death had completed the first act, although he began 
it as far back as 1900. He was, however, a very 
busy man, being at the head of the so called Flemish 
Conservatory of Music at Antwerp, having suc- 
ceeded Peter Benoit, and he was also director of 
the “Cercle Artistique.” He had not reached his 
sixty-first year and never was known as a physically 


strong man. 
——_@-—_——_- 


“Tue Children of Don,” by Lord Howard de 
Walden and Josef Holbrooke, was produced at the 
London Opera House last Saturday by Oscar Ham- 
merstein. Daily newspaper reports from London 
are conflicting regarding the merits of the opera, 
but Musicat Courter advices imply that “The 
Children of Don” is a dignified piece of workman- 
ship with many admirable episodes. Detailed notice 
of the premiere will appear in these columns next 
week, All the London critics agreed, however, 
that Jeanne Jomelli scored a success as Goewin. 

a 

Or Norbert Dunkl, whose very pertinent and 
interesting article on Liszt is published on another 
page, J. F. Louis Merlet writes: “A very pleasant 
man; the most interesting type of a globe trotter, 
who remembers everything he has seen and known 
in the course of his numerous and various travels. 
A gentleman and a business man. He was the one 
who conducted Jan Kubelik’s first tours all over the 
world and there is not one city in which the remark- 
able organization of his tournees was not applauded. 
His manners are refined. He has a high forehead 
and his hair is scarce ; his wilful eyes appear almost 
hard, even when he smiles. His look is keen and 
steady; it fixes, it searches people, gauges them, 
weighs them; then one minute of reflection and si- 
lence. His hands are massive, and his vigorous 
handshake gives proof of decision and force. With 
his large figure and his bold walk this man, who 
has seen all the big cities of the world, remains 
modest, simple, unostentatious, notwithstanding his 
picturesque life. He is satisfied to talk of the great 
musicians and at present he accompanies Sasha Cul- 
bertson, the celebrated and applauded violinist. His 
conversation is an inexhaustible mine of compari- 
sons. The facts jostle one another and are added 
to the stories of promenades and of famous repre- 
sentations, judgments based upon experience, clear 
valuations, funny incidents, peculiarities of delirious 
crowds—all of this and more, one finds in Dunkl’s 
conversations. We listen to him with pleasure and 
on his face we read, now and then, an expression 
of regret—and then his smile appears again, kindly 
—and we keep the charming impression of a 
philosopher, very artistic, proud of his work, for 
it is an excellent work to prepare great virtuosi for 
the applause of the people.” 
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TRUTHS ABOUT FRANZ LISZT. 


RECOLLECTIONS OF A MUSICIAN. 


BY NORBERT DUNKL. 


(TRANSLATED BY THE MUSICAL COURIER.) 


The whole musical world still is under the im- 
pression of the centenary celebration of the wonder- 
ful artist, Franz Liszt, and therefore I think I can 
offer something new and worth knowing to all those 
who are interested in Liszt not only as a virtuoso 
and composer, but also as a man. The follow:ng 
notes are based on information gained by my father, 
who in 1846 (when he was only fourteen years old) 
became a pupil of Liszt in Vienna. 

Fanatic admirers of Franz Liszt will not be 
pleased with everything that is said in this article, 
which shows that Liszt was only a man, who some- 
times acted in a manner which certainly did not 
honor him. He also was a despot, who did not 
allow any contradiction and who frequently did not 
like to hear the truth. My father, frank and un 
selfish, was perhaps the only one of Liszt's friends 
who, in later years, dared to tell him occasionally 
what he thought of him. 
master very angry and whenever it occurred he did 


not wish to see my father for some time afterward. 


This, of course, made the 


Liszt’s vanity was elormous and it went so far 
as to make him feel ashamed of his descent. H« 
therefore never mentioned his parents. 

On this point my father wrote the following, in 
the second part of his “Recollections of a Musician”: 
“Dr. Paul Hoffmann, University 
Dean, member of the Reichstag at Budapest, with 


Professor and 


whom I was returning to Vienna on August 11, 
1886, together with my daughter Zoe, said to us in 
the course of our conversation regarding Liszt’s 
parents that it was a pure invention or a lie to state 
that his father held an official position. Hoffmann’s 
father as well as Liszt’s father were both employed 
at one of Prince Eszterhazy’s estates as sheep farm 
inspectors, which simply means superior shepherds. 
Liszt’s mother went several times every week to 
Ovcderburg, to sell butter and milk; perhaps sh« 
liked to sing the native folksongs, but otherwise 
there was no question of music or the study of music 
in their poor cottage. Hoffmann remembered dis 
tinctly that in Raiding there was much comment 
upon the fact that this former peasant’s wife con- 
ducted herself so well later on in Paris. Hoffmann 
frequently met Liszt; they also visited each other ; 
but, according to Hoffmann, he gave up Liszt’s 
company later on because the master manifestly 
avoided any conversation referring to their native 
village and their relatives living there, just as if he 
was ashamed of them. On the other hand he was 
not in the least particular as to his company, in 
which he tolerated often all kinds of doubtful in 
dividuals, men as well as women, and some of them 
were even very welcome and protected by him.” 

My father once reproached Liszt with allowing 
such people in his company, to which Liszt replicd: 
“What do you want me to do? Beggars and scoun 
drels were always my followers.” Considering his 
more intimate associates, one must admit that the 
following humorous remark, made by the Duke of 
Coburg, was very appropriate. As Liszt told my 
father, he was visiting the Duke Ernest that day 
without his usual escort, to which also belonged 
Buelow and Tausig, among others, and the Duk« 
asked him: “Did you not bring along your gang of 
robbers this time?” 

Another member of this society was Gotthard 
W., whose character and influence over Liszt are 
demonstrated in the incident about which my father 
writes: “I remember how glad we musicians were 


at the news of W.’s convocation to the Budapest 


talented musician 


Unfortunately, at that 


Conservatory, as he was a very 
and a highly educated man. 
time, the wine was very cheap in Budapest, while it 
W.’s 


our political economy 


was rather expensive in Greifswalde former 
[his advantage of 


W, 
He sank dee} er and deeper, and finally 


residence 


evidently ruined morally, for he became a 


drunkard 
he was so low that he did not know whether he, was 
paid one guiden or more for his opinion 

was rather expensive in Greifswalde, W.’s former 


in honor of Hans Richter, who was then Director 


of the Royal Opera at Budapest and who, as a pri 
vate citizen also, was highly respected and very 
popular; it was proposed to present him, after one 


of his concert series, with a splendid conductor's 


baton and a document, signed by his many friends 


This document, written remarkably well by a cali 


grapher, expressed in a few sincere words out 


miration for our excellent friend; it was also signed 


by Liszt.. On the dav appointed for the presenta 





LISZ1 


FRANZ 


tion Liszt sent a messenger, asking me to ¢ e and 
see him, and told me at the interview that he wanted 


his name taken off the document. without any con 
tradiction 
“T was frightened, because the document was 


already framed and hung up in the concert hall and 
an alteration was therefore out of the question. I 
explained this to Liszt. saying, however, that I wa 
willing to withdraw the document, in case he should 
insist on mv doing so; but I also gave him to under 
stand that such a proceeding would bring about a 
terrible scandal, exposing him very unfavorably, and 
that 


for him. 


it would have the most serious consequence 
My words seemed to take effect 


allowed his name to remain on the document. Of 


an Liszt 


course, I did not show my anger over Liszt’s con 
duct and kept the whole incident to myself, never 
Much later I 
learned from W. that he was the man who had per 
Richter’s 


saying a word about it to any one 


suaded Liszt not to help fortify posit’on 


by putting his signature to such a flattering docu 
ment.” 

Under these conditions it cannot surprise us that 
Buelow, in his letter of November 6, 1872, ad 


dressed to my father, wrote the following asa P. S 


“How does Kapellmeister Richter behave? Is he 


still angry with master Liszt In that case I would 
simply ignore him in future 

° at is ; 

Now and then there were in Liszt’s company 
some outsiders who could never get such an honor 
ible position anywhere else lake, for instance 
Madame Janina, the notorious woman and pianist, 


vho stole from Liszt a part of his course of piano 
instruction and refused to return it to him \ 
certain Miss V. from Weimar also came to live 
in the same town with Liszt, but she ended rathet 


My 


‘The poor girl evidently was a little insane, because 


sadly. father wrote the following about het 

he claimed to possess a letter from Liszt, promising 
to marry her, said to be written during the time h« 
Weimar 


right is also shown by the fact that 


‘ | r} her ; } ite 
ives in Nat ner mind was not quit 


at her concert 


nl 


she would allow ly Liszt’s works to be performed, 


even by the other artists, on the same program 


She bothered everybody with her pretensions on 


Liszt and she also went to see him several times with 
her ‘documents.’ 
“What did Liszt do 


Instead of recommending 


her to an insane asylum, he had her thrown out by 
his servant.’ 
Liszt’s weak character was also fully demon 


strated on a later occasion, when I arranged a con 


cert for the benefit of Robert Franz. I have a letter, 


written by Liszt to my brother-in-law, Norbert 
Grinzweil—one of the founders of the firm of 
Rorsavolevi & ¢ music editors, and that letter 


confirms this story 


he music writer A. tried to persuade Liszt to 


arrange a concert for him, which concert was indeed 


given at a later time but was impossible for th 
moment, bec LUIS | had alre dy secured | iszt’ co 
operation ror i concert arranged by me tor the 
benefit of Robert Franz. Not only had Liszt 

cepted, but also he had expre ed the desire to have 
the performance given in both our names. Of 
ourse, his request was granted But soon a 
\. heard of this arrangement he immediately went 
to Liszt and explained to him that his compatriot 


would be offended if Liszt would give a concert for 


a foreign artist; that he could not advise him to do 
thi etc Li rt then n ade terrible mess ol th 
iffair \ aid before I had his acceptanc and 
the prograt were printed ; therefore he could not 
ery well break his word, but he tried to modify 
Vv asking e not to mention | name as promoter 
and, in fact, to give the whole concert under th 
anagement of my fit Rozsavolgy1 & | Wi 
vere so sick and tired of thi npleasant affair that 
we declined all his propositions and simply had th 
posters reprinted, with the heading “Concert 
He nor and for the sene fit of Robert Fr i117 with 
uit giving any names at all as managers 

Very strange was also Liszt's inability to handk 
money; I might even say that he did not know th 
real value of money My fathe eported the f 
owing in this respect t has quite some trou 
ble with his money and he never knows how 1 
handle it His year] ncome amounts to about 
12,000 guiden, as he himself told me, adding that 
it was not sufficient for his needs and that the or 
thousand was alwa pent long before the first 
the following montl He w however ttl 
bothered by beggars, thanks to the watchfulness of 
his servant. Fesides, | ent ry little money on 
his own comfort. It yell known that he smoked 
only bad cigars. that is. cheap ones, at three and 
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reutzer apiece. When one of his admirers fearing that he might take cold, put a shawl around her income.. When Liszt heard of this he withdrew. 


his shoulders and fastened it with one of the before 


; 


nted him with a box of good cigars Liszt gave 


Whenever he dined at 
prepare for him potato 
seldom 


to his visitors. 
ervant had to 
ing, ham, cheese or eggs; 


On the other hand 


very 


ad any variations, 


drinking something; wine and cog- 
from the early morning until five 
ordered fresh 


le afternoon, when he 


to continue later on with wine. In view 


momical manner of living and this sur- 
odesty, the question arises what became of 
with one exception, in the case of 

nina, for whom he paid a debt amount 

r 1,000 gulden, he has never given any 
it least not that I know of. 

lé told me that one day in Paris he 


vho asked him what he was doing. 


that he had no definite eng 


vagements 
and thereupon Liszt invited him to 
ill amounted to twenty-five francs. 
‘Do 


tip would be enough? | 


iv the waiter, Liszt asked Hallé: 


hat ten franc 
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POMUK 
f Liszt a R 


npractical in these matters.’ Then he 


inswer, but gave the waiter the 


everal opportunities to observe 


ience he had in money matters.” 


the postman brought him several letters 
a dear friend 
that he told 
ive the postman a good tip, saying 


rh asked 


he servant 
an expres 


recognizing the writing of 


he envelopes, was so glad 


“One gulden 


i ‘Nonsense’ ion which he 


ently—and instructed him to give five 


with his jewels, as can 


owing story, which my father 


one day when he 


(ten fot 


t's house 
idy to go to an audience 
ing. H ervant, Spiridion, who helped 
brought a little satchel in which the deco 


When the 


jewelry 


ciel were kept 


| servant 


t 


box, I saw at 


rt the 


ne thirty to forty pins with malachite 


ferent sizes, some as big as a nut. I ex- 

istonishment at seeing all these gems 
possession, as he was already Abbé at 
ind did not wear any jewelry. He ex 


ne that they were presented to him in 


with an excellent joke, as he 


‘onnection 


e was at a dinner party in that citv and 


the house in the evening it had become 


rhe lady of the house, 


in the streets 
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mentioned pins. Now it must be said that Liszt 
always paid attention to his outside appearance and 
so he expressed his admiration for that pin to the 
lady, who took occasion to send him the pext day 
a whole collection of those pins. I saw some very 
fine specimens among them and said to Liszt that I 
liked those pins immensely, whereupon he invited 
My modesty made me 

How much I regret- 


me to take some for myself. 
decline his offer with thanks. 
ted this later! About two years afterwards I was 
at Liszt’s house on a similar occasion, and when 
again the jewelry box was opened I did not see one 
single pin in it. Jokingly I asked Liszt what had be- 
come of my pins? He burst out laughing and said: 
‘Why, they are now in all parts of the world. The 
people will steal everything from me, except my bad 
cigars,’ ” 

The following example will show how susceptible 
Liszt was to flattery, even the most contemptible 
sort. Everybody, not only foolish women, kissed 
his hands, even men did so, and Liszt never objected 
to this. The most ardent man in this regard was 
the late music publisher, Taborszky, whom I ob- 
served several times. Whenever there was a con- 
cert given at the Redoute and Liszt was expected, 
[ saw T. run up and down the hall, and anxiously 
As soon as he saw him 
kissed the 


await the master’s arrival. 


approaching he ran towards him and 
tails of his overcoat! 

\ flattering criticism always gave him pleasure, 
no matter by whom it was written and whether the 
critic was competent or not. A certain Carl Strauss, 
whose real profession was banking and who played 
the badly, 
while, and in one of his articles he expressed a very 
good opinion of Liszt, and the latter hastened to 
climb up the four stairs to the critic’s apartment, in 
order to thank him for his kind criticism. Did not 


even Hanslick boast in his paper: “Yesterday I had 


violin rather was a music critic for a 


a visit from Liszt’; which did not prevent him, 
however, from exposing the master to ridicule, in 
a later article. 

\nother example of Liszt's vanity was told to my 
father by Bertha Sandor, the well known composer, 
who lived for a number of years in Paris. Bertha 
was in Rome at the time Liszt was preparing to 
No one had even the slightest 
“One 


related Bertha, “when I was going home 


enter monastic life. 
idea of Liszt’s intention to become a friar. 
evening,” 
from a social affair, together with Liszt, whom I 
had accompanied to his house, he stopped at the 
door and asked me not to visit him for a couple of 
I was then 
About three 
davs later I received a message from Princess Witt- 


days, but to wait until he sent for me. 
in the habit of seeing him every day. 


genstein, asking me again to visit Liszt, but not in 
his former apartment; I was to see him at the Vati- 
can. I tried to guess why Liszt now should have 
his quarters at the Pope’s palace. Finally I arrived 


there and was directed to his room, which was 


situated at the end of a long corridor. I opened 
the door but I was almost paralyzed at seeing Liszt 
dressed as a monk and kneeling on the floor. I 
was dumbfounded and could not find any words to 
express my surprise. Liszt arose, not in the least 
disturbed by my utter astonishment, walked slowly 
up to me, turned around and, facing me again, 
asked: ‘How do you like me in this costume?’ ” 
The pianist Leopold de Meyer, who lived in 


Budapest in October, 1876, told my father the fol- 


. . . . . . e 
lowing regarding Liszt’s decision to enter the 


monastery. (Bv the way, I have heard the same 
story from another person). 
Princess W. 
Russian subject and consequently had to get the 
She 
The 
Czar granted the divorce under the condition that 
the Princess should be deprived of two thirds of 


“Liszt had promised 
to marry her. The Princess was a 
Czar’s permission, in order to obtain a divorce. 
gave as a cause, some very persosal reasons. 


He had very little money himself and wanted to 
escape the old lady, now that she had become poor ; 
on the other hand the Cardinal Hohenlohe had 
promised to compensate him for his renunciation of 
worldly pleasures, and so Liszt preferred to enter 
the religious order.” 

It did not prevent him, however, from doing 
homage to the fair sex and to God Bacchus, the 
same as before. Particularly his drinking habit 
had developed enormously and it is surprising that 
he could reach such a high age, living in this man- 
ner. Of course, this excess did not fail to affect 
his organism, as will be illustrated by this little 
story, written by my father: 

“One day Liszt sent for me and on entering his 
room I was rather surprised to hear that he instruct- 
ed his servant that he was not at home for any one 
else, whereupon Liszt locked the door. This was at 
the time when the violinist Renienczi had suddenly 
left the Hungarian National Theatre, thus putting 
Liszt in a very unpleasant position. The master was 
greatly excited, crying, and exclaimed several times: 
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‘My dear, old friend, be loyal to me and save me 
from this man!’ Evidently he was now able to 
understand his situation. The papers were already 
beginning to expose him to ridicule, as he appeared 
in a rather tipsy condition in public places, for in- 
stance at a concert given by the Swedish Ladies’ 
(uartet, where he conducted himself very noisily. 
Well, on that day I told him my candid opinion of 
his conduct and gave him all my arguments, which 
seemed to impress him at that moment. However, 
my warnings did not have a lasting effect, and after 
a few days he was the same as before.” 

[ had a_ similar experience myself in 
younger days. One evening I had to take an im- 
portant letter from my father to Liszt and when, 
after knocking at the door, I entered his room, | 
saw the master, with a burning cigar in his mou h 
arise from his desk and walk towards me through 
the smoke filled room, in a rather unsteady manner. 
When he had reached me he took my head between 
his hands, as was his habit, and wanted to give me 
the customary kiss. Of course I shrank back, and 
then only did he notice his mistake. With the ex- 
clamation, “Oh, I have my cigar in my mouth,” he 
took the letter, gave me a cigar, too, and lighted it 
himself. This happened the winter before he left 
Budapest forever, and at the very moment when 
this great man was himself lighting my cigar, I 
said to myself: “No, you won't smoke this cigar,” 
and I am still keeping it as a precious relic. 


my 
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MUSICAL VACATIONS. 


Thousands of musical artists and singers may not 
be found in their permanent homes at this season 
of the year, but that does not indicate that they have 
given up work. When last heard from, 

Pasquale Amato was singing at the Grand Opera 
in Buenos Aires. 

Olive Fremstad was resting in Portland, Me. 

Marcella Sembrich was at her home in Switzer- 
land. 

Anton Witek and Madame Witek with Witek’s 
pupil, Franklin Holding, were in Berlin. 

Alexander Lambert was in Berlin. 

Mary Garden was in Paris. 

Caruso was in Paris. 

Sergei Klibansky and several of his pupils were 
due in Berlin. 

Louis Persinger was in London. 

Paulo Gruppe was in London. 


Louise Harper Sweet was at Virginia Hot 
Springs. 
Mrs. C. Howard Royall was in Briar Clff 


Manor, N. Y. 

Janet Spencer was in London. 

Alessandro Bonci was at his villa in Northern 
Italy. 

Geraldine Farrar was singing at the Opera in 
Berlin. 

Riccardo Martin was en route to Madeira and 
from there is to go to Florence, Italy. 

John Philip Sousa was taking part in the New 
York State shoot. 

Augusta Cottlow (now Mrs. Edgar A. Gerst), 
was on the ocean sailing back to Germany, where 
she will spend her honeymoon. 

Max Liebling was in Gibraltar, Spain. 

Tetrazzini was singing at Covent Garden, Lon- 
don. 

Orville Harrold was singing at the London Opera 
House, 

Heinrich Hensel was singing at Covent Garden, 
London. 

Fitzhugh Haensel was traveling in Europe. 

Madame Nordica was in London. 

Harold Bauer was planning to take a class of 
pupils of all nationalities, from Paris to Lausanne, 
for the summer months. 

Alma Gluck was crossing the ocean, bound for 
Europe. 

Xaver Scharwenka was closing up his work in 
Berlin, preparing for a summer outing at his second 
home, in Tarasp, Switzerland. 

Rollie Borden-Low was in Vichy, France, having 
arrived there after a tour in Spain. 

George Folsom Granberry was sailing on the 
Mediterranean. 

Arthur Hartmann was in the seventh heaven of 
delight, playing, with his one year old son. 

Madame Namara-Toye was aboard the White 
Star steamer Canopic, bound for a sojourn in 
Southern Europe. 

William Hinshaw was in Berlin. 

Anna Case was at Asbury Park, N. J. 

Leopold von Auer was due in Dresden. 

Kathleen Parlow was en route to Dresden, where 
she will study with Auer for a part of the summer. 

Corinne Rider-Kelsey was in Maine. 

Claude Cunningham and Mrs. Cunningham were 
also leaving town for Maine. 

Philip Spooner was making automobile tours in 
New England. 

Josef Hofmann was in Switzerland. 

Mrs. William Rogers Chapman, with a party of 
ladies, was touring Spain. 

William Rogers Chapman was up in Maine plan- 
ning for the October music festivals in Portland 
and Bangor. 

Albert von Doenhoff and Helen von Doenhoff 
were at Pine Hill, in the Catskills. 

Ida Mampel-Mead was in Silver City, New Mex- 
ico. 


Mr, and Mrs. Henry Holden Huss and Babetta 
Huss are opening their summer cottages at Lake 
George, this week. 

Dr. Georg Henschel is in London. 

Julia Culp is in Berlin. 

cmnarenemnd scm 


Oscar Harcn Hawtey, who has just becn re 
appointed manager of the Cincinnati Symphony Or- 
chestra for another year, called at the Chicago of 
fice of THe Musica Courter last Tuesday, June 
11, after his long booking trip. He closed contracts 
for the winter tour of the Cincinnati Orchestra in 
Buffalo, Cleveland, Indianapolis, Toledo, Oberlin, 
Dayton, Columbus, Pittsburgh and Chicago, where 
the Cincinnati Orchestra will appear on Sunday af 
ternoon, April 6, at the Studebaker Theater, unde 
Mr. Haw 
ley will enjoy his summer rest with his family at 
He has taken a large 


the management of F. Wight Neumann. 


Georgian Bay, Lake Huron. 
country place at Hartwell, Ohio, a village some 
twelve miles from Cincinnati, and has bought an 
rhe 
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automobile to aid in his vacation enjoyments 
Cincinnati manager gave THE 
representative some facts concerning the coming 
season of the Cincinnati orchestra, under the direc 
tion of Dr. Ernst Dr. 


to this country two weeks ago and returned to Eu 


Kunwald : Kunwald came 


rope Tuesday, June 11. He is going to give at his 
first symphony concert, the Beethoven “Eroica” 
symphony, the same composer’s “Coriolan” over 
ture, and the Vorspiel and Liebestod from “Tristan 
and Isolde.” 
of Dr. Kunwald’s broad artistic attitude and besides 


From this, one can get a general idea 


those numbers he will play during the winter as 
novelties the Mahler symphony No. 7, the Bruck 
ner symphony No. 3, and the Strauss “Domestica.” 
Also Brahms in C the “Pathétique” of 
Tschaikowsky, Nos. 4 and 6. Of 
course, he will do a good deal of modern classical 
music, but will not play to any extent compositions 


minor, 


and Beethoven 


of the French school, except those of Debussy. He 
is especially fond of the Debussy piano music, but 
not care for the the French 
He is also fond of D'Indy. Of the other 


does much rest of 
school. 
modern composers he likes Glazounow and Rach- 
maninoff very much, Sibelius somewhat, but does 
Much of the modern 


Dr. Kun- 


wald will spend the summer (beginning June 20) 


not care for Reger or his cult. 
Italian music is also distasteful to him. 


in the Alps, and will arrive in New York October 
17. After spending two weeks there he will go 
to Cincinnati, arriving about November 1. The first 
rehearsal of the Cincinnati Symphony Orchestra is 
the first concerts being 
November 15 and 16, the next pair on November 


fixed for November 10, 
22 and 23, and from that time every fortnight until 
the end of the season, April 12. 


Dr. Mvck was made the recipient of fervid ova 


tions on the occasion of his final appearances in 
Berlin recently as conductor of the Royal Opera 
Many members of the audience shouted “Don't 
All of which 


symphony ot 


go,”” “Come back,” “Stay here,” etc. 


should please Boston, whose 


chestra Dr, Muck is to lead, beginning next fall 


Brestau has just finished its Bach festival, the 
kind in The 
Bach, Breslau, and Beth 


sixth annual event of its Germany 
new three B's in music 


lehem. 


“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, 1911. 


“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—Question pro- 
pounded by The Musical Courier, September 
13, Igtt. 


WAGNER AGAIN STIRS PARIS. _ 


Echoes of the famous Jockey Club incident at the 


Paris premier of “Tannhauser,” floated into the 
twentieth century this week, when the New York 
Herald printed this story of last Saturday's Paris 


production of “Rheingold” : 


Che performance of Wagner's “Rheingold” at the Paris 
Opera last evening was enlivened by the audience. Felix 
Weingartner had been engaged to conduct the “Ring’ 
series He persuaded the management, Messrs Messager 
and Broussan, to follow the Bayreuth custom of having 
no entra actes, the scenes being changed in darkness or be 
hind a veil of steam imitating clouds 

These departures from the comfortable Paris traditions 


caused 


The 


orchestra 


some contusion 


noise made on the stage vered that made by the 


scene shifters in the interlude be 


\ couple of 


tween the second and third acts, started quarreling and 


used language neither soft toned nor parliamentary 


Then the audience took a hand and produced a sym 
phony, that Wagner never could have rivalled, a sym 
phony of whistling, catcalls, cries of “Shameful! That's 
enough!” and “Turn them out! 

Herr Weingartner, evidently wondering whether this was 
a Paris Opéra tradition, left his desk and went in search 
tf intormation 

There was a five minute interval of tumult; then M 
Stuart, the stage manager, came forward explained that 
a shght mishap had occurred and implored the audience 


Weingartner 
took up his 
' 


resumed, but not for long, as a few m 


little Herr 


appl iuded, 


to have a 
loudly 
lormance 


patience reappeared, 


was baton and the per 


was 


ments later Mime missed his cue and the orchestra had to 


stop playing rhis, however, was a matter of no conse 


quence, as the audience started a hullabaloo in which the 


leit-motif, “Give our money back!” played a prominent, 
rhythmical part 

Finally Mime turned up, the performance began again 
and this time ended without further incident, but after the 


mighty storm of the audience Wagner's orchestration 


seemed almost timid 

Under former regimes at the Metropolitan Opera 
House we have had Wagner performances just as 
hurly-burly as the one described by the Herald, but 
our audiences are neither as volatile nor as jocose 
as those in Paris, and consequently New York’s 
listeners used to sit stolidly through the series of 
absurdities and never think of answering the man 
agement, especially as the music critics of our me 
tropolis were wont to refer to every local Wagner 
the world” and 


performance as “the greatest in 


“better than at Beyreuth.” 


Vi RY 
Bishop ot 


foolish ippears to be the attitude of the 


Manchester, England, who protested 


against the engagement of a divorced conductor to 
that 


city Students of 


have been able 


lead a public concert in 


morals and music never to show that 


between the two, and the 


makes a 
the 


any connection exists 


Right Reverend Bishoy sad mistake in 


mixing the private life of musician with his 


| 


If the good man 


ther 


performances on the platform 
had 


branches of 


his way and it were extended also to 


art, the result would be a hardship on 
without helping materially to check the 


As well ask the 


ness with a divorced merchant as to ask it to shun 


the public 
divorce evil. world not to do busi 
The musician 


o ther kind of 


the concerts of a divorced musician 


is nO worse—and no better—than any 


man 
e 
Wire horror we read that some Amer can tour 
ists have declared their intention of bringing to thi 
country. duplicates of the signal horns used on the 
automobiles of the Kaiser of Germany. A des« p 


tion of the noise projecting implements reads as fol 


lows: “The musical signal attached to the Kaiser’s 
machines, differs from any other signaling instru 
ment in the world in that it consists of four five 
distinct tones, blended into a harmonious whole 


which produces more the effect of an operatic reci 
tative than a prosaic blast warning persons of im 


} 


pending danger. It can be heard blocks away, and 


indicates that the Kaiser is coming long before his 


high power cars tear along.” 
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rites Mozart, “that I must have money im- e 
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as . Pittsburgh, Young Men's Club, November 13. 
rites Leopold Mozart, “when I inform you i : : : 
| ’ ) Pittsburgh, Westminster College Alumni, March 22. 
eight days after our arrival in Vienna we were Syracuse, Arts Club, November 14. 
d to their Majesties the Emperor and Washington, D. C., at the Playhouse, March 21. 
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Yale (Schubert program), December 11 the works in the form of a story of the piano concerto. 
St memorial, which is to be Bryn Mawr (Schubert program), December 15 rhe cycle will take place March 4, 12, 13 and 14, 1913, at 
Vienna, is nearly completed and is to be Princeton (Schubert program), December 16 St. Petersburg, and following is the list of concertos to be 
‘ ( IO13 Che difficu'ty, Dobb's Ferry, N Y. (Schubert program), February 29, Played: 
tt i f n nd | l re Northwestern University, January 16 RO invn did ccupesarsssaDiuneecs ccethudes\escabvseeubswtiann Bach 
i b oney, and unt ¢ ‘ rer ~* J h 5 
: . nu t irgel Amherst Co lege, March 1 CC MARGE 1g cn cee tee ccsseeeseveeceyduvees reesereressesseues Mozart 
ed by the committee the matte Lake Erie College, January 22 z pare ys a 
mene a — : , . P : eH WEE cies s .... Sehumann 
ema 1 abeyance Che address of the com St. Agatha’s, New York City, February 2 BD. WE ae a cas co nas ieee Gaods sso ddboctcvasaun Brahms 
No. 1, Walfisch Gasse 8, and anybody who Fargo (N. D.) Conservatory, December 4 F minor ........ Chovin 
els inclined to do so can send money there to help Miss Cowles’ School for Girls, November 11 Aare Mareen. Prag “ace 
; St. Joseph’s Academy, Greensburg, Pa, May |! Variations Symphoniques ............. César Franck 
nn Strauss memorial. Up to the Suncare’ lateleeke Gs , Pp, : © WN Sa ee ncin ances ie < Sesh noon cc . sess. -Saint-Saéns 
aC TS § P -ens ro ‘ce > . 
e have no necessity for musical me } — eR ate. Ems December 1 FAMtasie 5. 6ese cece renee ence scence eee teneeeettneeens Tschaikowsky 
ty cal me High School, Irwin, Pa., March 25 First concerto .Rachmaninoft 
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REMARKABLE GROUP OF VIOLINISTS. 


Photographed on May 20 at the Berlin Home of The Musical Courier. 

















Seated on the floor are the two sensational prodigies, Jascha Heifetz, a Russian, aged elev ut the left, and Laszlo Ipolyi, aged tw 
right in the first row, sitting: Gustav Hollaender, Willy Hess, Theodore Spiering, Fritz Kreisler, Arrigo Serato, Michael Press Standing behind | xan 
Petschnikoff, and behind Kreisler, Julius Thornberg, concertmaster of the Philharmonic Orchestra; standing between these two is Hermann Fernow 
cert-Direction Wolff. The others standing in this row, from left to right, are Ipolyi and Heifetz, the fathers of the two prodigies: Mrs. Abell, Mrs. Pet ff, Mr. Abel 
Mrs. Kreisler. Behind these are seen, still reading from left to right, Eleanor Spencer, Victor Heinze, Alberto Jonas, Dr. Mer 


Miss Z. G. Whitson, Paul Elgars and Elizabeth Kupyer, conductor of the Berlin Women’s Orchestra 


An informal musicale was given on May 20 by Mr. and Mrs. Arthur M. Abell in honor of the two wonderful prodigies. Ipoly ed the P mis neerto and 
Veracini sonata, and Heifetz, whom Leopold Auer declares to be the greatest genius that ever studied with him, played the Mendel , acadin: anh a quater of emotin 
pieces. Marcel van Gool accompanied the concertos and Fritz Kreisler all of the other numbers, including several 
of these two children playing before such a group of famous violinists was impressive ind inspiring 


Hoe Hoo Hoh Hh Ppp yyy yyy pyyy hh PyHoy YYUYyuywyy 
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=f. ces , worthy of mentioning were the “Das Lied im Griinen,” by 
Schubert; the “Geisternahe” and “Der Nussbaum,” by 


Schumann, and the four Wolf songs. A wonderfully spir- 
ited reading of the Schubert song was Miss Gmeiner’s. 
And in “Es steht ein Lind’ and “Mien Madle hat einen 








Rosenmund,” by Brahms, the singer displayed her thor- 








=, ough knowledge of the spirit of her Brahms which must } 
ia The Redbourne Hotel, Great Port and Serents Busoni occupies a foremost place in the ranks of contem- ae nem bs delight to any oe # at audi- 
4} Lonpon, : giand, Jur y 9 porary writers of the most advanced thought in musical ence with conmoisseur taste. se a umes is this artist in 
= nique and interesting concert is that which is an composition. And at the above mentioned concert he harmony with the most subtle intentions of the composer. 
; June 14, at Queen's Hall, when the Pianola prought forward, in particular in the “Elégiaque,” an ex- [he entire recital was one of great musical and esthetical 
= e the soloist with the Paget Symphony Orchestra, ample of his most modern impressionistic style of musical values. 
2 Nikisch conducting. The Pianola will play theGrieg delineation, far surpassing in its extreme modernism any es " bes " 4 : 
: r concerto and the ont arian fantasie by Liszt, previous work of this that has been heard in London. In ; Two talented young artists are Florence Greenwood, 
aac é ompanying Elena Gerhardt in several songs she character the “Elégiaque” is of the somber, and as its sub- P!4mst, and Miss Hayward-W ebb, soprano, who gave a 
. ! nounced to sing title, as noted on the score, affirms the work as “A Man’s J0%mt recital -at Aeolian Hall, June 5. Miss Greenwood 
7 F nue Cradle Song at His Mother’s Coffin,” it is in fitting mood opened the program with the Bach English suite, No. 2, in 


A minor, which she played with unfailing technic and no 
little musical feeling. Later she played the Beethoven 
“Appassionata” sonata with remarkable understanding and 


+ Pavlova has issued cards for an “at home,” June with its insp‘rational source. It is scored for the unusual 
home in Hampstead The noted dancer has had orchestra of three flutes, solo oboe, two clarinets in A, 


enomenal success at the Palace this season, and re bass clarinet, four horns, six violins, six violas, six cellos, , , a } i , 
he brought forward in her new dance, “Amarilla,” a six double basses, a gong, celesta, and a harp. Its tempo virtuosity. Two groups of hs by Miss Webb, the first 
+ emarkable exhibition of her power as a dancer to express is andantino calmo, and in a general way one might say in Italian and dg ~ second in ee *- 

| chic and emotional phases of mind. In this new it was one long subdued cry of lament. In the suite cellently presented. ae FOUNG Singer AASB Th Fount 


“Turandot,” formed from the incidental music written to quality of voice, under good control, and she acquitted 


a comedy of that title, which is based upon a fairy tale, 





the composer proved his genius for the operatic genre of 
wr:ting. Throughout the composition, which is divided 
into some eight movements, there was ever present the 
sense of the theater, the picturesque, and the power of 
vivid contrasts. It is a most interesting composition. Of 
Busoni the pianist little need be said; he ranks supreme, 
and his conception of the Beethoven “Emperor” concerto 
was a great achievement. In the Liszt “Totentanz,’ 
which he recently played at Queen’s Hall as soloist with 
the Philharmonic, he is unique and presents this death 





dance as a work of the highest artistic conception, as it is 
so easy for it not to appear to be, in the delineation of the 
less gifted virtuosi. In the Busoni interpretation it is more 
Busoni and less Liszt, and therefore the conception is more 
expans:ve. There was a very full attendance and much 
enthusiasm 


nRre 


rhe eleventh regular symphony concert by the London 
Symphony Orchestra at Queen's Hall, June 3, was con- 
ducted by Arthur Nikisch. The symphony was the Pade- 
rewski symphony, and the soloist, Elena Gerhardt. As 
the Paderewski symphony has been reviewed in the col- 
umns of Tue. Musicat Courter on the occasion of its 
introduction (at Boston) to the musical world, there is 
no need for further comment here. The work came first 
on the program and consumed one hour and ten minutes 
in its evolvement. As to its interpretation, suffice it to 
record a reading under Nikisch true to all its best inter- 
ests. Other orchestral numbers were the Strauss “Don 
Juan” symphonic poem and the “Tannhauser” overture 


5 BUSONI Miss Gerhardt sang two Strauss songs, “Morgen” and 





“Wiegenlied,” with orchestrations that were originally . 
— , epee epee Ragen eg ore ie A COMPOSER OF NOTE. 
nd in “Le Cygne,” the tragic note is paramount written for Mrs. Strauss and which were only recently 
ive Mi ~erhs ’ . . P . This is the picture of Haydn Theophilus 
<pressed with great art given to Miss Gerhardt by the composer, as they are not Spoopwanger, who has written the one 
neuer published. “Elizabeth's Prayer” was another number sung thoussadth song called hod received by 
Ei : . . He ustcat Courter this soring 
~ : : . by Miss Gerhardt with all her accustomed taste and im- 
é ent of the week in musical circles was the Busoni ? 
Ss : peccable style. 
2 ert given at Queen's Hall June 5, when the program 





RRR herself admirably in regard to technical difficulties. As 
; nstructed of Busoni’s suite, “Turandot,” his “Ber to the interpretation of numbers such as Strauss’ “Traum 
Ls euse Elégiaque the Mozart “Seraglio’’ overture, to At her concert at Bechstein Hall, June 6, Lula Mysz- durch die Dammerung,” and the Brahms “Liebestreu” and 
Busoni has appended his own ending in a form de- Gmeiner, the noted lieder singer, presented a most attrac: “Der Schmied,” a greater maturity of thought and more 
for neert performance of the overture, and the tively arranged and uncommon list of Schumann, Schu- practical experience in singing before the public is need- 
a t “Totentan ind “Emperor” concerto (Beethoven) bert, Hugo Wolf and Brahms lieder. Though she does ed, when, no doubt, Miss Webb will take an enviable place 
— |. t e latter two named compositions Busoni was the not possess a voice of great variety of tonal nuanee, there in the musical world of singers. 
h the Queen's Hall Orchestra, Sir Henry J. is a certain recompense for the absence of this in the fine nner 
ing, and in the three first named works he sense of the phrase outline, the dramatic feeling and great Gertrude Peppercorn, the English pianist, made her re- 
ted as conductor. It is a non-controversial fact that musical intelligence evinced in all she does. Especially appearance before a London audience at Aeolian Hall, June 
—_— 4, in a recital of the Brahms ballade in B minor; the 


a : Cable Address: YVERT’S AGENCY, “LONDON Established 80 Years Brahms-Paganini variations; sonata, ‘‘Moonlight,” Beetho- 


ven: overture to “Tannhauser,”’ Wagner-Liszt, and three 


af | Sy ENGLAND'S Chopin numbers—the fantasie and two pre'udes, the B 
= d LEADING minor and F major. Miss Peppercorn has remarkable 
“ ‘ CONCERT technical command and her sense of dynamics is well de- 
Sada | e y AGENCY | veloped. She gave a well defined reading of the varia- 


6 tions, with a marked ryhthmical accentuation, and a differ- 
oy Cork Street, London, +» England entiating mood and character of the various variations 


Cable: Keynote, London CONCERT DIRECTION Established 1890 | wcre also a noticeable and interesting feature of her con- 


Chatham House ception. In the very difficult Wagner-Liszt “Tannhauser” 
George Street, | Muriel LTE ear 
Hanover Square, W., ELENA GERHARDT method of VOICE PRODUCTION 
| LONDON, ENGLAND | "7 Stbotert Mtroms. 2 wettortes fens, Jobs's Wood, Lenten, 






































2 TN0t ANB'S PREMIER AGENCY Ostrovsky Musical Institute 

% J THE OSTROVSKY METHOD solves the prod 

as. lem of manual flexibility. It develops eS . 

3h , elasticity, stretch, speed, looseness, resistance. 

ite L hye masters’ Ostrovsky Apparatus and Appliances 
E. Zimbaliet For terms and circulars address Secretary, Ostrovsky 
A. Osbo: Musical Institute, 6 Conduit St., London, W. 

i In America Season 1911-1912 In Europe 1912-1913 N Pryce <-cterbe = ll 

oo aif Management: THE WOLFSOHN MUSICAL BUREAU 2 U8R t Street Lond 
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overture her ease and poise formed a grateful accompani StoKowsKi Captures London. noon the clever Russ st, Efrem Zimbalist, was 
i ment to the unraveling of the mysteries of technic, and in 1 « : : Glazounow's cor \ Mall Gazette, May 24, 
i a 6 Leopold Stokowski, whom rumor has been crediting 
the “Moonlight” sonata she was in command of just the ‘ - mes = the Ouces’s H é tan hestral 
. , with the successorship of Carl Pohlig as leader of the Phil : was well filed at a lestra 
right note of sentiment, and gave a very interesting and ‘ , ‘ by Le Stokowsk « P nusician who 
a . , adelphia Orchestra, made a asad . , ‘ 
balanced reading Again, in the Chopin group the .poetry ' ; practically know ee years ag as now become a factor 
remendous immpressicn in no small importanx tee be hel he t 
of thought, the rounded phrase and imaginative sense were . ; wi une et ~ en oe » Oe pes 
11 ' a 6 : h al ' | London recently when he of conductor of the Cincinnati S$ y Orchestra, a body that 
a srominentiy to the fore, with always the personality otf : vas ‘ ‘ f " e of 
I , . J ; f . led a Queen’s Hall orches wes its existence < Litiative f Mrs. W. H. Taft, wife 
the performer adding a distinguishing and individualizing eral - Pee Mon the President. On this s M. Stokowski had th >-operation 
r ‘ concer! > ' . 
nuance to all her readings It is to be hoped that Miss f the London Syn ny Orchestra sults obtained in th 
| : : r CAL COURIER reprinted some \ : i 
: Peppercorn will be heard soon again in public ; ee al a s — ’ brite 
| ?’ this Enersn press notices at < a vident t t we ha t r : ctor [ 
' nRne 
j ; s : i ite last week, and is in a po anary es, a ‘ four feulty in making 
i Gwendolen Log: 1 gave the second an third recitals of avers f y < s sitiv 
{ poe . . " . sition t iter some more 
: her “Spoken Songs” at Steinway Hall, June 3 and 5 Pe : , bea lebussy'’s “L'A M I ‘ ! 
v . _ . nerewith concerning the : - . a . S 
ems by Walt Whitman, Bret Harte, A. F. Hausman, Whit - equanty hetu ‘ ‘ aM kowski secure 
| , con ; a oe Same event f the Fre mast work ec g a st bey ticist 
| tier and “The Fifth Chapter of the Song of Solomon” were a ? ; 
} } \ < { ite exce ecee e 2 s « ts tre 
among many admirable numbers on her program, whi , : Pibolict anne = his esting , ' 
gathere ; ‘ 
were recited to specially written musi \ keen, poeti o cH 4 ( , ¢ \ , ie specs f it 
/ sense, a feeling for words, and a very sympathetic timbr« cage ea I Sy ' s ‘ t " s adva 
: 
| of voice and excellent enunciation, all combine to a finis! Orchest ately ‘ . ' . 
| . ° . ‘ » . ‘ P ssf t 
of delivery, to which is added a very pleasing individuality . , if | Stokowski, w ache et Queen’s Hall yes 
- ’ - ‘ N 4 . 
nN Art Ars 4 ' 
and no little imagination in the general conception and ‘nol f nducted for th ge ’ _onmen Symgueny Uneseawe 
: : f EOPOLD STOKOWSK 2 . cted , ‘ neil seul ed ¥ 
presenting of the poems Miss Logan is much more than f i oy Le , : . ave ' _s 
. 7 . : . the 4 \ ba y t yea vay elapsed 
an accomplished elocutionist She should individuali Stokowski, w y ed w listir t : 
| : P pa eo * sits : ! } tha Inn « was . ecognize r x susicial | 
her readings to a greater degree and give them without , y \ _ ’ . on ‘ has by | alt t t ception of the work { son of our | 
the music background , 3 . ~ greatest « se foree uimself to the front rank of 7 
® Z | y rf ‘ ‘ t rv ste Sit ‘ 
j nae : si th - i oe soe =, ail bers certair y , vide fel | 
| ms ‘ . . , ngit f ‘ f : f Wagnes 1 
Rhoda Simpson, the young Canadian violinist, made a. neat Pechathendkets “Mhascha Stave” Glesecnod’s * g wmiliar exan k ‘ 
° ; Det © magnifice Marche $ by Tschaikowsk 
very favorable impression on the occasion of her recital, at , ' ua ee , with < ont eeneene Sis mien onl 
i : , , Ml Zimt t | e Syn y N n C min : 
i Steinway Hall, June 4, when, accompanied by Adolph be assisted att F nist, Efrem Zimbalist, wh 
Maun, she played the Handel A major suite for violin an : ' BS a ES oa elie ncerte \ from ¢ von universal fa Mr. Stokowsk i 
; . . eft a pres ' Re concert goers which makes the 
j piano; the Sinding A minor suite; concerto in D major, by he ‘ t tag \ strong r . : , - 
| 3 ; ger f ca Daily } ws, 4 19 j 
Paganini; a Mozart andante; scherzo-tarantelle, Wieniaw t ft ' f the great ssic ermeate “1 
. : . ’ ‘ ae Sumeat r. Stokowski is under tl management of the Cor : 
| ski, and the Pugnani-Kreisler minuetto Possessing a ; ; P “6 ; ‘ 
: , ‘ fort “ w , be nu et Dire n Daniel ver ondo 
i] good, firm bow arm, and producing a tone of a sustained : aa - ; ' mel M r, Lon j 
} singing quality, the young artist gave an excellent reading 4 ' Serces we sense and e r ign . m7 | 
| « . 
of the Handel suite. Her intonation is true, and she has \ k forward wit great‘st plea Sundelius’ Successes and Summer Plans. | 
much facility in the left hand, which the Paganini concert oe s' ane wore a os ¢ Herr Stokowss \ singer of constantly growing powers and universally | 
demands and in which she justified her selection of thi ; ' a a favorite wherever she appears, Marie Sundelius’ splendid 
work, She is also gifted with fine mu nperament and On Wedk = oa estas of tha Ch successes in Philadelphia and St. John, N. B. where she 
much charm of manner, and she was Mustastically re uti Or made his first appearance I He is of recently appeared festivals, are not at all surprising to ' 
ceived by her audience and had to respond to many recalls Polish ' twer x years , M whe those who have followed the rapid progress of her career i : 
at the completion of her program ngage - : . ify ‘ Mr Sundelius leaves the last week in June for her lovely 
nner summer home at West Georgetown, Me., cn the Kennebec 
j The joint recital given by Geor Henschel and F. D geen gure acme ree River, to remain until September, though even the vaca } 
| , : - 
Kelly, at Aeolian Hall, June 3, called cut a most pre tion period is not wholly one of rest for this busy singer ; 
1 clative audience. Mr. Henschel sang two groups of song we her engagement for a two days’ festival ly 13 and t 
| . : * 
; the first constructed of Schubert's “Ganymed nd “Grupp i4, at the University of Virginia, Charlottesville, Va., com | = 
| aus Gem Tortarus” nad. Schontenn’s “"Dic -Liwerbraw SEASON Restle con at Nie andes etter die GI a a oe | 
| and “Ballade des Harfners,” four songs, in which he stand lelphia and St. John papers voice the opinion of the press 
| alone in his capacity to call up the innate spirit and char 1912 1913 in these tic 
i . - = 
j acter of the mood values And for that matter the sam dentin: sine & ert f M 


might be said of his second group, and especially of tl 
Loewe ballad, Henr the Fowlet the last song in a 
group beginning with two Brahms numbers Nacht me 
zu dir zugehen” and “Wie proh und f 





by Liszt’s “Die Vaterg 


‘ . | 
bers was his own “Waltz Pageant some ¢ en short 
! M . j ‘ : i wae hea 
compositions, , . ¥ . ‘ , ; q 
nur ee . _ 
| ‘ 7 ‘ ‘ \ € ‘ ; ‘ 
Mischa Elman gave his onl evit f this season at 
Queen's Hall, June 4, when, accompanied by Percy Kah Ml ging e “Cre 
us " | ‘ ‘ J 


at the piano, he played a well chosen list of compositions ' i f 


with his characteristic verve and beauty of tone Th Greatest Living Violinist - “~ te . ; pa 4 wes ; oige “ " -~ 











opening number was the No. 4 A minor sonata, by Beetho ee ‘ clight# ‘M ‘ 
ven, for violin and piano, followed by the Saint-Saéns con : wer f : 

certo in B minor, which was presented with great virtu ee ngus singe ot gra , , . 
osity, In the Handel D major sonata, which came next ‘ ‘- ¥ . _ 
the violinist infused a fine nobility of thought in the open r a H ping : : . . ° s -« 
ing adagio, and was, throughout the work, entirely at his For Terms and Oates Address: tisfactory M P t ‘M 


best. A miscellaneous group completed the program R Ee 2 oO HN ST oO N : V ef t ‘ 
a P Globe, Ma 
Commercial Trust Building, Broadway and fist Street, New York - 


Riheldaffer Engagements. 


The fourth special concert at Albert Hall was given by 
the London Symphony Orchestra under Nikisch, and with CHAS. L. WAGNER, Associete Manager 























Bachaus, the pianist, and Edmund Burke, the Canadian \s Maid M n and Annabel in De Koven Robit 
baritone, as soloists It was one of the most interesting He » AaPace ‘ Riheldaffer eved a distinct succes 
of the Albert Hall concerts this vear, and a great ovation at the W ter University, W vn June 11 She 
was given Nikiscl nn, : ? _ , oe ; ° ; : ‘ "9 a . “i : ee ; ne a wa mpelled to repeat ea ' nd the rid 
Jacques Thibaud gave the third and last in his series a ne aoa dn 2 ; a te ‘ - while } Forest Song” « ted vi 
of three London violin recitals at Bechstein Hall, June 5, g of “L'Aprés M Faur showed that he has i She appeare ne 6 Pit ' oncert | 
when he was assisted by Arthur Rubinstein Mr. Thibaud "s t H t i Brahms hrs Bpneny lowing the as “| ' t the hical Societ wit 
is an artist of great refinement, nis conceptions are dis ie seme : ’ " a. ” mais 2m ae ar es ea ms : - mg cop ' w tor her exq endition of Cadman $ 
tinguished in this respect, and his t c at all time H : : eer ate ala ie Res ‘rom the | B Ww Mi 
servient to the end in view and is never trusive P use of the eceding re Riheldafte Vest ta ' penin 
three programs have represented selections from the M. 7% ’ wit fg \ugust & ' ty, fa. One 72 ng tor 
in violin literature, and he has demonstrated both his — ' ’ a May 24 Januar nd February . 
knowledge of the traditional and his capacity for original wot, hae 
thought. Negotiations are pending for Mr. Thibaud’s ap Le kow gave at estral concert at the Ques Goodson to Return in 1913-1914, 
pearance in the United States in the near future ; Sa gg ne Chen s Oe — a = Katharine Goodson, the great English pian uiled 
EveLyn KAgSMANN ms pe Be me 2 . : oe ' ee zt “ o ml ws 5.189 from New York for England, Saturday, June 1 nm the 
intents the © Ae thie a t be surprised. for the first ese:nt’s St. | f the American Line Miss Goodson arrived 
Recitals by Bristol Pupil. tor success tf “ » & a large measure, the power : m this country Di] Janu y 10 to begin her |i rti. tor 
Frederick A. Delano. the young baritone, who has re — ' , a P 2° ' phere Pate: sha we Pa S f America, and she has played almost constantly ince 
cently returned from Germany, where he sang im opera, cas es t waste al ie the directi ; her arrival five months ag: Miss Goodson is to return 
has been on a short tour in Pennsylvania. His song re- ext gance of gesture. Mr. Stokowski's demeanor is on th to America for her fifth tour, October, 1913, and she wil 
citals were pronounced highly successful and the singer t side beat exceedingly firm ar 3 auth — -~ remain until early in the summer of 1914. The present 
was especially praised ,or his style and diction Mr - = . a i ‘ a “. # ae ae : gm fea ” the s = — under the management of Antonia Sawyer and 
Delano has a fine voice: he is a pupil of F. 1 Bristol. of a ; _ — ; * _sapnangoesietgy .* os ot in the fifth will be under the same management Miss Good 


New York slevthen the % ; cing generally satisfying. During the after son will again play the Knabe piano on the next tour 
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eee Curcaco, HL, June 15, 1912 tion. The program for the twenty-sixth annual com- 
rican Conservatory of Music gave its twenty- mencement exercises and concert was of unusual merit. 
ncement exercises and concert at Or- he orchestra, under the direction of Adolf Weidig, opened 
(hursday evening, June 13. The large the festivities with the vorspiel to “Meistersinger,” by 
led with friends of the school and parents of Wagner, brilliantly conducted by Weidig, who for years 
er pupils. The American Conservatory of was a prominent member of the Theodore Thomas Or- 
: John J. Hattstaedt is president and Karle- chestra and of the Spiering Quartet. Mr. Weidig showed 
24 ton Hackett and _ his worth as an excellent orchestral conductor, not only by 
Adolf Weidig, asso- the splendid rendition given this number, but also by the 
= ciate directors, and good support given all the soloists during the course of 
which for many years the evening. Esther Hirschberg, a young pianist, revealed 
x has been under the herself the possessor of a good tone and facile technic in 
1) secretaryship of Fan- the Rubinstein concerto for piano in D minor, first move- 
£ nie E. Warren, is on€¢ ment. Dorothy Dauncey, bigh soprano, with a flexible 
5 of the strongest and and pliable sympathetic voice, sang well the ballad and 
best managed schools jewel song of “Faust.” The Ernst concerto for violin in 
in the Middle West F sharp minor served to introduce Marion Barry, a talented 
; Che advisory board is young violinist, who scored heavily in her selection. Nina 
made up of the presi- Mesirow showed the result of good training by a clever 
dent, his associate reading of the Arensky concerto for piano in F minor, first 
directors and Victor movement. Her display of bravuras, as well as deep poet- 
i, Garwood, Allen Spen- ical thought, gave the selection a touch of the finished 
cer, Herbert Butler, artist, and though she probably will continue her studies 
Wilhelm Middle- she has been well guided and her success did credit to the 
schulte, Heniot Levy, school where she has been taught and also to the teacher 
Ragna Linne and Sil- who has directed her steps toward the difficult task of be- 
| HATTSTAI vio Scionti Beside coming an interesting pianist. Louise Hattstaedt, soprano, 
these artists of na- and daughter of the head of the American Conservatory, 
a f international reputation, the has often been heard in concert and recital and has grad- 
De corps of, teachers such as few  uwated from the students’ class, being today a full fledged 
ty, é ame kind can boast, and ef- professional. Her singing of the “Je dis,” the Micaela 
oi e teachers have been well rewarded, aria in “Carmen,” would have done credit to an operatic 
ne of the ulents who appeared on the plat singer. Her diction ‘s excellent and she sings with great 
_ id Orchestra Hall last Thursday evening proved to intelligence. Miss Hattstaedt has been taught that beside 
eptionally well schooled. The American Conserva voice, breath control and diction, singing requires brain 
q ed in 1886 by its president, John J. Hattstaedt, work, and all through 
iduate ny artists who have a conspicuous place her song it was easy 


and some of them have 


phere of America, 


where they have also won recogni 
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instruction, 


h advance 
| H AROI D VON MICKWITZ, the distinguished LESCHE- 
ZKY exponent, has been re-engaged by the Bush Temple 
ervatory 
further information address, 


EDWARD SCHWENKER, Secretary 
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to understand that 
using her 
as her 


she was 
head as well 
her ef- 
Karleton Hack- 
ett, under whose tute- 
Miss Hattstaedt 
been for many 
much 


throat to give 


fects 


lage 
has 
years, has done 
charge and 


due 


with his 
to him is great 
work 
in the 


credit for her 
William Roller, 
difficult 
concerto for violin in 


Beethoven 


L) major, played the 





first movement with 

good understanding 

His bowing is cor KARLETON HACKETT 

rect, his tone pure, and, as a whole, his perform 
ance was creditable Fredericka Gerhard Downing 


“Don 
came in for a 


Don 
great part 
Her work is exception- 


Verdi's Carlos,” “O, 
too, 


in the enjoyment of the 


sang the 
Fatale,” 


aria from 
and she, 

evening 
ally good for one who styles herself a student, as she seems 
to have graduated from the pupils’ line and entered into 
field. She herself, and 


though the name of her teacher is unknown to the writer, 


the professional distinguished 


her voice production was such as to warrant her having 


been connected with a very good class and a good in- 
structor. Lyra A. Hurlbut, who was the last soloist down 
on the program, was one of the most satisfactory pupils 
heard at any commencement concert. She played the 
Tschaikowsky concerto for piano in B flat minor, second 
and third movement. Miss Hurlbut has a future before 
her. This prophecy is made on the basis of the manner 
in which she acquitted herself of the concerto. It was 
good playing, such as seldom is heard in a concert given 
by pupils, and Miss Hurlbut, as well as the other students 
who figured at this concert, showed the high standard 
reached by the American Conservatory. Dean Nathaniel 
sutler, of the University of Chicago, made the customary 
speech and afterward 
President John J. 
Hattstaedt awarded 
the diplomas, certifi- 
cates and the gold and 
silver medals. It 
might be a good thing 
for Mr. Hattstaedt to 
stop giving gold and 
silver medals, as glit- 
tering charms are not 
necessary to shed lus- 
ter on his school. The 
work of this institu- 
tion speaks for itself, 
and Mr. Hattstaedt is 
known to be an op- 
ponent of medals as 
well as of free schol- 
arship, and the 
this practice 
comes to a stop the better it will be for the uplifting of 





\DOLF WEIDIG 


sooner 


music in Chicago, 


nner 
Julius Gold, professor of musical science at the Drake 
University of Des Moines, la, arrived in Chicago last 
week and informed this office that he will teach in Chicago 
during the summer months. 
nnre 
A meeting of the board of directors and executive com- 
mittee of the North Shore Festival Association took place 


last Tuesday afternoon, June 11. 
nenre 
The Columbia School of Music announces ‘ts eleventh 
annual concert and commencement for Friday afternoon, 


June 21, at the Illinois Theater. Edward H. Quinn, bari- 
tone, and a pupil of Louise St. John Westervelt, will sing 
“Even Bravest Hearts,” from Gounod’s “Faust.” 
nRre 

The Chicago Operatic Quartet, which is made up of 
Leonora Allen, soprano; Rose Lutiger Gannon, contralto; 
John B. Miller, tenor; Arthur Middleton, basso, and Edgar 
Nelson, pianist, leaves next week for the Pacific Coast. 
lhe quartet will appear in Portland, San Franciscs and 
large Coast cities 

Re 

Luella Chilson Ohrman, the gifted soprano, has had an 
unusually season, appearing in orchestral work with 
the Minneapolis Symphony, Theodore and the 
Boston Symphony Orchestras, and as soloist at the 
Worcester Festival. She also filled several oratorio dates 
with the Apollo Musical Club of Chicago, in ‘“Caractacus,” 
appearing on two days’ notice. She also sang in opera, 
creating the soprano part in “Narcissa,” when that opera 
was given its premiere in Seattle on April 22. As recital- 
furnished the program in thirty cities in America 
on a tour of principal Southern cities with a well known 
quartet. Mrs. Ohrman’s dates for next season are as 
many as those filled this year, therefore she expects to 


other 


busy 
Thomas 


ist she 
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have a very busy season. 


torio and sang many 
success in that field 


and orchestral 


Regina Watson, the 


been very ill for 


time she is on the road to recovery 
Mrs 
remain until late in tl 


will permit Dr. and 


and all cessation from responsibility 


concel 


many 


She has made a study of ora- 
works this year, winning as much 


as she has previously won in recitals 


nner 
well known pianist and teacher, has 
the present 
As soon as her health 


weeks, although at 


Watson 
autumn I 


will go to Colorado to 
ie he wonderful air there 


they hope, will bring 


about a complete recovery. 


Thomas 


N. MacBurney, the well 


zn ne 


known Chicago vocal 


teacher, was married on June 5 and closed his studios 


during his honeymoon. The popular teacher will be back 
n his studio in the Fine Arts Building on June 27. 
Rane 

rhe Bush Temple Conservatory gave its annual com 
mencement exercises and concert at the Bush Temple 
Theater, Saturday afternoon, June 15 The soloists were 
students of the Bush Temple Conservatory, who were 
brilliantly assisted by the Bush Temple Conservatory Or 
chestra, under the directi of its leader, Martin Ball- 
mann. The large theater was filled with friends and par 
ents of the soloists beside a cohort of musicians and teach 
rs from various other colleges. The program opened 
with the Schubert “Untinished Symphony,” first movement 


which was given a gov 


od reading by the Bush Temple Con 


servatory Orchestra. Nellie S. Hennessy played Henselt’s 
meerto, first movement which she demonstrated the 
result of good training, her interpretation of the number 
cing praiseworthy in every respect. Esther Nelson sang 
the recitative and aria “Yes, at Length it is the Moment,’ 
from Mozart. She is the possessor of a sweet sopran 
voice, which has been well cultivated, and her success was 
iS meritorious as it was deserved Alice Wright Baker 
executed brilliantly the Lis oncerto in E flat. This was 
followed by a ladies’ chorus, with baritone obligato, en 
titled “Airy Fairy Lillian,” from the pen of a pupil of 
the Bush Temple Conservatory, Albert Schmutz, who sang 
the baritone obligato The choral had on this occasion 
ts first hearing and was conducted by Madame Justine 
Wegener, of the Bush Temple Conservatory faculty, as 
sisted by Earl Prahl and a ladies’ chorus of some fifty 
voices, all pupils of the conservatory It is an innova 
tion to put the work of a pupil of a school on a com 
mencement program, and that the new venture was a suc 


ess was shown by the 


ol chorus a 


contralto, 


bers the 


sang 


the S 


warm reception tendered the mem 
Adelaide 
trom 


nd the composer Lewis, 


aint-Saéns aria “Samson and 


Delila,” “My Heart at Thy Sweet Voice,” in such fashion 


as to satisfy her teacher and friends as 


who were present at 
played two intermez 


Erich’s 


reserved for the last 
Warner in the double 
Mr. Warner played t 


certo in C minor I 


leveloped several talents since 


as the degree of mast 


“Pansy.” The 


well as all those 

the concert, The string orchestra 
the Schumann “Traumerei,” and 
main feature on the program was 
number, which introduced Robert 
apacity of composer and pianist 

e first movement of his own con 
he Bush Temple Conservatory has 
its foundation, but seldom 

er of music been better deserved than 


m this young Kansas man, who, probably, will make a 
name for himself in the field he has just entered. It may 


be said that Mr. Warner's product is original and showed 


this artist to be a musician of the first order. He gave 
ample proof of the esteem in which he is held at the 
school, not only by the work itself, but also by his rendi- 


tion of the composition. Mr. Warner was recalled time 


after time to the stage to acknowledge the plaudits, and 
his name will be well remembered by the music public as 
a future has been predicted for him by his teachers as 


well as critics 
under the direction 


he Bush Temple Conservatory, which is 
of Kenneth M 


serious schools in 


Bradley, is one of the 


most this country, and certainly 


the best in the Middle West 


one ot 


The director of the school 


Mr. Bradley, himself a deep student, a university graduate 
and a man of 


principles, has surrounded himself wit! 





a good faculty. Pupils have to work in that s 


wol as 
rules are rigid, and a poor pupil, musicianly speaking, is 


' 
not in great favor with the head of the institution 


nor 











with the teachers. They are looking for studious material 
students who want to accomplish good results and not 
vais arer -ap@enes 
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Jostthsy the matin trad rankhe fi 
d ; 
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’ 
those who take lessons merely as a pastime The Bush 
Temple Conservatory pupils are well fitted to enter the 
profession after graduation at that s nd the Ass 
f 1911-12 has been one of the best that has ne from the 
nstitution 
nnRneRe 
Wilhelm Moiddelschults rgarist 4 Theodor 
Thomas Orchestra and teacher at the American Conserva 
tory, will dedicate large organ at Zion City, June 
[he organ has 5,055 speaking pipes, the largest of w 
s twenty-two feet long and the smallest five eight f 
inch long Lhis gives the organ a tal i arly 00 
more pipes than € instrument in the Mor t yber 
nacle t Salt Lake City 
Rae 
W. Lamping, cellist of the Minneapolis Symphony Or 
hestra, will not be with that organization next season, bu 


will devote all his time to concertizing. Mr. Lamping w 


n Chicago last week and called at the Chicago office 
Tne Musica, Courter, giving the above informatio 
zn ne 
The picture f Mr Stacey Willams and het 
WW cn was p y| ed n is week's Mi ICA {_ OURIER 
the Chicago page, represented the well know! al te 
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the 
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ne 
: 
8) 
er standing outside her “electric” with some of her pupils. 
Mrs. Williams’ name, by mistake, appeared as Mrs. Harry 
Williams 
' meme 
Dr. Florenz Ziegfeld celebrated his seventy-first birthday 
‘4 ist Monday, June 10. The Ziegfeld Club gave a dinner 
{ n his honor in the Savage Club Rooms and the members 
i »f the faculty of the Chicago Musical College presented 
m with a gold headed cane and umbrella. 
nre 
- Della Thal, pianist, has been most successful this season, 
South Bend she appeared in conjunction with the Min- 
\ eapolis Symphony Orchestra, and the following day the 
critic of the South Bend News wrote as follows: 
' M Thal came modestly to the piano and played with no affecta 
r apparent appeal to the more easily pleased public, and yet 
work there were qualities of sincerity and brilliancy which 
immediately captured those who know what real piano play 
~ i but which also brought the entire audience to her feet before 
ir ished The MacDowell is one of the most gorgeous of 
> piano concertos and is difficult in like proportion. It has an endless 
: nt of bravura as well as a never ending number of intricate 
) : trying scale and arpeggio passages All these mazes were 
aided by Mi Thal with entire safety and she found time also 
\, y those qualities of tone which make music really mean some 
‘ ing more than florid display In short, she convinced every 
‘ er that she is a pianist of infinite charm and variety and that 
} } f place n the program had been a wise one. For en 
re she played “To a Water Lily” (MacDowell) with great elegance 
( " howed again that her art is one which deals with fine qualities, 
. | eve is it is als ye which is able to compass the great moments 
, 
\s a pianist Della Thal sustained a strong reputation in her rendi 
of the MacDowell concerto, op. 23 The concerto, written for 
und orchestra of the most difficult of compositions to 
esent to a general audience and win its entire approval, Miss 
Siw " that.and more She won also its most generous applause 
; preciation. South Bend, which bad known her heretofore as 
t accomplished pianist by reputation, now knows her as that in 
/ fact 1 reta her in memory as a delightful recollection. Not 
is her interpretation beyond adverse criticism, but so too is 
« Persons themselves musicians of some note sat tn 
nde at the ease with which the difficult movements were 
wiver outh Bend Tribune 
A hiscer* nner 
Considerable credit is due Maurice Goldblatt regarding 
the recent awarding of medals in the violin department of 
> the Chicago Musical College. Six of his students won 
medals and one of the youngsters was but eight years old. 
; Those who were successful under Mr, Goldblatt's instruc- 
.) ion were Wilhelmina Marshall, Minnie Weber, Peter 
| Brown, Abe Patchersky and Sol. Niemkovsky. 
nee 
“fi lhe critic of the Chicago Evening Post wrote the fol- 
} wing on Pauline Meyer's playing at the Whitney Opera 
r H e after her annual piano recital: 
l e Meyer, who gave a recital in the Whitney Opera House, 
) | afternoon, displayed many admirable pianistic qualities 
i ped with adequate technic and her tone is an agreeable 
' , ty Uhe first movement of the Brahms F minor sonata, op. 5, 
i ‘ gnified reading, the andante poetically, and the scherzo 
wit t I was feeling and refinement in the Schubert-Liszt 
bist die Ruh” and “Auf dem Wasser zu singen” was delicately 
) nvincingly done 
Announcements of the forty-sixth annual commencement 
“| f the Chicago Musical College have been received. The 
’ exercises will be held in the Auditorium Theater, as usual, 
d diamond medal winners from the various departments 
of Dr. Ziegfeld’s school will give the program. Karl 
~ Reckzeh will conduct an orchestra of seventy-five musi- 
cians. The address will be delivered by Judge Richard S. 
» Cuthill The graduates number 302 
n ne 
Albert Borroff, his son, Raymon, and his two daughters, 
— Helen and Alice, will leave for Yellowstone Park on July 
and return to Chicago on September 1. Mr. Borroff 
had a very strenuous season, appearing at many con 
certs and recitals, besides teaching in his Kimball Hall 
A studios 
a ze 
Katherine Allan Lively, who is booking several artists in 
the Middle West, is soon to go to New York City, where 
. he expects to reside Previous to her departure for the 
ast Mrs. Lively will go to Milwaukee, Wis., where she 
i it bly remain a few days looking over the possibili 
; ties of opening a managerial bureau in the Cream City. 
na ne 
\rthur Dunham has been elected conductor of the Sinai 
remple orchestral concerts These concerts will take 
place every Sunday for a period of ten weeks, starting on 
3 ne 30. Vocal, piano and violin soloists will be engaged 
f the programs will be made up of high class music, 
o several novelties being introduced during the course. The 
orche 1 will be made up of members of the Theodore 
4 rhomas Orchestra rhe winter course will be open on 
October 23 and will have a duration of thirty weeks, with 
neert every Sunday night. Mr. Dunham, who is to 
t the head of this organization, is a figure well known 
the Middle West For the last seventeen years he has 
been organist and director of the choir of the Sinai Tem 
ple and is also conductor of the Lyric Glee Club of Mil- 
waukee, Wis. Two weeks ago at Orchestra Hal! Mr. 
? nham directed part of the Thomas Orchestra in a pro- 








gram given under the auspices of Mrs. Stacy Williams’ 
School of Singing, and from every source Mr. Dunham 
was highly complimented for the splendid reading given 
the orchestral numbers and also for the able support sup- 
plied the soloists. 
nner 
The president of the American Conservatory, John J. 
Hattstaedt, gave a reception to the alumni of that institu- 
tion last Wednesday afternoon,’ June 12, in the main par- 
lors of the Auditorium Hotel. The regular summer nor- 
mal session of the American Conservatory will be held for 
five weeks from June 24 to July 27. 
ane 
The financial report of the Apollo Musical Club of Chi- 
cago for the season 1911-12, published by Carl D. Kinsey, 


treasurer, is as follows: 
COMPARATIVE STATEMENT OF EARNINGS AND EXPENSES, 
SEASONS 1910-11 AND tg1t1-12. 
EARNINGS 

1910-11. 1gti-12. Increase. Decrease 
Concerts Nos. 1 and 2.. '$7,615.40  *$8,066.00 $162.33 
Concert No. 3...... 52,631.66 42,720.50 $199.43 
Concert No. 4.... 53,250.41 *2,547.00 991.68 


1,450.00 
4,250.00 
363.48 


1,450.00 
177.00 


3.78 


Extra concerts 
4,073.00 
359-70 


Programs 
Interest 
$602.00 


$17,930.17 $19,396.98 











THE ARTISTIC SENSATION of the 
CHICAGO---PHILADELPHIA GRAND OPERA COMPANY 


GAROLINA 





WHITE 


AS MALIELLA J Bt or a S “JEWELS OF 
HE N 
Madame C. White te one ra the foremost prima donnas on 


the operatic stage and is a magnificent recital artist. She 
will Rit occasional concert engagements during the opera 
season. By special arrangement with the Chicago- Philadel. 
phia Grand Opera Company Madame White will make an ex- 
tended concert tour beginning in January next under the 


concert REDPATH MUSICAL BUREAU 


conears 
Samay S ?. HARRISON, President PRED PELHAM, Manager 
Cable Building, Chicago 





Management: FRANCIS MACMILLEN, Tour 
United States and Canada Season 1913-14 

















EXPENSES, 
Concerts Nos. 1 and 2.. $4,504.45 $4,675.77 $206.95 
Concert No. 3... 3,123.15 3,157.94 243.48 
Concert No. 4... 3,051.07 3,056.37 282.97 
Extra concerts 58.25 58.25 
PUGGTOMO cincsce 1,962.95 1,952.59 10,36 
PINS occ veans 3,229.07 3,245.00 15.93 
General expense 1,387.88 1,558.24 170.36 
Rent, rehearsals 775.00 725.00 50.00 
Printing .......+. 324.06 220.50 103.56 
Entertainment 372.50 16.40 350.10 
Library depreciation 358.63 358.63 
$18,820.13 $19,024.69 $660.25 
OT eee "889.06 fa72.29 1,262.25 
Net assets 9,970.36 $10,342.65 $372.29 
Messiah.” 
** Messiah.” 
“New Life.” 
*“Caractacus,” 
*“Dance of Death.” 
*Requiem and “Olaf.” 
* Loss. 
t Profit. 
TREASURER’S ANNUAL REPORT FOR THE FISCAL YEAR 
ENDING APRIL 30, iota. 
INcoME. 
Tickets Gross : 
sold receipts, Expense. Profit. Loss 
Concerts Nos. 1 and 2 6,746 $8,066.00 $4,675.77 $3,390.23 
Concert No. 3....... 3,146 2,720.50 3,157.04 $437.44 
Concert No. 4...+-+. 2,970 2,547.00 3,056.57 $09.37 
Extra concert 900,00 58.25 841.75 
Extra concert ...... $50.00 § 50.00 
Smdereet oct ceed cueen 363.48 35-25 328.23 
PROGID 0 ons tees * nee 00 1,952.59 2, 9297. rea 
12,871 $10. 386.0 98 $12,936.17 $6, pry rn 
General Expense, 
Rent, rehearsals ..........+ $725.00 
PORE co ccnicjestsecanscéges ages 220.50 
Entertainment 16.40 
NOD occ étivce nected s<nn cad 1,248.49 
POUND ica a KKicccenewecs 149.00 
Salaries ate aaa 3,245.00 
Bad accounts ; careed ‘off aeaeeteeiuen 125.50 
Library depreciation ..........6.005 358.63 $6,088.52 
8 eC ARE TY Sere ory Oe” $372.29 
Balance in surplus account May 1, 1911..... 9,970.36 
Surplus May 1, trore. evens . $10,342.65 
Caat D. Kinsey, Treasurer. 


On June 15, 1912, Harrison G. Wells, president of the 
Apollo Musical Club, wrote the following circular to active 
members : 


annual statement of the finances of the 
Notwithstanding the many unfavorab'e 


I herewith submit the 


club for the season 1git-12. 


conditions of the past year, due to the general impression in mer- 
cantile and industrial business and also to greatly increased musi- 
eal competition, the balance this year is on the right side of the 
ledger. 

The Apollo Club must always be in touch with the contemporary 
life about it. All other lines of work are full of activity and ad- 
vancement and the club must keep abreast. In looking back over 
the season of 1911-12, I feel the standard of the club has been 
maintained and increased and that the club has good reason to fee! 
proud of its record. 

The greatest thanks of the club are deservedly due to Mr. Wild, 
who carried us so successfully through the hard yet brilliant season 
on the musical side, and on the practical side to Mr. Kinsey, whose 
ideas and suggestions were mainly responsible for our financial 
success. 

We now naturally look forward to the season of 1912-13, and at 
a recent meeting of the music committee a program was arranged 
which I think will insure a very successful and a very enjoyable 
one to all members. 

Please be on the lookout for desirable members at all times (per- 
sons having good voices and who are good readers) and send their 
names and addresses to the secretary’s office. 

Trusting to greet each present member again at the beginning of 
the season, Fraternally and sincerely, 

Harrison G. WELLs, 


nenre 
The American Guild of Violinists held its musical con- 
vention at the Hotel Sherman on Friday, June 14, and 
Saturday, June 15. Among the soloists who appeared may 
be mentioned Ernest Kroeger, the well known pianist and 
pedagogue of St. Louis and head of the Kroeger School 
of Music; Anton Foerster, the distinguished Chicago pian- 
ist and teacher at the Chicago Musical College; Heniot 
Levy, pianist and instructor at the American Conserva- 
tory; Kirk Towns, baritone and teacher at the Chicago 
Musical College; John B. Miller, tenor and teacher at the 
Chicago Musical College; Mabel Sharp Herdien, soprano, 
and several other well known artists. 
nnre 
The Bohemian Art Club of Chicago, which is affiliated 
with the Bohemian-American National Council, will give 
« soiree musicale at the Art Institute Room next Wednes- 
day evening, June 19. 


president. 


nner 

Natt J. Scott, lawyer, is soon to be married to Grace 
Clark, who recently won a gold medal at the Chicago Mu- 
sical College in the vocal contest. Miss Clark has a high 
soprano of pleasing quality and expects to sing in con- 
cert and recital during her married life. 

RRR 

The Apollo Musical Club of Chicago has issued an an- 
nouncement extraordinary—the greatest even of the sea- 
son. What? The Apollo Club outing. Where? at Ravinia 
Park. When? Saturday, June 29, 1912. Who's going? 
All the club and all its friends. What's the expenses? 
To members and friends, railroad fare free, orchestra con- 
cert free. What are the attractions? Good fellowship, a 
beautiful park, baseball and other games, concert by the 
Minneapolis Symphony Orchestra, under Emil Oberhoffer. 
What am I to do about it? Notify Mr. Kinsey at once 
that you will go and state if you will have an escort. 
Yours for a good time, Outing Committee, of which W. 
B. Sloan is the chairman. The foregoing announcement 
was received at this office with a post card, asking if we 
would attend the Apollo Club outing. If the weather per- 
mits we shall be there. Rene Devries. 





Wichita College of Music. 
Wicnita, Kan., June 14, 1912. 

During the past season Otto L. Fischer, pianist and 
teacher at the Wichita College of Music, gave six lecture 
recitals assisted by other members of the faculty. “Old 
Greyjacket’s Pilgrimage,” a story with musical setting by 
T. L. Krebs, of the piano department, was presented at 
the last recital. Louise Stevens, principal of the School 
of Expression, read the sketch, accompanied by the com- 
poser at the piano. Excellent concerts were given by the 
Philharmonic Orchestra and Philharmonic Chorus con- 
nected with the college. Rossini’s “Stabat Mater” closed 
the season. 

The Wichita College of Music was established six years 
ago by Theodore Lindberg; about 300 students are en- 
rolled. The following were graduated in the class of 
1912: Piano department, Louella Weaver, Cora Wood and 
Mabel Hutchinson; voice department, Mabel Hutchinson 
and Gladys Pettit; violin department, Ailene Pettit and 
Wendell Hoss; school of expression, Alta Gertrude Her- 
rington, Elsie Barnes, Edith Wiedeman and Vivian Cald- 
well. 





Rains May See the Pope. 

Prior to his sailing for America in December, Leon 
Rains will spend three weeks in Italy as the guest of one of 
the Italian music publishers. At the conclusion of his visit 
Mr. Rains will go to Rome with the intention of seeking 
an audience with the Pope. He will carry letters of intro- 
duction from the Dresden Court. On his return from 
Italy. Mr. Rains will participate in three performances of 
“The Messiah,” one in Dresden, and the other two in 
London and Edinburgh respectively. 
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affairs of the recital season in Werceste Madame Peterson has 








among her advanced pils several successful musicians who a* 


sisted the junior class, for whom the g? was arranged \ 
large audience expressed its appreciatiot f the different numbers 
by enthusiastic applause 

BLANCHE FREEDMAN 


Successful Baernstein-Regneas Pupiis. 








"Phone, 5554 B. B imply as students who are doing their best according to ‘ ; , 
84 Gainsboro Street, , : xf fi 4 bilit Uaioe ol th sii’ ail Lula B. Hughes, who, after a course of study with the 
: $s a -¥ their individual capabilities ntortunately, though, thea , , : 
Bostrom, Ma jane 1 s “_— ‘ , prominent New York singing master and coach, Baernstein 
The graduating exercises of the Faelten Pianoforte best was not possible in all cases on account of the natural cciiiies teal aeneek Rcd a “ a f Whitney 
School, held at Huntington Chambers Hall, June 12 were and entirely to be expected nervousness, but the work of “Chocolate Soldier’ mpat und w elected as one of 
¢ } Me oO I co pa es, ar Wa s ecter is ¢ 
well attended by the parents and friends of the graduates the majority was very satisfactory. Parti ular praise 1s the neleen Gaemen tue the “Ten: Wciies” sbi camel 
as well as pupils both past and present of the school \t due from the standpoint of finished and artistic work, - sessful run in New York last wee M Hugl 
= m . . P ce u } ew KR iaSt eck Liss ene 18 
the close of the appended program, given by members ot combined w'th natural beauty of voice, the singing of an attractive and vivacious actress. but her beautiful voi 
. ain a ce ; - 1e > or ates “Hear Ye, Israel,” from “Elijah,” by Marguerite McIntosh; ~ , ; DRT, ce P49 3 : ; 
the 1912 class, a reception was held by the graduates in oe c, m ; “pe fie ro a Hal and splendid vocal technic are the keys to her great sex 
“ae all: ot “rlsas ream, trom “Lohengrin, by Florence ale, 
Faelten Hall: Hacer: . neat: “- he e cess 
’ snitais ' ib and the duet from “Aida 9y Miss Mcintosh and susan : 
Grand Duo, C major, o 4 . Schule . , Z An important engagement effected this week by Baer 
Address by Mrs. Reinhold Faelten Bennett. Marguerite Kaye in her rendering of two Nea Sal Maite i" Betty Ohl ; ' 
} e peel . ste) Negncas was lat retry is, Who closer 1 con 
Fantasie, F minor, op, 103 Schuber politan folksongs and “Mattinata” by Leoncavallo revealed ; h Mr. ( -' , 
Presentation of Diplomas by the Director. : 4 ; . : ract with sates tor one of his new productions. Mis 
: much charm and personal magnetism . ; 
Marches Characteristiques, of , C major and A minor. .Schubert RRR Ohls has just returned from a long tour in Australia. wher 
Reception by Graduating Class in Faelten Hall she has been singing the incipal role he M 


R With almost every night this week a “Special Night” the , és 
Diplomas were presented to the following students: Jos ' : : : . © ss u a ate ‘p S* Widow. 
eph Emmanuel Anderson, Horace Barnabas Blackmer popularky Of the oympnony sail orchestra i eg 


: . - . . ‘erts with various colleges, clubs and other organizations 
Florence Holland Clark, Gladys Ad lla ¢ opel ind, Josephine ss € Ss. < s x " 




















Amelda Edwards, Frieda Gerhard, Martha Elizabeth Gif- *8 very evident. June 11 was the “First Corps Cadet Alice Garrigue Mott's Vacation. 
ford, Marion Charlotte Greenhood, Charlotte Hallet, Eva Night” and June 14 “National Lancers’ Night,” while on Alice Garrigue Mott will il tor Europe lune 22 and 
Maude Leslie, Edith Estelle Mardon, Madalene Nourse June 13 the American composer came into his own with a wil! be absent until the s id weck in September. Ma 
Paige, Jessica Alice Tupper specially planned ro —— ) his compositions dame Mott stat il oli BREESE S: . ti, 
ner ee Bees a . 1 ' thas usual in ' er to 1 ears rograms with seve f 
' — soodbar, soprano, former soloist at the her professional pupils, including Carrie Bridewell, Ma 
\ recital of folksongs and dances designed to explain the First Methodist Church in Lynn, and well known in this ouerite Lemon, Lilly Dorn. Marie Redmond ind H ’ 
source of American music as the music of French, English, — gjty. particularly as singer of Mrs. H. H. A, Beach's Raines a0) ef these singers have ox outiined { 3 3 
Scotch, Irish, Polish and Italian ancestors of the American = gongs, has left for a summer of rest at her West Indian Seance Saline mainte ; 
race, rather than that of Indians and negroes, was given” fruit ranch. Just before her return to Boston in the fall = ets cg AIOE SE SPOTS ean Way 
by pupils of Helena Maguire, assisted by pupils of Lila Mrs Goodbar will give two recitals in Cuba NS ee i i ee ee ve 
Viles Wyman’s school at Recital Hall, New England Con nae ouniie ae other artiete ete wil sii ee a SO th : 
servatory, June 11, for the benefit of the Boston Floating \ concert of chamber music by students of the wind ab NR Reise ge eae iad ira re x 
Hospital. instrument classes of the New England Conservatory, un 
nRre der the direction of Clement Lenom, assisted by Pauline = 
An interesting song recital by pupils of Helen Allen Curvy, soprano, was given at Jordan Hall on the evening 
Hlunt was given at Huntington Chambers Hall, June 11, of June 10. On June 14, in the afternoon, the pupils of 2S ey a ee ] 
hen thirteen students of Mrs. Hunt took part. As is the the Conservatory normal vocal department showed the [EOliver = 
case at nearly all pup‘ls’ recitals, the work of the different excellent results of their year’s work ‘n a concert at Re Ver Ditson C CMa *) 
participants varied according to their spicoted ability and cital Hall — 950 Teement Geren E ; Gesten 
the length of time they had studied, hence it is not fair or RRR | 0-42 East 34th Street ms ¢ Sone eet 
just to judge them from the standpoint of artists, but An organ and piano recital by pupils of Everett | i 8 
rruette was given on Friday evening June 14 at Jordan . } 
rs Hall. Of the eight pupils participating all occupy organ BIOGRAPHICAL 
IRMA positions in different churches of Boston and vicinit Ks *) 
ae » DICTIONARY OF MUSICIANS ‘|; 
An event’ of musical interest in Worcester was the song 5 } 
recital by the junior pupils of Marie Peterson, assisted by nl ») 
several advanced pupils, which took place at Terpsichorean | Ww. J. BALTZELL 4 


VIOLINIST Hall 


June to. The program, comprising songs for mak 
Soloist Boston Symphony Or- = and m'‘xed chorus, in addition to solo numbers and duets 
chestra, Gurzenich Orchestra, =was thoroughly comprehensive and gave much pleasure to 
Cologne (3 times), Boston the laree audience, which was quick to recognize in the 
Opera House (3 times), em- excellent work of the pupils the splendid vocal principles 
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An invaluable Handy Reference Work for Musi- 
cians, Teachers and Students. The latest, most (¢ 
concise yet comprehensive handbook of music Li 
biography published. 
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gaged Worcester Festival, Oct. of Madame Peterson's teaching. The following is a notice 

3, 1912. clipped from the Worcester Evening Post of June 11 7 Price, Postpaid $1.25 3) 

Per Bookings, Address: \ Mince by pupils of Marie D. Peters teacher of voice » J 

T. SEYDEL, 70 Westland Ave., Boston phone, Sack Bay 3358 W rpsichorear ust night, was oF he mo ryable lig “It is probably the most complete dictionary ot 
(| American Biographical data now in the tleid.” ») 
) LOUIS C. ELSON e 
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TEACHER OF SINGING Concert, Orat 


HAGKETT 


Address, Symphony Chamb Mass. 
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407 Plerce Building Room 10, 177 Huntington Avenue 
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ARLO BUONAMICI Directors SPECIAL SUMMER SESSION 
SOPRANO 
SOPRANO New York yy: y and Monday 
56 Bast 34th Street 
DATES NOW BOOKING Boston—Pilerce Building 
Address Management : Mrs. Paul Sutorius, 
1070 Boylston St., Boston 1 West 34th Street, New York 








Mr, & Mrs. 
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Symphony Chambers > Boston FLETCHER MUSIC METHOD 


THE ORIGINAL ANO ONLY PATENTED MUSICAL KINDERGARTEN 


ANO GIMPLEX SYSTEM OF AMERICA ANDO EUROPE 
EVELYN FLETCHER-COPP 3! YORK TERRACE, BROOKLINE, MASS 
= — = " 
Mime. (le BERG LOFGREN Al BARITONE 
i TEACHER of VOICE “Garcia Method.” Recital, Oratorio and Opera N. W A ] F RM A N Oratorio, Recital 


Teacher of Bettina Freeman. with Quinlan Opera Co., England; Virginia Pierce and Howard White. and Opera 
STUDIO: New Century Bullding 177! Huntington Avenue, Beston 





























ti Opera Co.: Anna Christensen, Catherine Brand, Recital; Ida Knapp, composer S1 
of ret Sener a *: yy Granberry; Frederick J. Bond. Teacher of nging 
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GERTRUDE DUFFEY 


COLORATURA SOPRANO 
Pupil of Jean de Reszke 
INSTRUCTION 

610 West 116th Street . . 


MAUD POWELL 


“*The Head of an Artist 
The Arm of a Man and 
The Heart of a Woman’’ 


Mgr. H. GODFREY TURNER, 1402 Broadway, New York 


DAERNS TEIN REGNEAD 


TEACHER OF SINGING 


New York: 133 West SOth Street 
Tel., 3786 Schuyler 
In Philadelphia Tuesdays and Pridays 


RATCLIFFE CAPERTON 


SuccessorR TO THE MAESTRO 


GIOVANNI BATTISTA LAMPERTI 
LAMPERT! SUMMER SCHOOL OF VOCAL MUSIC 

Baxter Building, Portiand, Maine 

Until Jane 15th Address, THE GLADSTONE, - 


COMPOSER PIANIST 
Concert and Recitals 
instruction 
AD Aw Si West 76th Street 
New York 


REINALD WERRENRATH 


New York 


Address 











Philadelphia 





BARYTONE 
Managemeat, THE WOLFSOHN MUSICAL BUREAU 
New York 


1 West 34th Street - - 


|GIORGIO M. SULLI 





Teacher of Carmen Melis, Clara 
i Clemens, Mrs. Lealia Joel-Hulse, Rein 
hold von Warlich, Mario Sammarco, 


iLena Mason, Tarquinia Tarquini_ and 
fother well-known singers of Grand Opera 
f oncerts. 
VOCAL STUDIO: 1425 Breadway, 
Metropolitan Opera House Building, New Yor, 
{ (Phone, 2762 Bryant) 
Recitals throughout season for 
pupils 

rite for Circulars 


HARDMAN PIANO EXCLUSIVELY USED 


or ( 


Public 
advanced 








THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


NEW YORK 


BOOSEY & CO. ‘wisn 


Catalog, including all the latest important additions now ready 
Send postal to 9 East 17th Street, New York 





Just Published 


A NEGLECTED SENSE 


PIANO-PLAYING 


By DANIEL GREGORY MASON 


Price, 55c. Postpaid 


curate piano-playing is a sense of 

and, through training, so highly 
guiding the hands and 
keyboard with only 
this tactile 
mn or even on hearing, should the 


apable of 
ths of the 


ears and eyes On 


ertaints f amateur playing” ; 

The tactile sense latent in 
be developed”; “The order of 

ti) hand”; “Recognition 
“Ap 
“Concen- 
“Secondary ad- 





ni ¢ the 
measurement by the arm”; 
in general practice” ; 
j 


undless clavier” 


nce 


G. SCHIRMER 


3 East 43d Street New York 





A Curious Coincidence. 

Actors’ Fund Fair the final number on the pro- 
gram of the Lambs’ All-Star Gambol, David Bispham wore 
the costume of Telramund, a character in “Lohengrin,” the 
interpretation of which has been considered by many to 
be one of the singer's most notable Wagnerian triumphs. 

Monday, May 20, while preparing for the Gambol, Mr. 
sispham unearthed his costume to wear at the Lambs’ re- 
hearsals. He stood before his study mirror about to 
place the casque on his head, when from beneath the visor 
dropped a folded booklet. Wonderingly the singer 


In the 


there 





from 


trove. It 
“Lohengrin,” 
Bispham in the role of Telramund, and dated May 20, 
upon the night exactly ten years before, when he 


examined the treasure was a program 


Covent Garden, London, of announcing 
1902 
made his last appearance in that opera abroad. 

Mr. Bispham’s remarkable season has now reached the 
extraordinary total of 170 appearances. After a much 
needed holiday the baritone leaves New York on July 
23 for music festivals at Norfolk, Conn., and Bay View, 
Mich., after which he starts for San Francisco where, on 


\ugust 10, he creates the part of the great god Pan in a 


music drama entitled “The Atonement of Pan,” the text 
by Joseph D. Redding, the music by Henry Hadley. This 
will be given at the Bohemian Club “High Jinks,”’ now 


called “The Forest Festival.” It will be remembered that 
Mr. Bisham created the leading part in “The Cave Man,” 
ty Charles K. Field and William J. McCoy, in the summer 
of 1g10, in the forest of the Bohemian Club. 
This year greater preparations than ever are being made 
the music of which will be 
the head of his San 


redwood 


tor “The Atonement of Pan,” 
conducted by the 
Francisco Symphony Orchestra 

Mr Bispham has just been informed that after its pro- 
duction in the grove it will undoubtedly be given one or 
more performances during the week of August 19 in the 
serkeley, Cal. 


composer at own 


Greek Theater at 

At the conclusion of these engagements on the Pacific 
Coast, Mr. Bispham will immediately recross the Con- 
tinent and open his new season of forty weeks on August 
Halifax, Nova Scotia, under the management cf 
Frederic Shipman 


30 at 


Ariani Plays in Naples. 
Adriano Ariani, the famous Italian pizmist, who is to re- 
next seasor under the management of 
Haensel & Jones, of New York, has just played with 
pronounced success in Naples, appearing at the great San 
Carlo On May 6 he 
played Chopin’s second concerto with orchestra, under the 
direction of Wilhelm Mengelberg. At the second concert 
he played Schumann's concerto with orchestra, under the 
of Mancinelli. Both I Mattino, 
f that city, report in very glowing 
They speak as fol- 


turn to America 


Theater in two orchestral concerts. 


direction Giorno and T] 
the principal papers 
terms the success of Ariani’s playing. 
lows ' 


Naturally Signor Ariani had another unqualified success at the 


San Carl yesterday, as was due to one who so immensely 
lor and soul-like intimacy to the 
which he was assisted by the 


Mengelbere Il Mattino. 


Theater 
contributed with feeling, rhythm, co 
execution of the Chopin concerto in 
chestra under the leadership of Wilhelm 
May 7, 1012 
He played Chopin's second concerto with orchestra accompaniment. 


r execution of this number the voice of the piano stood out 





majestically. The second tempo larghetto he rendered with subtle 
mastery and unequalled technic, arousing the sweetest sensations in 
the audience throughout his playing and an imposing ovation at the 
Liszt’s “Campanella” was rendered with a splendid technic 
throughout, which at times was a genuine wonder. 

Ariani did not merely obtain a success; he was literally given a 
triumph as the audience frantically applauded him asking for an 
encore. 

He then played Chopin's third ballade among renewed ovations.— 
Il Gierno, Naples, May 7, 1912. 


end, 


In Schumann’s concerto for piano and orchestra, Adriano Ariani 
presented the very soul of the great composer. He won a great 
ovation from a large and appreciative audience by his spontaneous 
and well cultivated ability as an interpreter of music. 

As an encore, insistently demanded, he gave one of Chopin's pre 
ludes.—I! Mattino, May 18, 1912. 

Adriano Ariani greatly charmed his audience ‘in his work at the 
in Schumann’s wonderful 
virtuoso in the twelve symphonic studies by the same composer. 
serenity with 


piano concerto, op. 54, and he was a 


He interpreted Schumann's enchanting and limpid 
marvelous faithfulness and unrivalled perfection of technic, insight 
and good taste. 

No pianist has had more than he has the 
fascinating and almost hypnotizing the crowd. 

Ariani was most cordially greeted by Mancinelli, the leader. He 
the great conductor himself, the idol of our 
I} Giorno, May 18, 1912. 


invaluable gift of 


is now, as much as 


public 





Musical Sailings. 


Madame Schumann-Heink and Gracia Ricardo sailed on 
the Amerika from New York, June 13; Katharine Good- 
son departed for her home in England on the St. Louis, 
June 15; Mabel Hughes, the well known coach, left last 
Saturday on the steamer Princess Irene to study diction 
and opera. Miss Hughes had a very successful season and 
will return the middle of September to resume her work 

John Philip Sousa, Jr., and Mrs. Sousa sailed for Eu- 
rope on the Kronprinz Wilhelm, June 18. 


Laura Graves Here All Next Season. 

Laura Graves, the American mezzo soprano, who is bet- 
ter known in England than in her own country, has de- 
cided to spend next season in the United States. The 
singer expects many engagements. Americans who have 
heard Miss Graves abroad declare she is certain to become 
a favorite with her own people. The date of her New 
York debut will be announced later. 





Fond Parents: We are in great distress: the doctor has 
just prohibited singing lessons for our daughter. 


Visitor: Oh! Does he live in the same house with vou? 





The PHILADELPKIA ORCHESTRA 


1912---Thirteenth Season---1913 


The Management announces the engagement of 


LBEOPoxt.)D 


TOKOWSKI 














Photo by Haeseler, Philadelphia. 
Fresh from his brilliant guest appearances with the 
London Symphony Orchestra, for the coming season 
of 1912-1913, October 11-April 12. 
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February 10-15 


For all information, out-of-town terms, etc., address : 
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New York State Music 


Teachers’ Convention. 


Min ECE AINE 


Available entire season In concert 
Address: Haensel & Jones, 1 Bast 420d Street, New York 





The New York State Music Teachers’ Association, ot 
which Gustav L. Becker is president and Walter L. Bogert 
chairman of the program committee, is to hold its three 
days’ convention at Columbia University, New York City, 
next week, Tuesday, Wednesday and Thursday. The cal- 
endar of events for the three days is crowded, as the fol- 
lowing schedules show: 

TUESDAY, JUNE 2s 
9.30 a. m.—Ear!l Hall—Opening exercises 
Address of Welcome Cornelius Rubner, professor f us 
in Columbia University 
President's Reply and Annual Address. Gustav L. Becker 
o a. m.—Earl Hall—Conferences 
(a) Voice—Under auspices of National Association of Teacher 
of Singing. Dr. Carl E. Dufft, president 
Subject: “Knowledge Required by a Teacher of Singing 
Addresses: “Diction,” by Henry Gaines Hawn. “American 
Operatic Student in Germany,” by Gardner Lamson 
(b) Theory and Pedagogics Prof. George C. Gow, chairmar 
(c) Organ—Under auspices of American Guild of Organists 
Mark Andrews, chairman 


“Standard of Musicianship for Organists."" Frank L. Sealy 
2-12.30 p. m.—~Chapel—Organ recital. Frederick Schlieder, Mus Bac 
30 p. m.—Earl Hall—Lecture recital on harpsichord Frances 


Pelton-Jones, assisted by Perley Dunn Aldrich, baritone 
+45 p. m.—Gymnasium—Concert 
Children’s Songs. Helen Waldo 
Choruses by 300 children from New York Public Schools, con 
ducted by the director of music, Dr. Frank Rix 


45 p. m.—Gymnasium—Conference. Dr. Frank Rix, chairmar 
“Music in the Public Schools.” 
8.15 p. m.—Earl Hall—Concert 
The Bohemian Trio: Ludmila Vojacek, piano; Alois Trnka, 
violin; Bedrich Vaska, cello 
The Philomela Ladies’ Chorus: Madame Herman Henrichs 
director; Harriet V. Brown, soprano 


9.30 p. m.—Ear! Hall—Reception to members and guests 


WEDNESDAY, JUNE 26 
9.30 a. m.—Earl!l Hall—Conferences 
(a) Voice. Walter L. Bogert, chairman 
Subject: “Standardization of Tone in Voice Production.’ 
Addresses by Dr. Floyd S. Muckey, Dr. Frank E. Miller ay 
Mr. and Mrs. Henry Howard Brown 


Modeled on the sym given recently b.fore the 





\merican Laryngological Society.) 
Dr. Muckey will test voices for “Interference 
b) Piano. E. M, Bowman, chairman 
Subject: “Standard of Musicianship for Teachers.’ 
Addresses by Homer N. Bartlett, Harriette Brower, A. K 
Parsons, Louis Stillman, A. K. Virgil, J. S. Van Cleve 
(c) Vielin. Herwegh von Ende, chairman 
Subject: “Knowledge Required by a Violin Teacher.’ 
Addresses by Ovide Musin, Philip Mittell, Dora Becker, W)! 
liam Ebann, Cari Feininger, Clarence de Vaux-Royer 
m.—Earl Hall—Lecture recital 
Lecturer, J. S. Van Cleve, pianist; Angelo Patricolo 
p. a Horace Mann Auditorium—Concert 
Vera C. Curtis (Metropolitan Opera Company sopran 
Cecile Ayres, piano; Maximilian Pilzer, violin 
p. m.—Gymnasium—Recital 
“Grand Opera in English.” David Bispham, baritone 


&.:¢ p. m.—Gymnasium— Mendelssohn's “St. Paul 
Edith Chapman-Goold, soprano Mary lordan contralto 
Franklin Lawson, tenor; Frank Croxton, Bass 
With chorus of 300 from People’s Choral Union and Ne 
York Oratorio Society, and full orchestra, under the dire: 


tion of Edward G, Marquard 





THURSDAY, JUNE 2 
) m.—Earl Hal]l—Business meeting 
Reports and election of officers 
30 a. m.—Earl Hall. Lecture by Prof. Geo. C. Gow 
“Music Teachers’ Associations.” 
a. m.—Horace Mann Auditorium—Lecture recital 
“Jewish Folk Music.” Platon Brounoff 
m.--Earl Hall. Lecture by W. J, Baltzell 
“The Relation of the Teacher to the Publisher.’ 
m.—Chapel—Organ recital Laura P. Ward 
2.45 Pp. m Earl Hall Lecture by Rossetter G. Cole, professor 
charge of music at Summer Session of Columbia University 


“The Ethical Note in Modern Music Literature 


1 Pp mM Earl Hall Lecture by Edgar Stilman-Kelley 
‘Growth and Decadence in Music.’ 
415 Pp. m Horace Mann Auditorium Recital by Zoellner String 
Quartet, assisted by Horatio Connell, baritone 
8 p. m,.—Gymnasium—Concert 


Marie Rappold, soprano, Metropolitan Opera Company; Frank 


Ormsby, tenor; Sara Gurowitsch, cello; George FF. Boyk 


anc 





Fine Quartet at Utica. 

A quartet of unusual excellence composed of Nina 
Dimitrieff, soprano; Christine Miller, contralto; John 
Barnes Wells, tenor, and Reinald Werrenrath, bass, was 
heard recently in Utica, N. Y. The Utica Daily Press 
said: 

Madame Dimitrieff has rare vocal qualities, and hé leasing per 
sonality made her a favorite immediately. Miss Miller has a super 
contralto voice, which she uses with perfect ease, and her work gave 
the utmost pleasure. The singing of Mr. Wells and Mr. Werren 
rath gained applause which was hearty and sincere The former has 
a tenor voice of wide range, clear and sweet, and Mr. Werrenrath’s 
rich baritone, with his poetic interpretation, gave pleasure to every 
one. To the prolonged applause following her first group of songs, 
Madame Dimitrieff responded with a Russian folk song which, per 
haps more than any of the preceding numbers, showed ‘her ability 
\t the close of her first number Miss Miller also received a hearty 
encore, and she responded with a song which, in the opinion of 
many, showed the richness and sympathetic quality of her voice 
more than any other solo number It was “‘As in a Rose Jar,” 
with music by Charles Wakefield Cadman, and words by Thomas 
Jones, Jr., of this city Miss Miller gave the composition a ren 
dering of rare beauty, and at the close she received sweeping ap 
plause. To this she responded with a pretty little Scotch lullaby 

It was an unusual coincidence that the two of Mr. Jones’ songs 
which were rendered last evening, “As in a Rose Jar” and “My Soul 
Is Like a Garden Close,” which was one of Mr. Werrenrath’s num 
bers, were dedicated respectively to the singers, the former to Miss 
Miller and the latter to Mr. Werrenrath. Mr. Werrenrath’s number 
was particularly adapted to hig voice, and it was thoroughly enjoyed 

Mr. Werrenrath returned to the stage twice, at the demand of his 
hearers, and gave two delightful songs as encores. Mr. Wells, like 
all the rest of the singers, received an ovation for his work, and 
he also rendered two encore numbers, one of which, “The Dearest 
Place,” was his own composition 


Leon Rains Engaged by Chicago Apolle Club. 
Leon Rains, the basso, who is to make a tour of Amer- 
ica next season under the management of the Concert Di- 
rection M. H. Hanson, has been engaged by the Apollo 
Club, of Chicago, for the performance of Berlioz’s “Dam- 
nation of Faust.” The work will be presented in Chicago 
April 7, 1913. 


A Haven for Musicians. 

One of the things that appeals strongly to musicians is 
quiet and freedom from the noise and confusion of the 
city. When on tour it is not always possible to find a 
hotel offering such advantages. Usually they cater to those 
seeking entertainment, rather than to those desiring a 
haven of rest for the recuperation of expended nervous 
energy. 

The Rittenhouse Hotel, of Philadelphia, is famous as a 
resort of this character. While there is ample opportunity 
for enjoyment there, the attractions and conveniences at 
the disposal of the guest, combined with a peacefu! en- 
vironment, make it a desirable abode for artists, The lo- 


cation is ideal. It stands in the heart of the residential 


section, in close proximity to railroad depots and the shop 
ping district. It is patronized by many families as a win 
ter resort. 

Run on both American and European plans, the Ritten 

















RITTENHOUSE HOTEL, PHILADELPHIA 


house caters to the permanent as well as the transient 
guest. Its equipment is modern and complete and thos 


who have stopped there are never weary of singing its 
praises 





Tina Lerner Not a Learner. 

At one of Tina Lerner’s recent concerts, just before the 
opening number, a facetious gentleman in the audience 
noting the pretty little pianist’s youthfulness, whispered 

A Lerner, ch? She'll probably live up to her name!” 

By the time the artist’s nimble fingers had struck the 
concluding note, the auditor's views apparently had 
changed Without attempting to restrain himself he rose 
and applauded, exclaiming to his companion She may 
be a Lerner in name, but in art she’s superb, It ig her 
listeners who become learners!” 
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Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
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E. PUYAR 


Address care ANTONIA SAWYER 
1426 Broadway - - New York 


Yvonne de Treville 


COLORATURA SOPRANO 


Second American Tour 
Management R. E. Johnston Chas. L. Wagner, associate manager 
: : ; > 
Commercial Trust Building, Bway and aist St., New York 


we GE NEE 


WORLD-FAMED DANCER 
Assisted by VOLININ and a SYMPHONY ORCHESTRA 


Beginning at Metropolitan Opera House, Tuesday, Dec. 3d 
Management . E. Johnston Chas. L. Wagner, associate manager 


Commercial Trust Building, B’way and aret St.. New York 


SACHS - HIRSCH 


RRILLIANT YOUNG PIANIST 
Second American Tour 
Management R. FE. Johnston Chas. L. Wagner, associate manager 
Commercial Trust Building, B'way and gist St.. New Yor 


Mins. von KLENNER 


America’s Authorized Representative of the Great 


GARCIA VOCAL METHOD 


Repertoire, Style, Tradition 


301 WEST 67rx STREET 


Viola McLAURIN-READY 


Colorature Soprano 
Management: ANTONIA SAWYER, 1425 Broadway, 


NAMARA-TOYE 


LYRIC-COLORATURA- SOPRANO 


Second American 
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“A Great Mozart Singer.” Engaged by New York Philhar 
Society—N Mozart Society—Plaza Musicales, et 
Management R. E. Johnston Chas. L. Wagner, associate manag 

Commercial Trust Building, B’way and 4iet St... New York 
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AN EVENING OF TRAVELAUGHS 


RG. 


Ten Sunday Evenings at the Lyric Theatre, Beginning Nov. toth 
India—China—J apan—-et 
Management R. E. Johnston Chas, L. Wagner, associate manager 


Commercial Trust Building, B’way and aiet St., New York 
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Carl’s Great Success in Training Church Organists. 








ears ago William C. Carl, the famous 
xandre Guilmant, conceived the idea 
| for the training of church organ 
It did not take many months before 


West Twelfth street, with sev 
nen receiving personal instruc 
ndid organs in the “Old First’ 


wer Fifth avenue, one of the 


t ections of the metropoli 
ginning has grown up one ol the 
c, a school that has attracted notice 
brought over several pupils to be edu 


Che sch founded by Mr. Carl was, as the 


wre knows, named for his venerable men 
Guilmant Organ Scho has become one 
varks of the New World 
n abou 1xt men and womcn 
t fron the Cuiimant School, twenty 
positiot in the churches of New 
ny f these ixty Guilmant alumni 
the American Guild of Organists 
for an evidence »f schol- 
r endorsements could be offered 
ce examintions to the American Guild of Or 
| ith t lo | eligible an or 
more tl play acceptably; he must, ir a 
yl is both in theory and prac 
1 i 
( pup ha been generally at 


tiaining at the Guilmant School, 


is taught by Warren R. Hedden, who also teaches musical 
dictation, transposition and modulation at the keyboard. 
These requirements are demanded by the American Guild 





WILLIAM C, CARI 


of Organists and that explains why students from the 


Guilmant school pass the Guild examination 
Thomas Whitney Surette, the distinguished lecturer, 1s 
another member of the faculty at the Guilmant Organ 


School ir. Surette teaches form and analysis of the 


tical, or one might say mechanical, side, and that relates to 
organ tuning and construction. The head of this depart- 
ment is Charles Schlette, and in order to give the proper 
illustrations students are taken to the Odell organ factory, 
where master mechanics demonstrate with tools before the 
wondering eyes of the embryo organists. 

When students at the school have become sufficiently 
skilled as performers, they are invited to participate in the 
public performances at the “Old First” Church. Each 
Monday night in the year (this is a new departure this 
season) a public organ recital is given, either by a pupil 
of the school or a member of the Guilmant Organ School 
Alumni Association. These recitals are free to the public 
and are interided by the minister of the church, Dr. Duf- 
field, to provide music of the great masters and the best 
modern composers to the masses. 

Naturally at these Monday evening free organ recitals 
some of the compositions from Carl's repertory are played, 
and any one who has paid attention to the Carl programs 
for the past twenty years knows what he has accomplished. 
Besides the classics, Carl has introduced national programs 
of great import. His French nights, German nights, the 
special Wagner nights, with one program devoted wholly 
to “Parsifal,” the English and American nights have each 


} 


in their turn proven of highest educational significance. 
When Carl visited Japan and the Philippines some years 
ago, he brought back with him some of the strange music 
of the East and this, too, he has played for American 
audiences all over the United States. Mr. Carl will sail 
from New York July 2, for another holiday in Europe. 
The Guilmant Organ School will reopen on October 8 





Martin Pupil for Boston Opera. 


Umberto Sacchetti, Lesley Martin's artist pupil, who 
sang the leading tenor role in “Girl of the Golden West,” 
has been engaged for the Boston Opera Company next 
season. He is at present alternate tenor with Constan- 
tino, on tour through Cuba and Central America. Sac- 
netti’s beautiful, high tenor voice, his expressive features, 
knowledge of the stage, his clean cut enunciation, are 
jualities that have been cultivated under Lesley Martin, 


until he has become known to managers 
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OLD FIRST PRESBYTERIAN CHURCH, NEW YORK CITY. 
I this ch sixty Carl students were graduated 
symphonies Hymnology, which every church organist 
should be able to define in all its national aspects, consti 
tutes a distinct department at the Guilmant School, The 
lectures on the subject are delivered by the Re Dr How 
rd Duffield, a well known authority. Lastly, but hardly 


least, in the training of the organist comes the very prac- 


as a fine artist, with every promise of 
eminence. Martin insists on the develop- 
ment of every inch of artistic aptitude pos- 
sessed by a singer; his pupils not only 
sing, but they concentrate in such manner 
that an audience is at attention instantly. 

Another artist pupil just engaged to sup- 
port Clifton Crawford on tour is John 
Hendricks, the basso with the big range 
and flexible voice. 





Schench’s Overture by Boston 
Orchestra. 

Elliott Schenck has just received word 
that his overture on Indian themes, 
“The Arrow Maker,” will be played next 
season by the Boston Symphony Orches- 
tra. A symphonic poem, as yet not pub- 
licly performed, will probably be played by 
the New York Philharmonic next fall 
also. 

Mr. Schenck’s incidental music to “The 
Arrow Maker,” as well as to “Twelfth 
Night,” are being used at dramatic per- 





formances of these plays this spring. His 
lesser compositions, songs and choruses, 
for male, female and mixed voices, are 
gaining daily in popularity 

Mr. Schenck has retired to the country, 
where he devotes the mornings to compos- 
ing and the rest of the time to farming. 


Behymer's First Vacation in Many 
Years. 

L. E. Behymer, the musical manager 
of Los Angeles, Cal., sailed for Europe 
on the Amerika last week accompanied 
by his daughter, Elsie. This is the first 
vacation Mr. Behymer has taken in twen- 
ty-six years. Miss Behymer will remain 
abroad about a year studying languages, 
while Mr. Behymer will return after a 
three months’ tour. The Behymers ex- 
pect to meet Madame Schumann-Heink 
in Bayreuth and they have planned visits 
to Vienna, Prague, Munich, Berlin and 
Paris. 

While in the Old World the Behymers will visit other 
celebrities, including Gadski, Kubelik, Harold Bauer, and 
the members of the Flonzaley Quartet. Mrs. Besurck, 
Miss Behymer’s vocal teacher, is a member of the Behy- 
mer party and whenever possible Miss Behymer will keep 
her studies en route. 
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Mrs. Franklyn Knight, the talented contralto solvist of 
the First Church of Christ, Scientist, of St. Louis, left 
Wednesday, June 13, for a four months’ course of study 
with Madame Isadore Braggiotti, of Florence, Italy 
whom Mrs. Knight has spent some of her time in previous 


with 


years. Mrs. Knight will take a slow boat to one of the 
Mediterranean ports, spending twelve days on the water, 


enjoying a thorough rest of mind and body. Madame 
Braggiotti will have her summer class in her villa on the 
northern coast of the Mediterranean Sea, which wil! be 
most enjoyable. Mrs. Knight is one of St. Louis’ most de- 
lightful contralto singers, having been for five years solo- 
ist at the First Christian Science Church, and also has ap- 
peared as soloist with the St. Louis Symphony Orchestra 


and Morning Choral. . 
nRe 
Mrs. James A. Gerhard, organist and director of the 
Union Avenue Christian Church, and a teacher of note, 


both vocal and instrumental, presented her pupils in a 

song recital at Recital Hall, Musical Art Building, on Fri- 

day evening, May 31, when the following excellent pro 

gram was rendered: 

Year i‘ Cadman 

Mr. Busch, Mr. Barstow. 
Henschel 
Woodman 


Chaminade 


Quartet from The Morning of the 

Mrs. Bradford, Miss Schulze, 
Rainbows 
An Open 
Rosamonde 


Secret 
Louise Ehrman 


Chanson Provencale . - Dell’ Acqua 


Mrs. O. L. Garrison, Jr 


IEE. v sn'oatséo'cevcces ‘ . De Koven 
The Call Mark Andrew 
Charlotta Baker 

My Heart at Thy Sweet Voice Saint-Saé 
Alma Schulz 
The Wind Speaks j ...Grant 
Sunshine Song Grieg 
Come into the Garden Salter 
Bessie Turney 
Let the Bright Seraphim i 
Mrs. James M. Bradford 
Shadow March Del Riego 
Spring Hildac 
My Lover, He Comes on the Skee Clough-Leighte 
Mrs. Garrison 
Invictus Hubba 
I Hear You Calling Me Marshall 
Edward H, Barstow 
A Pastoral pee Old English 
A Sky of Roses. ° . . Satter 
Were My Songs With Wings Pr ided Hahn 
Mrs. Bradford 
Sapphic Ode Brahms 
What's in the Air Today Eden 
rhe Hills Skye Harris 
Alma Scl ‘ 
nRre 
The St. Louis Chapter of the American Guild of Vio- 
linists met at the studio of Carl Thol last week, when 


original manuscripts by Oswald Thumser (string quintet), 
Max Gottschalk and E. R. Kroeger 
(piano quintet), were performed by members of the 


(string quartet), 
Guild. 
The jatter composition will be played in Chicago next 
week at the second national convention of the Guild. This 
organization is rapidly gaining ground here, and already 
includes many of the leading string players of the city. 
rhe officers of the local chapter are: Hugo Olk, president; 
William Oberkirscher, vice president, and Max Gottschalk, 
secretary and treasurer. Franz Kneisel is president of the 


national body and Victor Lichtenstein acting vice presi- 


dent. 
mene 
A recital was given Friday evening, June 7, by pupils of 
Vivian Gray at her home, 1246 Amherst place. Prizes 
were awarded for the best year’s work to Alice Lillian 
Rohrer, Jane Treadway and Mercedes Groves 


Marietta Schumacher, soprano, and the 


The pupils 
were assisted by 
following pupils rendered a most 
Jane Treadway, Alice Lillian Rohrer, Mercedes Groves, 


interesting program: 


Marcellus Groves, Hermoine Gowans, Vera Groves, Car 
lotta Fay, Dorothy Jacques, Katherine Starbuck and Mil 
dred Edwards. 
nee 
Ethan Allen Taussig presented his pupils in a sorg re 


cital on Tuesday evening, June 11, when this program was 


given: 

Dest Thou Know That Fair La Thomas 
Grace McEvers 

The Fadeless Rose Sans-Sou 

Morning Speaks 
Sarah Megowan 

Wassail Leighter 
August Grossman 

The Fairy’s Lullaby Necha 

Marietta Schumach 

Aria (La Juive Halevy 
W. H. Whitehill 

Sing, Break inte Song... Mallinson 

Adele Kock 
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Aria de Micaela (Carn 


Ros ste 2 
The Last Song... st 
Stolen Fruit evetcépe Nutting 
i M 
Be Thou Faithf Unto Dk M elss 
Oscar Neff 
O Hall of Song I Lause! W c 
Hazel I R 
When Two Who Lo Are Part Ss 
Mattinata 
Ruth J Harris 
Hor and Arms H ] 
Dr. J. J. Kessk 
A le Jeanette (Noces Jeanette la 
lane Lesser 
Flut bligato, M N 
Ruhe, meine Secle . St 
Eros é . G 
anche He ck 
Thy Tiny Hand (Boheme) P 
Harvie How i 
Lege Invincible \rdit 
Mrs. M. Skrantka 
Widmung ! 
Invictus Hub 
Mrs, | s Ten ’ 
\ M 
The Rosary \ 
Olga Hambnachen 
Sa ara ‘ 


Miss Herrick a M Pet 
Emmett Murphy presided at the piano 
nner 
Mrs. Franklyn Knight presented her pupils in song re 


citals Friday and Saturday nights, June 6 and 8, at her 
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Management: FRANCIS MACMILLEN, Tour 
United States and Canada Season 1913-14 
studio in the Musical Art Building, when the following 
excellent program was rendered: 
FRIDAY NIGHT, JUNI 
I I < 
' ec Bab 
I Lan « » WW ( 
The Moon D . ‘ 
Youth Has a Ha I | 
Mildre ‘ 
Sea Slum S e 
My Shadow 
Rut Mc‘ 
Ick ebe h ( 
Im Kahne ( 
Madriga ( ade 
Cobwebs ( Ss 
M enkan 
Masquerade and ( sking Mosrkowsh 
The Elfe i 
{ ert Vals 
Ida ¢ ens 
oO, 7 I i Hea 
1 Mir the D i 
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i h Hok 
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\ Oi Ries 
Hea M He ila 
Tt Sw “ 
} Rh 
i # ! A . 
To Y 
M ® eah 
} bk ait 
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Masqu e t F { x 
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Away the Hi The ' Se ie 
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Che Art Publication Society, of St. Louis, is instituting a 
$3,000 pri petition ¢t mposers of piano music all 
ver the w It is t ped tl ir friends will 
realize that ‘ g step toward putting St. Louis 

n the 1 e fig grade character f the three 
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es ] ‘ s mpetition contest 
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Nordica's Fall Tour. 
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TROIS MELODIES 


We publish opposite a full page of a new edition of 
the Three Melodies of Mr. Sebastian B. Schlesinger. 
The translations of the text of the same are herewith 
also submitted. 





AUBADE 


| am the night, oh! be the day, 
Light that my shadow adores. 
Let us unite and our love gay 
Will shine like an aurora. 
My soul is dying, oh, make it free. 
| am the desert, be the spring pure, 
And our love shall always be 
Like an oasis of verdure. 


ALWAYS 


All the beautiful flowers must die, 
A whisper can end their days. 

My love for you will multiply 
Always, always. 

Even the sun from us must part, 
The shadow never stays. 

Your sweet picture is in my heart 
Always, always. 

Already the days are less sunny, 
And the winter is taking its place. 

You, dearest, will be my beauty 
Always, always. 


THE HOLY HOUR 


The silvery moon shines on the trees, 

From every branch a whisper flees, 
So sweet and soft, O! my beloved. 

Hi A mirror deep, the pool throws back 
| The shadow of the willow black. 

Let it be mine, this hour divine. 
Great rest and peace seem to descend 
| Quietly from stars and firmament, 
I On tree and flower, this holy hour. 





Hi The sentiments of these texts are embodied in the music, which is written in a vocal style, in 
| such a manner as to make it effective with all those who understand how to handle a voice. Mr. 
Schlesinger’s American publisher of these three melodies is J. H. Schroeder, New York. The title 
pages in colors are after the design of Panera, of Florence, Italy. They are very grateful, these mel- 
odies are, and have reached large sales. 
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BIG AUDIENCES AT BUTT-RUMFORD CONCERTS. 








ablegram just received by Loudon Charl- 
er for the coming tour of Clara Butt 


n manag 


imford,.is a sample of the popularity of 





tinguished English artists: 
Lonpon, June 
R Albert H today a gigantic success 
} the score En 


It & TiLverr, 
it will astonish many that two singers should 
to draw an audience of 8,000 in the midst of a 

eason so full of other attractions, but it will not 


t e who have followed the records of these re- 





For thirteen years Madame Butt and Mr, Rumford 
their annual concert at Royal Albert Hail, the 
eipts of which have averaged over $4,000. On 
iday afternoon they have sung annually at Crystal 


1 audience averaging 25,000, while on Good Fri- 


ht at Queen’s Hall, which holds 3,000, they have 


utmost capacity house. The receipts of these 

mnually are ver $8,500. In Australia, in 

7-8, t rave seventy concerts, the average receipts 
In South Africa last winter they gave twen- 

concerts with average receipts over $2,500. Six 


7 


n New Zealand averaged each nearly $3,000. 


he st illuminative American slogans is 
Ta ’ Certainly in the case of the Butt-Rum- 


ils such large average receipts speak louder than 


['wentieth century music lovers do not spend their 
miscuously. They use it where it will bring 

e largest return. It is obvious, therefore, that when two 
attract capacity houses at all seasons of the 

in all climes, their art must be of a superior 

their offerings far above the average. It is with 

ttle pleasure that the announcement of the American 

e famous artists, extending from January to 

is received, and that their joint and individual 


=e 
nciuuding tne 


principal cities of the United 


Canada, will prove one of the sensations of 


their Albert Hall concert on June 15, they 


| iutumn provincial tour, followed, 
November and December, by the second 

ent \fter the American tour they will 

\ ra where they have always been great 


te combination of a contralto and baritone 

vhat of a novelty, especially where both singers 
ich splendid artists. It is highly probable that many 
American tour will eclipse in 
d attendance me of their best records They 


hte have a warm welcome in this ec untry, 


where good singing invariably receives its just reward and 
where an appearance of this magnitude will be hailed with 
unusual delight. 

When Schumann-Heink Was in Bayreuth. 

The accompanying photograph was taken when Madame 
Schumann-Heink was in Bayreuth the last time. The 
young lady at her side is Miss van Dyck, daughter of 
Ernest van Dyck, the celebrated tenor, who sang at the 











MADAME SCHUMANN-HEINK AND MISS VAN DYCK 
IN BAYREUTH, 


Metropolitan Opera House, New York, under the direc- 
tion of the late Maurice Grau. Mr. Van Dyck had sung 
the role of Parsifal at Bayreuth the week the picture was 
taken. Miss van Dyck was born in Bayreuth twenty-two 
years ago. 


Minneapolis School of Music. 

The commencement exercises of the Minneapolis School 
of Music, Oratory and Dramatic Art were held Tuesday 
evening, June 11, in the school recital hall. A large audi- 
ence of friends and students was present. The program 
presented eleven of the sixty-nine graduates in the differ- 
ent departments and the accompaniments were played by 
a special orchestra of symphony musicians and members 
of the faculty under the direction of William H. Pontius. 
The numbers chosen for the occasion were calculated to 
test the abilities of the students and it is needless to add 
that they all acquitted themselves with credit. The 
diplomas were presented by Charies M. Holt after a brief 
address. The program follows 


Accompaniments by string orchestra and French horns, 
William H. Pontius, conductor. 
Hortense Pontius-Camp, accompanist. 
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Available Entire Season for Concerts 


Member Chicago Grand Opera Co. 
Address: 5528 Woodlawn Avenue, Chicago 


E. L. BRIGGS, Secretary 











FLORENCE Vi lf Hil 
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Fanitull-Serenade. 


Mazurka-Caprice. 
Laura Numedahl. 
Comcarte, A miler, GP. 16....\cccccccccccccevcccosses 
Adagio. 
Allegro Marcato, 
Florence Brown. 
(Gertrude Hull at the second piano.) 
Reading, Keeping a Seat at the Benefit..........+--seeeevees Fiske 
Lora Francois. 
Recitative and aria, Amour, viens Aider (Samson and Delilah), 
Camille Saint-Saéns 
Bertha Thorsgard. 
Concerto, G minor, op. 22, No. 2......+00eee005 Camille Saint-Saéns 
Allegro Scherzo. 
Presto. 
Margaret Hicks 
(Oda Birkenhauer at the second piano.) 


Reading, Dolores Defies the King. .......... 0000. 0eeeeeeeeee Parker 
Mary McAndrews. 
Aria,: Chanson Provenoale ........:0-sesseeseeeeeees E. Dell’Acqua 
Muriel Haydon, 
Concerto, B minor, op. 23......+++++-+« Peter Iljitch Tschaikowsky 
Ethel Hoff. 
(Signa C. Olsen at the second piano.) 
Reading— 
Be GO NE, nchn bob bisss cocks stosndssniaa i kkeaceepueaw Dixon 
Diet. TE I oF ede e eur ecebsdvececcaanatasssce Vek Dee 
COG GRE sev ccs caciccsdweatschcvesonscvossees Drummond 
Mary Bigelow. 
Concerto, A minor, op. 15, NO. 1....6.seeeee08> Edward MacDowell 
Andante Tranquillo. 
Presto. 


Dagny Gunderson 
(Wilma Anderson-Gilman at the second piano.) 
Recitative and aria, I Am at Last Alone (La Reine de Saba), 
Charles Gounod 
Grace Chadbourne. 
Presentation of diplomas, Charles M. Holt. 





Important Hanson Bookings. 

M. H. Hanson, of the Concert Direction M. H. Hanson, 
reports important engagements for artists under his man- 
agement. Mr. Hanson has booked Marie Rappold for 
three concerts with the Boston Symphony Orchestra, two 
of them in Boston; the same prima donna has fifteen ap- 
pearances with the New York Philharmonic, in the princi- 
pal cities; appearances at the Maine music festivals (Port- 
land and Bangor), and appearances with the Minneapolis 
and St. Paul Symphony orchestras. 

Prof. Max Pauer, the pianist from Stuttgart, who is to 
come to the United States for a tour in January under the 
Hanson management, will make his debut with the New 
York Philharmonic Society in January, and later Pauer will 
appear with the Boston Symphony Orchestra in Boston. 
His first New York recital will take place at Aeolian Hall. 

Louis Persinger, the latest American violinist to win 
great success in Europe, is to return to his country in the 
early autumn. He will play first in Philadelphia with the 
Philadelphia Orchestra and then appear at two concerts 
with the New York Philharmonic Orchestra at Carnegie 
Hall, December 6 and 22. 

Gottfried Galston, the pianist who is coming under the 
Hanson management, will effect his American debut at 
Oberlin College (Oberlin, Ohio) and then his first New 
York recital at Aeolian Hall will follow. 





Jane Osborn-Hannah on Vacation. 

Jane Osborn-Hannah, the Wagnerian soprano of the 
Philadelphia-Chicago Opera Company, for the first time in 
ten years, is spending the summer in America. With her 
husband, Frank S. Hannah, and daughter, Frances, she 
has ensconced herself in a pretty little villa at Shawnee- 
on-Delaware, Pa., where she will divide her time between 
recreation and work, preparing for her vext season, when 
she expects to undertake an extensive concert tour in the 
fall, joining the opera company in January at the com- 
mencement of the Wagnerian season. 





Ballet Exhibition at the Metropolitan. 


The ballet school of the Metropolitan Opera House, New 
York, will give an exhibition of dancing at the Opera 
House, Thursday afternoon, June 27. Before leaving for 
Europe, Signor Gatti-Casazza chose more students for the 
ballet school, and so, it has been stated, next season there 
will be twenty-two more American girls in opera ballet. 
The school will close for the summer on the date of the 
exhibition. 





Rappold in the CatsKills. 

Marie Rappold has gone to her summer home in the 
Catskills, at Callicoon, Sullivan County, N. Y., where she 
will remain until the artist’s concert of the New York 
State Teachers’ Convention, which is to be held at Colum- 
bia University, Thursday evening, June 27. 





SPALDINC'S ==: 
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Second American Tour, 
Season 1911-1912 


JOHNSTON 


1451 Broadway, New York 
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Hein and FraemckKe Institutions’ Commencements. 








Carl Hein and August Fraemcke, directors of the afhl- 
iated New York College of Music East Fifty- 
eighth street) and the German Conservatory of 
(306 Madison avenue, near Forty-second street) may look 


(128-30 
Music 


back with pleasure to the commencement concert of the 
first named, at Carnegie Lyceum, June 13. Thirty-six stu- 
dents sat on the stage, the girls clad in white, and to these 
diplomas, certificates and testimonials were Ex- 
tending across the entire front of the stage were the floral 
offerings of relatives and friends, the whole making a 
beautiful picture. 


given 


Recalls for the participants were fre 
quent, and throughout the evening high artistic merit pro- 
claimed itself. A fine variety made up the well 
structed program, published in last week's issue of 
Musica Courier 


con 
rue 
To mention the young artists in detail 
Close attention was given a delightful ensemble perform 
ance opening the program, Louise C. Willen and Edna 
Wilensky uniting in the Saint-Saéns two piano “Variations 
on a Beethoven Theme.” Excellent tone and good tast 
characterized William J. Reinheimer’s violin playing; his 
task was De ninth concerto. Rose G. Tabib 
played with brilliant technic Liszt’s “Lucia” iantasie. A 
real soprano voice, clear and true, with good enunciation, 
was disclosed by Dorothy E 


Jeriot’s 


Beaumom, demonstrating this 
William A technic, 
dignity and warmth of playing shone pre-eminently in the 
Bach-Tausig toccata and fugue 
the difficult 


in the “Jewel” aria. Parson's big 


Bernhard Diamant played 


Saint-Saéns cello concerto, A minor, with big 


tone and effectiveness. Charles H. MacMichael gave a 
smooth performance of Chopin's concerto, E minor. The 
expert double stopping and virtuuso style of Eli Silver 


made his violin playing memorable in Vieuxtemps’ “Air 
and Variations,” Frieda Haffner has quite a prima donna 
style, singing the aria from “Der Freischiitz” with feeling 
and brilliant technic. Hyman Magaliff has been a faithful 
student at the New York College of Music for some 


and is known to the majority of students, hence the ap 


years, 


preciative storm of applause 


following his skillful playing 
of the Moszkowski concert: 


movement was fully deserved 

As a closing number, “I Waited for the Lord” was sung 
by the women’s chorus, with solos by 
Lydia Rood, Jeannette C. Keenan, Carl Hein conducting 
Mr. Fraemcke played accompaniments to the arias, and 


Amanda Schubert, 


various talented pupils performed the other accompani 
ments. Diplomas, certificates 
awarded the following: 


DIPLOMAS 
Tabib, Gurli A 


and testimonials were 


Rose G nd 
Lovise Willen, Charles H. Mac Michae 
Hyman Magaliff 


CERTIFICATES 
Ida Krumweide, 
Martha Grundlich, 
Mary A 


Rebecca Stiller, 


Carnesaic, 


Anthony Metzger, 
W. Raymond Bliss. 





TESTIMONIALS 


Harriet H 
Marvel M 
Anita Darling, 


Paulsen Donella Call, 
Matthes Ella K. Bohlinger, 


Madeline Gille 


Jennie Basta Gertrude Taege, 

Mary E. McCarthy, Anna Borger, 

Mary De Fillipo, Anna Ruth Marks 

Marguerita Witte Susie Gleason, 

Katheryn Breivogel, Mollie Scheinkman 

lessie Kerr, Rose Pupkin 

Estrella Santiago, William Heyny, Jr 

August Fraemcke, whose picture adorns the cover o! 


this issue of Tue Musicat Courrer, is the son of a musi 
He studied at the Hamburg Con 
servatory of Music, under Professor von Bernuth, Arm- 


cian, born at Hamburg 


brust and Arnold Krug, and theory and composition under 
Dr. Hugo 
with the Gossler Scholarship and continued his studies at 


Riemann. Twice Mr. Fraemcke was honored 
the Vienna Conservatory, where he completed the same 
under Prof. Anton Door (piano), and Prof. Robert Fuchs 
and Nepomuck Fuch 


the Beethoven prize, and, when graduating, with the medal 


(composition). Being honored with 


of the “Gesellschaft der Musikfreunde, Mr. Fraemcke 
made a successful tour through Russia to the German 
frontier, Bosnia, Hungary, Austria, Italy, Greece, Sweden, 


Norway, Denmark, Turkey and Germany, winning laurels 
and honors wherever he appeared. He was granted the 
honor of playing before the King of Denmark, and was 
made the recipient of many valuable presents. During his 
this ranked not 


alone among the best artists on his instrument, but also 


stay in country Mr. Fraemcke has been 
as one of the most successful teachers, which qualifies him 
exceptionally well to be at the head of an institution such 
New York College of Music 

pianist at the Philharmonic 
Marum String Quartet, etc, 
beautifully 


For once, th 


as the Last season he ap 


peared as concerts with the 
always winning warm praise 
for his balanced and brilliant piano playing 


e press of the metropolis were it 


agreement, 
too, 


Cot_ece or Music 


With the season of 1912-13 the college enters on the 


The work done 





thirty-fifth year of uninterrupted success 
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that it is 
aim has 


at the institution since 1878 is so well known 


almost superfluous to record it in detail. Its 


ever been to offer students unlimited advantages in the 


study of music and to give them a sound musical educa- 


tion The efforts of Directors Hein and Fraemcke to 


broaden and complete the careful system of education m 


force at the liege were quickly recognized. It may be 


confhidently expected that the ming seas will show even 


greater success. The directors have spared n 


expense to 


maintain the high standard of the New York College of 
Music, and to uphold its position as one of the leading 
and most important schools of country The secret 





of this phenomenal success lies not alone in the enthusi- 


asm prevailing among students, and the natural desire to 
surpass each other, but also in the excellent methods pur 
sued by the faculty, which is composed of experienced and 


r 
f 
eminent teachers According to the highest authorities, it 


compares favorably with the most renowned conservatories 


ot | urope 


The value of a school of music is best demonstrated by 
the results obtained, and no one familiar with musical mat 
ters in New York will deny that the results as shown at 


the concerts Hall 


ommencement ct 


given at the (4 llege d iring the past 


season and at the 


neert last Thursday 
are remarkable 


The advantages of an instit 


York 


is obvious to any 


tion such as the New 
College of Music over private instruction 


one giving the matter serious thought. Unfortunately, the 


musical profession embraces more 


being debarred trom entering it, 


Or iCSS 


incompetent 


teachers, no one whether 


properly qualified or not. It therefore rests with each in 


dividual, when seeking the services of a private teacher, 


to form his judgment as best he can on that person's fit 
ness for his vocation. It is morally certain that the 


ers of a 


teach 
successful institution are selected mainly on ac 


count of their ability, as it would not be in the best inter 


ests of such an ! 


reputation by 


Phis 


requisites of a com 


institution to sacrifice 


employing other than competent instructors school 


may justly claim to possess all the 


plete college of music, and to be provided with facilities 


for furnishing to students, at a moderate cost, a thorough 


and artistic musical education in all branches of the art, 
prepare them fully for the teaching profession as well as 
for the drawing room and the social circle 

Free and partial scholarships for the coming year will 
be awarded talented and deserving students The college 
will remain open all summer, many out of town pupils 
taking advantage of the opportunity to combine summer 
study with the vacation period spent in New York and at 


the seashore 


The commencement 


(rerman Conservatory 


of Music took place last night (Tuesday), too late for fur 
ther mention in this issue of Tar Musicat Courrer \ 


detailed report will 











Lonpon, June 15th:---“‘Butt-Rumford concert Royal Albert Hall today a gigantic success. 
of eight thousand. Floral tributes by the score. 


Audience 
Enthusiasm overwhelming.” 


(Signed) IBBS & TILLETT. 








Loudon Charlton takes special pleasure in announcing 
(By arrangement with Ibbs & Tillett, London) 


AN AMERICAN TOUR 
EXTENDING FROM JANUARY TO MAY, OF 


Mme. CLARA 


BUTT 


Considered by many the 
Greatest Contralto in the 
World 


——A N D—— 
MR. KENNERLEY 


RUMFORD 


the Distinguished English 
Baritone 











This tour, which will embrace both joint and individual appearances, 
will include the principal cities of the United States and Canada, 
and will unquestionably be the most sensational offering of the 
entire musical season. Management: LOUDON CHARLTON, Carnegie Hall, New York 





A FEW RECORDS OF 


Clara Butt-Kennerley Rumford 
Receipts 


Crystal Palace, London 
rida ftern 


[aves porch on, annually 
Averngwe rece pt t x (36,006 
Queen’s Hall, London 


Average receipts, £510 ($2,550) 


Royal Albert Hall, London 


Average receipts, £805 (84,027) 


Melbourne, Australia 


n r 


\verage receipts, £620 (83,100 
Sydney, Australia 

(1 ncerts.) 

wt ge receipts, £717 ($83,888) 


Brisbane, Australia 
4 ncerts. ) 
Average receipts, £ 


$2,575) 
Christehurch, New Zealand 


: 


Average receipts, £579 (823,898) 
Dunedin, New Zealand 
(2 ncerts ési $2,555 
South Africa 
{ 28 neerts im 10 cite 


Average receipts, fs00 (82,800) 
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WEBER 


GISELA 


Season 1911-12 Now Booking. MANAGEMENT: ANTONIA SAWYER 


Metropoiitan Opera House Building 
1425 Broadway - - - New York City 








Walter Henry HALL 


Director Choral Musie Columbia University 
Conductor Columbia University Festival Chorus 
Address, 430 West 116th Street Phone, Morning. 673 


FREDERIGK WEMPLE, Baritone 


108 West 73d Street, New York. 


“S* EMILY LOUISE PLUMLEY 


Assisted by HELEN SHEARMAN GUE, Contralto. 
For terms, dates, etc., address Manager, 606 Sixth St., Brooklyn, N.Y 











susewoon WEAVVKIRK 


VOICE CULTURE, ITALIAN METHOD. 
Special attention to tone production. 
1425 Broadway, N. Y., Metropolitan Opera House Bidg. 
Mail address, Norwalk, Conn. 


GrorcE GARRE 


TENOR 


Address: 15 EAST 10th STREET - - 
Telephone: 2927 Stuyvesant 


ALTHOUSE tan" 


— WALTER.R. ANDERSON, 5 West 38th St., City 


Hevnere i AC Violin Virtuos 


1425 Sreotuny 


ACCOMPANIST,,...22"7". 


GRACE ANDERSON "Phone, 8382 River 


rosa OLITZKA 


ROSA 
PRIMA DONNA CONTRALTO 


arene f ( ent Garden, Metropolitan, Boston and 
Chicago Opera 
lanagement R. | Johnston Chas. L. Wagner, associate manager 
[rust Building, B’way and qrst St., New York 


LESLEY MARTIN, sei canto 


STUDIO: 1425 Broadway, New, — 
SINGERS-—Susanne EBaker Watson, Cross, 
Pauline Fredericks, Andrew Mack, Nellie Hart, 
Marion Stanley, Estelle Ward, Geraldine Hutehe 
son, George Thmey George Gillet, John Hend- 
ricks, Dr. Bugene Walton Marshall, Fiske O*Hera, 
Horece Wright, Mabel Wilbur, John H. Stubbs, 
Edward Foley, Albert Wallerstedt, Umberto Sac- 
chett! and many other singers now before the pub- 
lic in opera and church work. 


N.Y. COLLEGE OF MUSIC 


128-130 East S8th Street 
Directors: CARL HEIN, AUGUST FRAEMCKE 
in Piano, Singing, Violin, Cello and all branches 





NEW YORK 




















Thorough education 
n , by a faculty unsurpassed for excellence. Course for Music 
Supervisors in Public Schools Students receive free instruction in 
Harmony, Counterpoint, Vocal Sight-reading, Ensemble Playing, and 
ission to concerts, lectures, etc 

CATALOG SENT ON APPLICATION 





PHILIP 


POONER 


TENOR 
The American Exponent of “Bel Canto" 


205 West S7th Street 
New York City 
‘Phone, 6510 Columbus 









Augusta Cottlow’s Romance. 

The marriage of Augusta Cottlow and Edgar A. Gerst 
had a touch of the romantic in it, that is known only to a 
few friends. 

Miss Cottlow was one of the first American, pianistic 
prodigies to claim the attention of the public and press, 
and it was in her prodigy days during her first tour of the 
Pacific Coast, that she met the family of Mr. Gerst, who 
resided in San Francisco, and was entertained at their 
home on several occasions. She saw very little of her 


Z 








AUGUSTA COTTLOW. 


future husband at that time, as he was a bashful! boy, 
greatly in awe of the little girl who had played with or- 
chestra, and had been pictured in all the San Francisco 
papers 

\bout four years later Mr. Gerst and his father were 
making a tour of the world and happened to be in Berlin 
when Augusta Cottlow made her debut in Berlin with the 
Philharmonic Orchestra, and their acquaintance was tem 
porarily renewed. ‘Their ways separated once more, and 
it was not until November, 1910, that Miss Cottlow and 
Mr. Gerst met again, when Miss Cottlow was filling an 
engagement in Frankfort-on-the-Main, Germany, where 


Mr. Gerst was pursuing his studies with Belviedt. In March, 





EDGAR A. GERST 


1911, the distinguished American pianist was invited to par- 
ticipate in three concerts in Frankfort during the Liszt 
festival, and she and her mother, who has been her con- 
stant companion, were again the recipient of many atten- 
tions at the hands of the Gerst family. 

In May, tort, Miss Cottlow went to London to fill pro- 
fessional engagements, and Mr. Gerst went to Italy to con- 
tinue his studies under Lombardi. 

They met again in London in July, ror, and decided 





then that it was best that neti pursue he path of life 


together. 

On account of Miss Cottlow’s American tour of 1911-12 
the marriage could not take place until June 10 of this 
year. The artistic couple sailed on the New Amsterdam, 
June 11 and will make their home in Berlin, Germany, for 
several years, until Mr. Gerst, who has already had sev- 
eral successful appearances in Germany, has fully estab- 
lished his reputation in concert and oratorio. 

Miss Cottlow will continue her career as concert pianist, 
and will devote one day each week to teaching, as has been 
her custom in the past. She will be known professionally 
as Augusta Cottlow-Gerst. 





Esperanza Garrigue on Way to Italy. 

Esperanza Garrigue, the New York vocal teacher, sailed 
for Italy, June 13, where she has planned to visit several 
of the renowned masters of singing. A number of Gar- 
rigue pupils accompanied their teacher, and while abroad 
they will have an opportunity to study methods. Roa 
Eaton, one of the profes io.a! pupils, will retire from the 
concert stage and study for grand opera, Miss Eaton is 
to remain in Italy and perfect a number of roles. 

Francis MacNichol, the tenor (one of the directors of 
the Maine Festival chorus), will study Italian opera reper- 
tory in Naples. 

Helen Axe Brown, another Garrigue pupil, will go to 
London, where she is to be coached in oratorio under Sir 
Henry Wood. Lulu Richardson, dramatic mezzo, will 
study in Europe until October. The Misses Brown and 
Richardson have arranged to return to this country in the 
late autumn in order to continue their lessons with Ma- 
dame Garrigue. After Madame Garrigue has placed her 
pupils with other teachers for the summer months, she will 
go to the mountains of Hungary for a rest. Madame Gar- 
rigue will be back in New York in October, when she wil! 
reopen her studio in Heathcote Hall, 609 West 114th street. 





Sinfonia's Doings. 

From the Sinfonia Fraternity of America comes a hand- 
some volume representing its Annual, and being devoted 
chiefly to a general review of the society’s work for the 
past season. Many photographs and other illustrations 
adorn the publication and also there are several articles of 
interest, particularly that by Henry Russell, called “Grand 
Opera Not Merely a Pastime.” The directory of the Sin- 
fonia consists of the honorary supreme president, Ossian 

Mills, Alpha, Boston, Mass.; supreme president, Percy 
Jewett Burrell, Alpha, Boston, Mass.; supreme vice-presi- 
dent, Herbert B. Hilliard, Ithaca, N. Y.; supreme secre- 
tary-treasurer, Burleigh Jacebs, Ann Arbor, Mich.; 
supreme historian, Harry D. Kaiser, Beta, Philadelphia, 
Pa. Chapter representatives: F. Otis Drayton, Alpha; 
Chas. S. Quinn, Beta; L. Renwick, Gamma; H. B. Hilliard, 
Delta; Morris Houser, Epsilon; C. Murray, Zeta; Edw. 
F, Delaney, Eta; Fred. V. Bruns, Theta; Wm. H. Knapp, 
lota; Frederick R. Huber, Kappa; Isaac E. Norris, 
Lambda. 

Sinfonia’s twelfth annual convention took place at the 
New England Conservatory of Music, May 29, 30, 31, 1912 





Persinger at Coburg Meisterschule. 

It is an unusual honor which came to Louis Persinger, 
recently appointed head of the violin department at the 
Meisterschule, of Coburg, which is in session now. Mr. 
Persinger will give a recital each week, and preparatory to 
the playing of each program will read twice, commenting 
on the same. He has also been asked to play for the 
Grand Ducal Court prior to the breaking up of the Meis- 
terschule course. The Grand Duke of Saxe Coburg Gotha 
is passionately devoted to music, being a son of the late 
Grand Duke Alfred, erstwhile known as Alfred, Duke of 
Edinburgh, son of Queen Victoria. Before taking pos- 
session of the Coburg inheritance, the Duke of Edinburgh 
was well known as an accomplished violinist und appeared 
several times in London as concertmaster of his own 
orchestra. 

Mrs. Persinger, the devoted mother of Louis Persinger, 
has closed her Berlin home and is due to arrive in this 
country very scon to spend the summer months with her 
husband at Colorado Springs. The Persingers are de- 
scribed as delightful people by all who have had the priv- 
ilege of mecting them. 





Hanson Sees Saengerfest Hall. 

M. H. Hanson, the New York concert manager, was in 
Philadelphia last week to inspect the hall built by the city 
for the forthcoming Saengerfest. Mr. Hanson expresses 
his astonishment at the rapidity with which this colossal 
place has been completed. It will accommodate no less 
than 19,000 persons. Of these, 5,000 will be singers, who 
are to occupy seats on the platform. 





“] shall sing ‘In Venice.’” 
Thank heavens you're not going to sing here.” 

















ELLA BACHUS- -BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reterence: Louise Homer, Frederic Martin 


Address: 69 West 88th Street, New York. 


American String Quartette 


€xclusive Management ; Walter R. Anderson 
5 West 38th Street . - . . ° Aew Pork 


M "ig OP ARTISTS 
‘$s, Concerts and Becitale 
Paul ‘a \svereont omeuesTRA 
Address, gg Lad =" la 
Murray Hlll $420 


FREDERICK QAO7 eM _a D Baritone 


Management. THE WOLFSON MUSICAL BUREAU 
1 West Mth Street, New York 


KINNEY Voice Specialist 
780 West End Avenue 
Evan WILLIAMS 


TENOR 


AKRON . - - ” OHIO 
Management, The Wolfsohn MusicalfBureau 
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The Adventures of 


Don Keynote’ // 


with other events 
iy 


mention S c 
iK 


Od 







Tue Don 1s SAILING THE OceEAN BLUE 

He is gone, and politics are to blame—not that Don 
Keynoté has anything to do with politicians! It is all 
very well for mere Presidents and ex-Presidents to wran 
gle and vituperate ut gentlemen and knights of dignity 
and renown cannot descend to anything so vulgar rhe 
Don himself thinks it unworthy of a man to meddle with 
a business which is so eminently feminine and so admir 
ably suited to the moral and legislative genius of the 
Suffragettes. Yet the Don's presence in New York 
clouded the presidential horizon. Both sides were in fear 
A word from his pen might put the other fellow in power 

So both the Father of his Country's Reciprocity and 
the Third Term Man wrote to the Knight requesting him 
to leave the country 

He left 

He is now in mid-ocean, some three miles away from 


the land underneath him, and some two thousand miles 





MABEL ROSS RHEAD 


PIANIST 


PIANO RECITALS, ENSEMBLE 
Address: Ann Arbor, Mich., University School of Music 


LA PALME 


PRIMA DONNA SOPRANO * 
Covent Garden Opera, London Opera Comique, Paris 
Montreal Opera Co., Montreal 
Address: His Majesty's Theatre, Montreal 


VICTOR BIART 


PIANO VIRTUOSO 
Instruction, Advanced Interpretation, Repertory 
Studio Hall, 60 East 34th Street Tel. 3971 Madison 
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WOLLE 


ORGANIST 
Management, The Wolfsohn Musical Bureau 
1 West 34th Street, New York 


MUSICIANS 


If you desire to know more about music, read 


MARGARET H. GLYN’S 


ANALYSIS OF THE EVOLUTION OF 
MUSICAL FORM 


(Published by LONGMANS? 


Send $2.50 to this office tor the book, If you desire to 
know more about music. 





OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of ome. Josephine Jacoby, Contralto, Soomeety — 


the Comssee — ra Co; Mme. Marie 

ra Co; Mme. Be hey 
Bopre: Metropatitan litan ra Co.: Henri G. Scott, Basso, 
Chicago Grand re Co. Allen C. Hinckicy, Basso, Met- 


ropo Opera Co.; Orville Harrold, Tenor, ‘ondon Opera 
say ke Rains, ‘tone, Royal Opera House, Dresden, Germany; 
udolf Berger, tenor, Royal Overa, Berlin Mme. Sara Anderson, 
soprano, Grand Opera Australia and Germany; Kathleen Howard, 
contralto, Darmstadt; Mme. Carolyn Ortman, soprano, Grand Opera, 
Chemnitz; Irvin Myers, baritone, Grand Opera, Italy: Joseph Baern 
stein-Regneas, Grand Opera, Germany; Bessie Bowman-Estey, con- 
tralto; oes Stoddart-Gayler, soprano; Alice Merritt-Cochrea, 30- 
ano: Laura Combs, soprano; Florence Hinkle, soprano; Mildred 
Potter, contralto; Mae Jennings, contralto: Louise Bernolt. contralto; 
John Young, tenor; George Murphy, tenor; Edwin Evans, baritone 

Telephone 667 Lenox 
STUDIO: 6 EAST Siet STREET. NEW YORK 
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THE KNIGHT WAS PLAYING riit KOCTOR'S HARMONIUM 
northeast of New York He is in constant commutica 
tion with the office of Tue Musica Courter, as he took 
one of the wireless operators with him 

The Knight, thoughtful as ever for the welfare of oth 
ers, means to s« nd his wireless perator back on ne ot 
the great liners as an iceberg specialist, and m order to 
make sure there is some one n board who can talk to 


United States cruisers in case the regular British operators 
cannot work slowly enough to nverse with the American 


naval operators 


Officers of the U. S. Navy are requested to notice this 
and not to be discouraged by their recent failure to talk 
to the Titanic survivors 

Our wireless operator mform is that as soon as the 
Olympi had passed the Statuc f Liberty and encountered 
the waves of the Coney Island steamers and the Saturday 
afternoon bathers, the sensitive Don began to feel seasick 
and mentally uncomfortable fter the manner . 
highly intellectual men when they find they have no solid 
ground to stand on 

When the doctor arrived the Don at nee recogmzed 
him as the great Scotch tenor and song writer, J. C. H 


Beaumont, in spite of the thin disguise of a White Star 


Line uniform. He said nothing f irse, as he is ac 
customed to mingle with aldermen, mayors, bank man 
agers, and others who are compelled to use assumed names 
in order to escape the police. But the impulsive and warm 
hearted tenor rushed to the Don and seized his hands 
with joy. 

“Tha smuaine no dha an drasd air m’aire: cha'n innis 

| ; 


mi'chach ceann-fath mo ghalair: ged laidheas mi trath 


cha tamh dhomi adal, ’s do ghradh ga m'sgaradh an 


comhnuidh,” exclaimed the mercurial Scot in the words 
of an old Scotch song 
“Has it come to this?” sighed the disconsolate Knight 
“What is it, mon? I thought sic a maister of leetrature 
as yoursel’ could at least understand Gaelic,” said Dr 
hould think so.” 
” replied 


3eaumont, “though I dinna ken why I 
‘Neither do I know why you should think s0, 
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n, placing his hand thoughtfully on his stomach. 
feel seasick without speaking Gae- 


ad enough to 


t is that,” replied the medico-tenoie ro- 


Knight, “it will be time enough for me 


d Scotch when you have acquired New 





Olympic, having got past the commotion 
Coney " bathers, reached the undis- 

d the Knight quickly recovered his equi- 

' 1id Don Keynoté, “will you kindly tell 
about disguised as a doctor? Is not the 


ymposer-tenor honorable enough? Ca- 
of an operatic tenor. It 
for a Scot. Out 
like. In fact, 


my voice and 


not stand the idle life 


erra weel for an Italian, but not 


the ocean | can as much as I 


S.ng 


te Star Company engaged me for 


It occurred to me, however, that I might as 

medical work as weel as the musical. So I 

ed the drug classes at the Y. M. C. A. while the 
in port and soon learned all that is required of 

in doctor Anything from bicarbonate of soda 
halk will do as a prescription out here. I tell 

that in four or five days everything will be right. 
that time they are on shore. Then I set to work prac- 


fy Heart is in the Heelands’ or composing an- 





stateroom, “you're wanted in the Louis XV Chippendale 
room to stop a baby’s hemorrhage, sir.” 

“What's the matter with the baby?” asked the vocalist- 
doctor, tearing up his handkerchief to make bandages. 

“I ’ear ow it’s cut its tooth, sir,” replied the steward, 
touching his cap. 

“It may yet prove to be a brilliant soprano,” 
Dr. Beaumont, following the steward. 

When he returned he found that the Knight had made 
himself at home in the medical composer's stateroom and 
was playing the doctor’s harmonium. 

Seated that 


Eagle. 


muttered Katharine 


day at the organ 


He was weary and ill at ease, 
And his fingers 
Over the 
But he never succeeded in finding the Lost Chord, even 


with the help of Sullivan, the bartender. 


wandered idly 


Katharine 
nosy keys. 


Katharine Goodson Captivates All. 
Additional press notices about Katharine Goodson in- 
dicate that the famous English pianist captivated all by 
her superb playing. The following opinions are from the 
papers in New York, Boston, Philadelphia, Baltimore, St. 
Buffalo, Minneapolis and Providence: Florence 


there 


ger said: 


Albans’ 


Her magnetism is all powerful; is none that makes a more 


The writer confesses that no piano recital 


living exponents of 
Tschaikowsky concerto last evening —Minneapolis Tribune. 


Katharine Goodson’s performance was remarkable. 
other occasions she proved herself a wizard of the piano.—Brooklyn 


Goodson 
Tschaikowsky’s gorgeous 
formances of the B flat minor concerto that has been heard here in 
a number of years.— 

Miss Goodson made 
pared with the triumph which she won at these concerts in Grieg’s 
concerto.—Boston Advertiser. 


Goodson played it in masterly style yesterday, with the 


mellowest tone, yet without ever sentimentalizing.—Boston Journal. 


St. Albans Hears Florence Mulford. 


Florence Mulford appeared last week at several music 
festivals in Vermont and New York, winning her usual 
emphatic success at each. 


good fortune 
Mulford, 
due to the fact that she is to take charge of the vocal department of 
the summer school of the 


pianistic art, and all were called upon in the 





As on many 


and exciting performance of 
and thig was one of the best per- 


gave a vivid 


work, 


Boston Post. 





a success with this work which can be com- 


ee 








The St. Albans Daily Messen- 


in obtaining an artist of the ability of 
who sang here last evening for the first time, is 


University of Vermont at Burlington this 


ouc versonal appeal 

ee prabde held ‘hie attention so unreservedly or pleased him so or Madame Mulford has a clear, flexible contralto voice, of 

much as Miss Goodson’s of yesterday At the end she was recalled ‘SPlendid feeling and power, and her enunciation is excellent. She 

many times, and contributed three or four extra numbers.—New gained steadily in the favor of the audience as the program pro- 

York Evening World. gressed, Added to an extensive experience with the prominent 
auapeaes choral societies of this country she has sung in grand opera in 


has a personality which pervades her work and interests her 


New York Herald. 


She 


audience 





Berlin and was for three years a conspicuous member of the Metro- 
politan Grand Opera Company of New’ York. 


Her personality is the 

















He 





















30 Huntington Avenue, Boston 1Sth Year 
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ae NME. VALERI 


is one of the very few teachers who 
really know how to place a voice.” 


(Signed) A. BONCI 
The Rockingham, 1748 Broadway 


omen, 


fifteen minutes from business district over 


Europe and 


“Mme, ELISE GRAZIANI 
MEZZO-SOPRANO 
Pupil of Julius Stockhausen, Frankfort. Song re 
citala, vocal instruction. 
Woodland Road, Pittsburg, Pa. 


Tone Taught by Practical Demonstration 
Nine years abroad with the world’s greatest 
masters, The value of Mme. Karst's work is 
recognized by the foremost artists; singers of in- 
ternational fame seek her instruction and advice. 


The Wegman School of Music Musical Art Building 


PITTSBURG 


Schenley Par 





q Only . 

looking beautiful Schenley Park 

q Magnificent restaurant, unsurpassed in service, 

cuisine and daintiness of appointments ST. LOUIS, MO. 

@ Selected music in the restaurant DUNNING SYST Or Improven Music 

q The Schenley is now under Ritz-Carlton man Strupy ror Recinners 

agement; has been extensively improved and re-| Send for information and booklets of indorse 
SATS: furnished throughout; is second to none of the] ments Mrs. Carrie Louise Dunning, 11 West 

many fashionable Ritz-Carlton Hotels operated| 36th St.. New York City. Western address: 


America. Portland, © Ore. 
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CHARLES WILSON GAMBLE, Pilot - - 


‘East End, Pittsburg, Pa. 





winded by Wm. H. Sherwood 


Suite 713, Fine Arts Bldg., Chicago 
Summer term begins Jume 24. 1912 
Faculty includes Piano—Georgia Kober, 
Maurice Rosenfeld; Organ and theory— 
Waiter Keller; Vocal—W. A. Willett; 
Violin—Bernbard Listemann. Public School 


Music, Dramatic Art, French 


CHOOL 





L. F, GETCHELL 
Gasage: 





F[MERICAN 


OF MUSIC OF THE 

BOARD OF RBOENTS. 
Emil Real, Director. Faculty of Soleists. Instruction in all branches of 
from be ginning to artistic perfection. 
performances. 


(FON SERVATORY 


CITY OF NEW YORK. CHARTERED BY 
405 EAST 86th STREET, NEW YORK. 


Grand Opera School with public pupiis 
Prospectus sent on application. 





: ss YOU § Mavourneen equal of her exceptional voice. 
t ioht ou had to inspect the steerage and vacci- She played with a captivating grace and was obliged to repeat it. 
he undesirables.’ said the Don She not only conquered all the technical difficulties of the sonata, 
; . but she went much deeper and found the very soul of the music.— 
acknowledge that my tour of inspection looks New York Evening Post. 
medical iob. bu eal P woking f - —_— : 
—_——— , t in reality [ am looking ror Comes It was played with .great command of dynamics and also with 
es and prospective musicians in general, said great delicacy and poetry. Miss Goodson easily demonstrated herselt 
Bea nt as one of the best of the ensemble artists who have played with this : 
Do y er find any?’ queried the Knight organization.—New York Evening Mail 
Oh, ye freque ntly When the girls bare the arms Katharine Goodson is not a “Little Englander,” but a great one. 
( hile | vaccinate them I can judge by their gen- She made the notes of a Mozart sonata as Sembrich does a M zart 
uppearance By sticking my needle or the point of aria—a pendant of seed pearls New York Evening Sun Howard M. Dow. 
ng knife into their flesh I am able to hear them Endowed th remarkable fl wt hnical ability he nbin Rowand: 5 es = — - ——- - 
Endowed with remarkable ue echnical ab , she com es “ : 4 . 
ek and can tell at once what their value is as comic executive skill with force, virility and brilliancy. Her bravura per June 12 at the home of his eldest son in Pelham Manor, 
r girl formance of the Liszt number elicited a tremendous ovation from the N. Y. Mr. Dow was born in Boston and was for more 
ee e from Italy I look for suitable *“ience-—-Baltimore Sun than twenty years the organist of Unity Church in that 
en ul are trom ‘ loo Oo i : a 
x *. city, made famous by the éloquent sermons of Minot Sav- 
tor fungarian orchestras If the passengers are This splendid artist demonstrated the scope and virility of her ; I hi : ae M D. f | i 
rl 1 at ice pick out the future composers of superb musicianship, there being a master touch in every tone, and age. n nis younget years Mr : ow requent y appearec 
| Amer On s ngs ind ragtime twosteps. A crowd amazing power contrasted with delicacy and good taste. Her open as accompanist for renowned singers and violinists. 
i, minvaste ¢ 1 f , vie be full al ‘tiene ing number—Mozart'’s sonata in A major—was one constant delight had assisted such artists as Annie Louise Carey, Clara 
ee ; aeeg 484 7 . course ‘ Ot mibtary played with indescribable grace and charm, while her vivid dramatic Louise Kellogg and Adelaide Phillips. Mr. Dow was a 
men, who will eventually supply New York and other sense was perhaps best displayed in the MacDowell “Tragica Sonata.” . : 
; : thirty-second degree Mason. As a composer, he was best 
with German bands rhe entire performance of this work was a memorable one.—Buffak k “ f hi d 
the Knight, uu are an uncanny Scot. How ourter ea Ree ee 
the li The range and quality of Miss Goodson’s technical, emotional and RAEN 
er meddle with politicians and policemen,” replied intellectual equipment were impressively and convincingly exhibited 
Baie: ; Philadelphia Inquirer Letters at the Offices of The Musical Courier. 
ve 1 il c ‘i 
We hout the people who travel from America eggs Letters addressed to the following persons can be found 
. ‘ P . “ Her forte passages were superb, and her playing more like that P hi fi d will be deliv d ° f 
asked Don Keynoté of a man than of a woman.—Philadelphia Record in this omce, and wi %€ delivered on presentation of cre- 
de them into two classes. One class consists of — dentials : 
foreign operatic stars wi love dear America tre She has an abundance of power which, by the way, she does not Haydn Gunter, solo violinist. 
‘ | + ; r abuse, a remarkably clear-cut technic and a fine sense of rhythmical 
i tniey i Ke { ? . t , 
. on axe money ere, Dut wi at and musical proportion Providence Journal 
return to Europe because everything in America is — WANTED 
| e other cla made up of young, middle Under her touch all the beauties of the work were brought out, 
" elce \ rican singers flocking to Europe to and she showed herself the skilled pianist and won plaudits such WELL KNOWN AMERICAN PIANIST VIRTUOSO, ‘ 
, as 8 on by as sho auc > onl o tho ri pserve . ° : . 
e thi iG French and Italian managers We een Dy S. eepeny Semiese euty te Lees Wee Gene Leschetizky pupil, for many years in Europe, desires en- 
- ; high praise Providence Evening Tribune “s 
re just dying t | up their opera companies with gagement as Head of Piano Department of first class 
. : —_ “ ” 
. , Technic, color, expressive eloquence and artistic intelligence all conservatory. First communication to PIANICUS, cate 
PI i It said a steward, putting his head into the combine to make Katharine Goodson one of the world’s greatest this office, 
CARL FAELTEN, Director Mme. VE T lA- KARST Katharine HOFFMANN 
FOR PIANISTS AND MUSIC TEACHERS WITH SCHUMANN-HEINK TOUR 
SPECIAL DEPARTMENT FOR CHILDREN Scientific Voice Production. The Free ‘‘Forward"’ Home Address: ST. PAUL 





unt MORRILL 


SCIENTIFIC VOICE CULTURE 
Some prominent pupils: Lillia Snelling, Metro- 
politan Opera; Winifred Mason, soloist First 
Church Christ Scientist, Brooklyn; Henry Ta a 
tenor, formerly Savage Opera Co. and A 
Opera Co., now with a ty Marietta” “a 
(Anna Lee Smith, soprano; Clarence C. Bawden, 
tenor; Russell Bliss, bass, all at Church of the 
Disciples), W. 81st St., New York; Mabel Pickard, 
Toronto, and others on application. 


STUDIO: THE CHELSEA, 222 West 234 Street, 


CHICAGO MUSICAL COLLEGE 


Founded 1867 Dr. F. Zrecretp, President 


46th YEAR 
All Branches of School of Opera 


School of Acting 
M U & I c School of Expression 
, Modern Languages 

“It is a permanent educational institution, 
holding the same prominent position in music 
as the University of Chicago, the Art Insti- 
ote, oe Acodeny of pe ond, Ge — 
columbian Museum in their ive 
ments of educational labor.” “ee. P. Upton 
of the Chicago Tribune. 

Catatoc MAILep Free on request to 


Secretary, Chicago Musical College, 
624 So. Michigan Ave., Chicago. 


Hew York 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.” —Pugno 
““A tone which blends so well with my voice.”” —Sembrich 


THE BALDWYIN COMPANY 


MANUFACTURERS 
214 VW. FOURTH STREET, - CINCINNATI 





N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hern, Aucust FRAEMCKE 


Instruction in all branches of music from first Free advantages to students Harmony lectures, 
beginning to highest perfection concerts, ensemble playing, vocal sight reading 
Thirty-eight of the best known and experienced _.. SEND FOR CATALOGUE at 
professors. TERMS $10 UP PER QUARTER 





THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
JOHN B. CALVERT, D. D., President 212 W. 59th Street. New York City 


SPECIAL SUMMER SESSION 
June 24th to August 2d 
Unusual Advantages for Teachers 
27th Season Begins Oct. ist 


KATE 8S, CHITTENDEN, Dean 


POLIS CONSERVATORY. ¥ MUSIC 


MUSIC, THE SPEECH ARTS, MODERN LANGUAGES 





Send for Circulars and Catalogue 









PIANO—Mr. Edgar M. Cawley, VIOLIN—Mr. Gaylord Yost, Mrs 


Mr. Carl Beutel, Miss Eugenie Ella Schroeder Yost, Mrs. Ed 
’. Seorgice gar M. Cawley 

SINGING—M GI oO. F F 
moon Mr. ee to SPEECH ARTS—Mrs. S. T. Hen 
Glenn O. Friermood sei. 


In addition to the above, are twenty-five teachers of the highest standing 
The largest and most complete sc of Music and Dramatic Art in the 
Middie West. Ideal Residence Department for Young Ladies 

EDCAR M. CAWLEY. Director, 430 North Meridian Street INDIANAPOLIS, IND 





STUDY MUSIC THIS SUMMER AT THE 


NEW YORK SCHOOL OF MUSIC AND ARTS 

58 West 97th Street, New York City RALFE LEECH STERNER, Director 
For Many Years New York City’s Pre-Eminent Music School 

Delightfully situated between Central Park and the Hudson River. Regular staff of eminent teachers 
will be in attendance during the entire summer SPECIAL SUMMER COURSE for TEACHERS 
and PROFESSIONALS. Our instructors will teach you just what you need in your work. Our 
teachers’ diplomas are recognized throughout America Terms, including tuition, board practicing, 
teacher's certificate, etc., om application. Concerts weekly all summer. Send for booklet 


Concert=-Bureat 


EMIL GUTMANN 


BERLIN---MUNICH 





Letters: Berlin W. 35, Carlsbad 33 Telegrams Konzertgutmann Berlin Chief 
agents of nearly all known artists Management of great music-festivals and of all 
kinds of concerts in all important towns of Europe. Organizing of concert tours in 
all European countries 
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HERMANN WOLFF 


The World's Createst Musica! Bureau 
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REINDAHL VIOLINS 
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Viclas and 'Cellos 





” Proprietor and Manager of the Philharmonic Concerts ee Comte S 

Berlin; the new Subscription Concerts, Hamburg; the ts mun Gek 

Bechsteia Hall, Berlin ir mo. You know how 

Representative of more than 400 artists, includ- . . 

ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler } vo 
Sembrich, Risler, Van Rooy, Hekking, Carrefio e 

and many other celebrities Also manager of the : -n 

Berlin hilharmonic Orchestra and of Arthur $ stopt ~ - 

Nikisch. ome net 
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fb 0 N A x Sat Ng | en -— = 
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CONCERT DIRECTION a wee FREE. cod which 

State r mn 
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Joseph Lhevinne, Brussels String Quartet, Oskar 
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crs jo xsvete KNUTE REINDAHL 














Practical Training Courses for Teachers  pcetry Sate S.nset 
Artistic Piane Playing k Frite Kreeter Mtetlor, 318 Athenaeum Bidg. 
THE FAELTEN SYSTEM —— enter Bell G8 East Van Boren Street 








Bookiets—Carnegie Hall—New York ye CHICAGO, ILLINOIS, U. 5.4 








A. B. CHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 
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Student, the Conservatory, the Concert, the Home 


Factory at 


NORWALK, OHIO 


Reference: The Editor-in-Chief of Taz Musican 
Courtzr 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 








A Piano Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, 8S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-institute, Berlin-Charliottenburg, 8-9 Kantetr. 








CONSERVATORY Development in all branches of sic. OPERATIC AND DRAMATI CHOOL 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising al! solo and all orches 
tral instruments) SEMINARY Special training for teachers 

Principal Teachers: CONDUCTING. HARMONY AN COM POSITION—« tav Bumcke, Alexander 
von Fielitz, P. Geyer, Wilhelm Kiatte, Prof. P I Ruefer, Ernest chauss, Hofrat Prof. Cagi 
Schréeder, Prof, E. E. Taubert, Arthur Willner PIANO—George Bertrar Ludwig Breitmer, Al 
von Fielitz, Edwin Fischer, Guenther Freudenberg, Ernst Hoffzimmer, Emma Koch, Prof. Martia 
Krause, Clara Krause, Prof. James Kwast, Frieda Kwast-Hodapp, Dr. P. Lutrenko, Gustay Poebl, 
Prof. Ph. Ruefer, Martha Sauvan, Prof. A. Sort n, Theodore Schoenberger, Prof. } cE. Tee 
bert. SINGING—Frau Ida Auer-Herbeck, Eugen Brieger, Frau Marg. Hrieger-Palm, Karl Mayer 
(Chamber Singer), Frau Prof. Mathilde Mallinger (Royal Chamber nger Frau Prof. Selma 
Nicklass Kempner, Franzeschina Prevosti, Emmy Raabe-Burg, Nicolaus Rot ich! (Royal Cham 
ber Singer), Maéstro G. Scarneo, Wladyslaw Scidemann Adolf Schulze Alfred Michel OP. 
ERATIC CLASS—N. Rothaueh!l VIOLIN—Prof. Gustav Hollaender, Prof. Hugo Heermana, 
Sam Franko, Alexander Fiedemann, Hjalmar von Dameck, Alexander ler, Max Granberg, 
&c., & HARP—Franz Poentz.§ ORGAN—Walter Fischer CELLO—Eugen Sandow, & 

Prospectuses may be obtained through the Conservatory Pupils received at any time Consultaties 


hours from 11 a @m to 1p @& 


oval Conservatory of Music and Theatre 


DRESDEN, GERMANY 
Fifty-fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish. Full courses or single branches. Principal admission times begie 
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1 THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


( Park Avenue, Borough of geprermnnaee 
. |) Jackson Avenue, Borough of Queens\ 
y Faciories : ) Ditmars Avenue, Borough of Queens NEW YORK ® Y 
; Riker Avenue, Borough of Queens ————_—— 
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St. Pauli, Schanzenstrasse, 20-24 - - - - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 
} Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 


Warereoms: - Janglernstieg 34, Hamburg, and BO &S TON] 
: Moeniggractzerstrasse 6, Berlin 
Thew eve abso sold by our accredited representatives in all principal cities all over the globe 
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|“ KIMBALE 


CHICAGO, ILL., U. S. A. 


JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 

—? Manufactured by : ——---- 


JEVWETT PIANO CoO., - ~ Boston, Mass. 


FACTORIES: Leominster, Mass. 



































THE WORLD kKENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of Coals 
today. ae 








It is built to satisfy the most 





cultivated tastes : : : : : ? 

The advantage of such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano 
ter. t 62: 4:2° 8 Ft 8 





SOHMER & CO. THE AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to 52d Streets, New York 


315 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Led., 34 Margaret Street 
Corner 32d Street 
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